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MAIAM I bAPHU

®paHuycka, Benvka bpvtaHuja, benrwja / France, UK, Belgium, 2023, 113"
Pexuja / Director: Maiwenn

CueHapwvio / Screenwriter: Maiwenn, Teddy Lussi-Modeste, Nicolas Livecchi
Motorpaduja / Cinematography: Laurent Dailland

MoHtaxa / Editing: Laure Gardette

Koctumorpag / Costume Designer: Jiirgen Doering

Mysuka / Music: Stephen Warbeck

Ynore / Cast: Maiwenn, Johnny Depp, Benjamin Lavernhe, Pierre Richard,
Melvil Poupaud...

HaKoH WTo je cBeTCKy nNpemujepy vmana Ha oTeaparby 76. Guamckor
dectvsana y KaHy, uctopujcka apama MAZLLAM 11 BAPWY, ca LloHujem
Lenom y rnasHoj ynosu, buhe npurkasana Ha oteaparby 30. Dectrsana
eBponckor dunma Manuh 2023. HacTao y dpaHLycko-6prnTaHCKo-0enrjckoj
konpoaykumjv, dunm MALAM W BAPVI pexmpana je dpaHLyCKo-amxmnpcka
ymeTH1La MajBeH.

Wectv urpanun dunm peamterske 1 rymvie MajBeH Jla Becko (nosHatuja
camo kao MajBeH), koja Takohe Tymauw ynory y dbunmy, AOHOCK Npudy o
6ypHOj Be3n r3mehy dpaHuyckor kparba Jlyja MetHaecTor (Llonu Oen) v
roerose sbybasHuLe, rocnohe pu bapu (MajseH) kojy je foBeo y Bepcajcku
ABOpaL| Kako Ov xuBena 6nn3y rbera, nako Huije brna nnemuhKor nopekna.

Jlyj MeTHaeCTn Koju je MMao HagvMmak “BOfbeHW’, MPEMMHYO je Kao
HenonynapHu Kpasb Koju je ONTyxeH 3a kopynuujy. Bnagao je 59 roauHa,
Hajayxe y nctopuju ®paHuycke, HakoH Jlyja YeTpHaecTor.

Mnaga »eHa 13 HuKe coumjanHe Knace, »erbHa YMeTHOCTH 1 33[10BOSbCTBa,
KOPWICTV CBOjY UHTENUIEHLIMY U MPUBNAYHOCT Kako b1 nocTeneHo focnena
[10 HajBWILLe CTeneHunUe Ha ApywTBeHoj nectenumn Opanuycke. OHa nocTaje
MUIbeHMLa Kpasba Jlyja MNeTHaecTor Koju, HecBecTaH HeHor cTaTyca
KypTu3aHe, )env y3 Nomon e fia MoBpaT CTPacT 3a xmBoToM. OHu ce nyao
3abassbajy. [poTne ceux npasuna rocnoha av bapu ce focervasa y Bepcaj,
Kafla HacTaje CKaHAan 1 jaBHa ocyaa. ..

MajBeH je kao 4eBojunLa rMymMmna y HeKONMKo Gunmosa, Mehy Kojuma 1y
dunmy MPODECMOHATIALL Jlyka BecoHa ca Kojum je kacHuje capahusana
 Ha dunmy METU ENEMEHT y kojem je Tymauvna N1k BaH3emasrbke,
nesaune, anse lNnase JlaryHe. Mpsu gyrometpaxHu ¢ruam PARDONNEZ-MOI
pexuvpana je 2006. roauvHe. MAJAM V1 BAPW Hije npsu dunm peguterbke

v rymuLie MajBeH Kojui je NpukasaH Ha NpecTkHOM KaHckom decTugany.
Mpe 12 roanHa y KaHy je npurkasan keH dunm POLISSE Koju joj je noHeo
Harpany xu1puja, a 2015. drnm MOJ KPAJb Takohe je npukasaH y rnagHom
TaKMMYaPCKOM Nporpamy kaHckor decTtnsana, Kaga je EmaHyne Bepko
OBEeHYaHa Harpagom 3a Hajoosby rymuLy Ha GecTuBany.
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JEANNE DU BARRY

After having its world premiere at the opening of the 76th Cannes Film
Festival, the historical drama JEANNE DU BARRY, starring Johnny Depp, will
be screened at the opening of the 30th Pali¢ European Film Festival. Made
in a French-British-Belgian co-production, the film JEANNE DU BARRY was
directed by the French-Algerian artist Maiwenn.

The sixth feature film by director and actress Maiwenn Le Besco (known
only as Maiwenn), who also plays a role in the film, tells the story of the
stormy relationship between the French King Louis XV (Johnny Depp) and
his mistress, Madame du Barry (Maiwenn) whom he brought to the Palace of
Versailles to live near him, even though she was not of a noble origin.

Louis XV, nicknamed “the Beloved’, died as an unpopular king accused of
corruption. He ruled for 59 years after Louis XIV, the longest in the history of
France.

A young woman from a lower social class, eager for art and pleasure, uses
her intelligence and attractiveness to gradually reach the highest rung of the
French society. She becomes the favorite to King Louis XV who with her help,
unaware of her courtesan status, wants to regain his passion for life. They
have a blast of joy. Against all the rules, Madame du Barry moves to Versailles,
where a scandal and public condemnation arise...

As a girl, Maiwenn acted in several films, including Luc Besson’s THE
PROFESSIONAL, with whom she later collaborated, and THE FIFTH ELEMENT,
in which she portrayed the character of an alien, a singer, and the diva of the
Blue Lagoon. She directed her first feature film PARDONNEZ-MOI in 2006.
JEANNE DU BARRY is not the first film by the director and actress Maiwenn
to be screened at the prestigious Cannes Film Festival. 12 years ago, her film
POLISSE was screened in Cannes, and won her the Jury Prize, and in 2015,
her film MY KING was also screened in the main competition program of the
Cannes Festival, when Emmanuelle Bercot won the Best Actress Award at
the Festival.



OECTUBAJ

momaorenns  JTIOBUTHULLU HATPALE "AJIEKCAHOAP JIM®KA" / ALEKSANDAR LIFKA LAUREATES

[TAINR

AOPYLUTBO ®U/TMCKHUX
BEJIMKAHA EBPOIIE

Harpaga “Anekcangap Jlndka’, kojom Mectnsan esponckor dpunma Manmh
Harpabyje gomahe 1 cTpaHe $unmMcke CTBapaoLie 3a 13y3eTaH AoNPUHOC
KvHemaTorpaduju Espone, pogessyje ce on 2000. roanHe. Mpsv AOOUTHULUN
OBOT NMpu3Harba bunu cy cpncka rymrua Munena Apasuh v mahapckn
crHeacTa Muknow JaHyo. [polune roavHe yBeaeHa je Hosa, movacHa
Harpaza "AnekcaHaap Jindka”3a JONprHOC PerMoHanHoj KnuHematorpadumjm.

EBO KO je y ApywWwTBY OUAMCKIX BeNMKaHa CTapor KOHTUHEHTa:

GREAT EUROPEAN

CINEASTES COMPANY

Aleksandar Lifka Award, established by the European Film Festival Pali¢ for the

exceptional contribution to the European cinema of Serbian and foreign film
artists, has been assigned since 2000. First laureates were Serbian actress Milena
Dravi¢ and Hungarian filmmaker Miklés Jancsé. Last year, a new award

was introduced, the Honorary Aleksandar Lifka for contribution to regional
cinematography. Here is the rest of the great European cineastes company:
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KPYTTAH TJTAH: BOTAAH AUKITUTR, LOBUTHVK HATPALE “ANTEKCAHIAP JINDOKA”

Haj6os/pu cy pUIMOBHU Koje cTBapaMo
ca pagowhy ¥ MUpOM

Benuku gpamcku ymetHnk borgan Auknuh, ynje nprucycTtso Ha

OUNMY HECMaHeHUM VHTE3UTETOM 1 KBaIMTETOM Tpaje Mnosa BeKa,
oBoroavwby je gomahu JOOUTHYK Harpage “AnekcaHgap Jindpka” 3a
[IONPUHOC eBPONCKOj KMHemMaTorpadpuju.

OcTBapwio je Buwe of 150 ynora Ha punmy 1 Tenesrsuju, NoYeBLLN
op oHnx y octBaperuma: CAPAJEBCKW ATEHTAT, JEBOJAYK/ MOCT,
BOJHMKOBA JbYBAB, HakoH Kojux Cy ycneaune werose HezabopaBHe
pone y MUPUCY NOJbCKOT LIBERA Cphana KapaHoBuha, y

dunmy MAPATOHLIM TPYE MOYACHW KPYT Cno6opana LWujaxa,
HALMOHAJTHOJ KNNACW, kao n y cBum octanum punmosrma lopaHa
Mapkosuha, mehy kojuma cy 1 MAJCTOPU, MAJCTOPW, BAPUOJA
BEPA, CABUPHW LIEHTAP, TUTO W JA, YPHEBECHA TPATELIVIJA...

“Llenor mor pagHor Beka, y cehary Mu ocTajy punmowu Koje cMo
pagunv feno, TMxo, MMPHO, FOFOBOPHO 1 ca pagolwhy. Hukag mu ce Huje
necuno ga Gunm, Koju je NpaerbeH y rOTOBO MAWMYHOj aTMOCdepu, Huje
ycneo u aa Huje 6uo gobap’, npuceha ce rnymau,.

Aunknuh (bjenosap, 1953.) kaxke Aa Hema Npeur3HO AedUHMCaH OAHOC
npema CBOjUM Kpealmjama, anv Uctuye fa ra je "ycya onpenenvo
mymu”.

“To KpeHe o adppMaTUBHMX NOTPeba KNMHLa of 18 roanHa, WTo

TO Huje MpUMapHK passor. KacHuje Ta noTpeba 3a rMymMom noctaje
nnemMeHnTWja, jep je OHa NoKyLlaj Aa yyecTByjeTe y nocTojamy. [yma je
OCBPT Ha NPOTEKSI0 Bpeme Koje je, Hausrnes, MpTBo. YNpaBo rnyma u
dunmoBm nokasyjy ja Bpeme Koje je NpoLUso Huije MPTBO 1 [la ce Kpo3
YMETHOCT MOTy Npeno3HaTti’, cmaTtpa YyBeHu [uK.

YyBeHM ApaMCKN YMETHUK Kaxe Aa Hema
npeum3Ho aedrHMCaH OQHOC NpemMa CBOjUM
Kpeauujama, ann nctuye ga ra je “ycyg
onpegenuo rnymm”

O cBom paay He roBopwu 4yecTo.

“He namTum ynore 1 He Mucanm o Tome. NoHeKag, AOK BPTUM KaHane
Ha TeneBun3uju, cnyyajHo Hauhem Ha cueHe 13 GunmoBa y Kojuma

cam urpao, na ce NprceTrM, anw To je camo 6nuy ceharbe. Kag 6ux ce
MHTeH31BHO cehao 1 npricehao OHOr WTO cam paaro, MUCIVM fa 61 me
10 onTepehuBano. Jleno je Kag Bam HeKO Kake Aia je rmeAao Baw ¢puim u
pa my ce cuba Bawa ynora. Ay Hemam Ty BpCTy ‘onTepehemsa; fia ce n
parbe 6asum Tvme. To je npowno. CBe je 610 3HaYajHO — 1 OHO AO6PO,
1 OHO nowe. He Tpeba ce BpahaTu 1 OKpeTaTh 3a OHUM LUTO je 61no’,
nckpeH je Auknuh.

[lobUTHYK je MHOTVX Harpada v MpuU3Hakba 3a NO30pKLIHe N pUIMCKe
ynore, a 2009. Yapyxetrbe punmMmckrx ymetHrka Cpbuje gogenvno my je
Harpagy “Maene Byncuh” 3a yKynaH AonpuHOC GUAMCKOj yMETHOCTN.

Ha rnymaukom dectusany y Huwy, HajsHauajHuje npu3Hatbe - [paH

npwu “Hanca” ocsojuo je 2004. 3a MAJI CBET, noBesby 3a MyLUKy ynory
nogurao je 1984.3a Y PAJbAMA XVBOTA, nosesby 3a 13y3eTHY MYLLKY
ynory 2010. 3a 72 IAHA, a Harpapy 3a enusogy 1986. 3a ynory y dunmy
3A CPERY JE MOTPEBHO TPOJE. Myncky “3naTHy apeHy” 3a rnaBHy ynory
no6wuo je 2013. 3a OABPAHY U 3ALLTUTY, a“ApeHy” 3a ennzogy 2010. 3a
72 NAHA.

“Pape ce n jaHac 036ubHU 1 3HavajHK Gunmosu Koju hie octatu. To je
BaXKHO. ANn CLieHapwju Cy, Nomaro, HanncaHu 36paa-3aona. Takobe,
MopaTte MHOro fia ce 6aBWTe CTPYKTYPOM, ipaMaTyprjom CLieHe, Kao
rnymad. [la ycrneTe, Ha HauMH Kojui je HEOMXoAaH, fla U3ByyeTe CYLUTUHY
1 NOTUKY cLeHe. Hekag cTe nmanu HEKONMKO Bep3uja cueHapuja. Mima
VX U Capa, anu mam yTucak Aa sehvHa cLeHapucTa cefiHe 3a Tactatypy
1 oapagm cee Ha 6p3nHy. OHZa B MopaTe fja ce 6aBUTE HUXOBUM
nocsIoM, NMa Yak 1 rpamaTKoMm. feHepasiHoO, He MOry 1 He XKenum aa
KaxeM ‘Ex, KakBM Cy CLieHapuju HeKaf 6unun, anv Mory fla Kaxkem fia je
Hekaz 6110 MHOTO BliLLe CTPI/betba 3a CBe, Na Tako 1 3a cLieHapuje’,
ocBpHyo ce boraan Auknuh Ha akTyenHy cutyauujy y pernoHanHoj
KnHemaTtorpaduju 1 gofao:

“Mn cTapwmjun, namTMmo Jyx BpemeHa Kaja ce nenwe paguno. [laHac

ce Texke paau, 1 rnyma je now nsbop 3a mnage. bpsuHa Kojom ce
[aHac X1BW 1 pagu He gonyLia 036USbHOCT, CTYANO3HOCT U XUB/beHe
rnymaykor nocna. He TBpaum fa cam ja y npaBy, MOXa cam CaMo CTap
1 yaHrpusas’, ayxosuT je Borpan Auknuh koju fonaje fa Huje rnymady
6110 61 “jow Beha 6rTaHra, roMaH-pyKoMeTaLl, n Moxaa 6ybrbap”

Jenena Knexesuh
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CLOSE UP; BOGDAN DIKLIC, ALEKSANDAR LIFKA AWARD LAUREATE

The best films are those we create with

joy and peace

The famous drama artist says that he does
not have a precisely defined relationship to
his creations, but he points out that “he was
determined to act by destiny”

The great dramatic artist Bogdan Dikli¢, whose presence in film art with
undiminished intensity and success, lasts for half a century, is this year’s
domestic Aleksandar Lifka Award laureate for his contribution to European
cinema.

He played more than 150 roles in film and television, starting with those

in the productions: THE DAY THAT SHOOK THE WORLD, MAIDEN BRIDGE,
SOLDIER'S LOVE, followed by his unforgettable roles in Srdan Karanovi¢’s
FREGRANCE OF WILD FLOWERS, in Slobodan Sijan’s MARATHON FAMILY,
NATIONAL CLASS CATEGORY UP TO 785 CCM, and in all other films by
Goran Markovic¢, including ALL THAT JACK'S, VARIOLA VERA, THE MEETING
POINT, TITO AND ME, THE TRAGIC BURLESQUE.

“Throughout my working life, | remember the films that we made
beautifully, quietly, calmly, according to agreement, and with joy. It has
never happened to me that a film, which was made in an almost idyllic
atmosphere, did not succeed and was not good’, recalls the actor.

Dikli¢ (Bjelovar, 1953) says that he does not have a precisely defined
relationship to his creations, but points out that “he was destined to act”

“It starts with the needs of an 18-year-old kid to be famous, which which
shouldn't be the primary reason. Later, this need to act becomes nobler,
because it is an attempt to participate in existence. Acting is a review of the
past time which, apparently, is dead. Acting and films show that the past is
not dead and can be recognized through art’, says the famous Dick.

He doesn't even talk about his work very often.

‘| don't remember the roles and | don't think about them. Sometimes, while
flipping channels on the TV, | accidentally come across scenes from movies
l'acted in, so I recall, but it's just a flash. If | were to intensely remember and
recall what I was doing, | think it would burden me. It's nice when someone
tells you that they've seen your film and that they like your role. But | don't
have that kind of ‘burden; to continue dealing with it. It passed. Everything
was significant - both the good and the bad. We shouldn't look back at
what was going on’, Dikli¢ is honest.

He is the laureate of many awards and recognitions for his theater and film
roles, and in 2009, the Association of Serbian Film Artists awarded him the
Pavle Vuisi¢ Award for overall contribution to film art. At the acting festival
in Nis, he won the most important award — 2004 Grand Prix Naisa for
SMALL WORLD, the charter for male role in 1984 for IN THE JAWS OF LIFE,
the charter for an outstanding male role in 2010 for 72 DAYS, and the award
for an episode In 1986, for a role in the film [T TAKES THREE FOR HAPPINESS.
He won the Pula Golden Arena for the main role in 2013 for DEFENSE AND
PROTECTION, and the Arena for the episode role in 2010 for 72 DAYS.

“Serious and significant films are still being made today. It is important. But
the scripts are, somewhat, written from top to bottom. Also, you have to
deal a lot with the structure, the dramaturgy of the scene, as an actor. To
ménage to, in the way it is necessary, extract the essence and logic of the
scene. You used to have several versions of the script. There are some even
now, but | have the impression that most screenwriters sit down at the
keyboard and do everything in a hurry. Then you have to deal with their
business and even their grammar. In general, I can't and | don't want to say
‘Hey, what were the scenarios like in the past, but | can say that there used
to be a lot more patience for everything, including the scenarios’, Bogdan
Dikli¢ commented on the current situation in regional cinema and added:

“We, the older ones, remember the spirit of the time when things were
more beautiful. It's harder to work nowadays, and acting is a bad choice
for young people. The speed in which people live and work today doesn't
allow seriousness, studiousness of acting. I'm not claiming that I'm right,
maybe I'm just old and grizzled’, jokes Bogdan Dikli¢, adding that if he
wasn't an actor, he'd be “an even bigger rascal, a goalkeeper-handball
player, or maybe a drummer”.

Jelena Knezevi¢
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VHTEPBJY: AHAPEAC APE3EH, JOBVTHMK HATPALE “AJTEKCAHIOAP JTMPKA"

Jby6aB npemMa IMKOBUMa je Npeayc/ioB 3a fobap ¢uiIMa

Bro cam Ha Manuhy 2011. 1 61no mMu
je anBHO 1 3a6aBHO: CjajHK cycpeTn
ca ny6nmKkom 1 apyrum GUIMcKnum
CTBapaoLrMa, ANBHE XypKe, fobpa
XpaHa 1 HajnernLie rocTonpumMcTBO Ha
npenernom MecTy

CBOJ YMETHMUKM NMYT NOYEO je KA0 MHXerep TOHa Y MO30PULLITY.
NebutanTckn dunm TUXA 3EMIBA cHumiio je 1992, ropuHe 1 oBa
Tparnkomegwja o gorahajvma y Mctouroj Hemaukoj, y Bpeme pacnaga
CosjeTckor CaBesa, loHena My je "XeceH" dunmcky Harpagy. Cneam Hu3
HeroBux ycnewHvx ¢punmosmma, mehy kojuma 1 CEAMO HEBO 3a koju je Ha
MecTmBany egponckor dunma 2008. ocBojvo “Mannhkim Topak” 3a Hajoosby
pexujy 1 3SAYCTABIBEH HA TIYTY, npuya 0 cMpTL KOja Cnasu »K1BOT,

3a Koju je Ha lManunhy 2011. 0cBoj1O “3naTHK Topak' 3a Hajoobn Grnm.
Mpolwne roavHe Ha otBaparby OED-a rneaan cMo Heroso nocnerbe
octeapetse PABMJE KYPHA3 TPOTVB LIOPLIA B. BYWA, o 6opbu jenHe
MajKe NpOoTUB CcTema 1 BUPOKpaTHje, CnpemHe f1a 360r CBOT CMHa mae cee
[10 amepuyKor npeaceaHuka. Peantess AHApeac [ipeseH 0BOroAmLLHM

je nobUTHIK Harpaae "AnekcaHaap JIndka“3a 4ONPUHOC EBPOMCKO)
KuHemaTorpaduju.

Kakas je Baw ogHOC Npema Harpajama 3a >XNBOTHO feno, jeAHy
TaKBy fio6ujaTe ynpaBo Ha Hawem QecTuBany eBponckor punma
Ha Mannhy?

Ox, ca TakBMM Harpagama, MHAyCTpyja Bam CynTUIHO TOBOPY fia je AOCTa.
Moxza cam CTap, anu Hicam npecTap, na To Camo y3vMam Kao NMOACTMLaj 1
Hagam ce fja hy jol HeKo Bpeme HacTaBWTX Aa CHUMaM GUIMOBe.

Ca KakBMM ycnomeHama ce Bpahare Ha Manuh?

Bro cam Ha Manuhy 2011. roguHe 1 61O je M je AMBHO 1 330aBHO: CjajHu
CyCpeTH ca NybrnMKoM 1 Apyrnm GUIAMCKIM CTBapaoLiMa, AMBHE XKypKe,
nobpa xpaHa 1 HajnenLie rocTonprMCTBO Ha Npenenom mecTy. A 6rockon
Ha oTBOpeHOM je paHTacTvuaH! Beoma, Beoma M ce fonana atmocdhepa
decTmsana.

[AonasuTte u3 nosopuiHe nopoauue. LLita Bac je nncnupcano pa
nouHeTte Aa ce 6asurte punmom?

Kao fete, nyHo cam BpemeHa NPOBOAMO Y MO30PULLTY ¥ MOCMATPAo rymue
Kako pafe. OfpacTao cam ca MHOro MMMpeckja 0 yMeTHOCTU. OHfia Mu

je oTaL NOKMOHWO “cynep 8" Kkamepy 1 NoYeo cam fla CHUMam dunmmnhe

ca CBOjVM npwijaTesbima. To je 61no TonmKo 3abaBHO a CaM NoXeneo fAa
nocTaHe Moja npodecuja.

Bawm ¢punmoBsn, a HeKe of BbNX CMO rnefany Ha Hawem QecTeany,
Cy 0 06MYHNM JbyANMa Y pa3HUM okonHocTuMa. Kako 6upare
npuyy of Koje hiere cHumutu ¢punm v WwWiTa Bam je Hajysbyabusje y
TOM KpeaTuBHOM npouecy?

Mpunye aonase o MeHe Ha pasnnuuTe HauvHe. Hekaza Cy oHe npeanosmn
CLEeHapKCTa, HeKada Me MHCNMpPULLIE CBaKOLHEBHO MCKYCTBO, 3aBUCH.

3a MeHe Cy Sbyan yBeK HajBaxHuju Aeo npuye. Ca CBUM HUXOBUM
NPOTVBPEUHOCTVMA ¥ CYKODMMA, Y KOjiMa Ce 1 Camu MoXKeTe mpoHahu.
JbybaB npema NMKOBKMA je 3a MeHe jefiaH Of HajBaXKHWMjX NPeAyCoBa 3a
cTBaparbe aobpor dunma. Hajy30yasbrsijm Aeo je CBakako Camo CHUMArbe,
jep ce Tako MHOTO, MHOTO HemnpefsuheHUX CTBApK CNojU, VMa TONMKO
n3HeHahetba. Mo3UTUBHUX Y MOHEKA[, HAaKaNOoCT, HEraTUBHMKX. V1 ca CBakMM
faHOM QUM NocTaje Apyrayuju.

Papo3Hanm cmo fAa ca3Hamo NMOHELITOo O Balem HoBomM ¢punmy?

Moj Hosw dvnm FROM HILDE WITH LOVE jow Huje n3awao. To je npuya o
BEOMa jeAHOCTaBHOj 1 MBHOJ XXeHW Koja je Npy»ana oTnop y TOKy Halm3mMa
v 360r Tora je nory6rwera. Ounm npuda neny 1 TparuyHy sbyoasHy npuuy,
anvi 1 NPUYy O TUXOM XEPO]CTBY.

Jenena Knexesuh

| was at Pali¢ in 2011 and it was wonderful
and fun: great meetings with the audience
and other filmmakers, wonderful parties,
good food and the most wonderful
hospitality in a beautiful place

INTERVIEVWW: ANDREAS DRESEN, ALEKSANDAR LIFKA AWARD LAUREATE

Love for the characters is a prerequisite for a good film

Andreas Dresen started his artistic journey as a sound engineer in

the theater. He made his debut film SILENT COUNTRY in 1992 - this
tragicomedy about the events in East Germany, at the time of the collapse
of the Soviet Union, won the Hessen Film Award. This is followed by a
series of successful films, among them CLOUD NINE, which brought
him Pali¢ Tower for Best Director at Pali¢ European Film Festival in 2008,
and STOPPED ON TRACK, a story about death that celebrates life, which
brought him Golden Tower at Pali¢ in 2011 for Best Film. Last year, at the
opening of the EFF, we saw his latest production RABIYE KURNAZ VS.
GEORGE W. BUSH, about the fight of a mother against the system and
bureaucracy, ready to cross her path with the American president for
her son. Director Andreas Dresen is this year's Aleksandar Lifka Award
laureate for his contribution to European cinema.

What is your attitude towards lifetime achievement awards, one
of which you will receive at our European Film Festival in Pali¢?

Oh, with rewards like that, the industry is subtly telling you enough is
enough. I may be old, but I'm not too old, so I just take that as an incentive
and hope to continue making films for a while.

What kind of memories are resurfacing upon your return to Pali¢?

I'was at Pali¢ in 2011 and it was wonderful and fun: great meetings with
the audience and other filmmakers, wonderful parties, good food and the
most beautiful hospitality in a beautiful place. And the outdoor cinema is
fantastic! | really, really liked the atmosphere of the festival.

You come from a theatrical family. What inspired you to get into
film?

As a child, I spent a lot of time in the theater and watched the actors at
work. | grew up with a lot of impressions about art. Then my father gave
me a“super 8"camera and | started making videos with my friends. It was
so much fun that | wanted to make it my profession.

Your films, some of which we saw at our Festival, are about
ordinary people in various circumstances. How do you choose
a story from which to make a film and what is the most exciting
thing about the creative process?

Stories come to me in different ways. Sometimes they are suggestions

made by screenwriters, sometimes | am inspired by everyday experience, it
depends. For me, the people are always the most important part of the story.
With all their contradictions and conflicts, in which you can find yourself. For
me, love for the characters is one of the most important prerequisites for
creating a good film. The most exciting part is definitely the shooting itself,
because so many, many unforeseen things come together, there are so many
surprises. Positive and sometimes, unfortunately, negative. And with every
passing day the film becomes different.

We are curious to find out something about your new movie.

My new film FROM HILDE WITH LOVE is not out yet. It is the story of a
very simple and wonderful woman who fought against Nazism and was
executed for that. The film tells a beautiful and tragic love story, but also a
story of quiet heroism.

Jelena Knezevi¢
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VHTEPBJY: HUKOJTA PUCTAHOBCKW, [JOBNTHNK TTOYACHE HATPALE “"AJTEKCAHIAP JTNPKA”

[TloHOCaH caM Ha oBO MPpU3HAMHE

Kaga 6vx HanpaBMo cnuncak Mojux y3opa v
MHCNMpaLKja Ha kbeMy 61 ce CBaKako HaLu
AoouTHMUKM Harpaae “AnekcaHgap Jindka”
MNanuhkor ¢ectnBana

MakeaoHcKm rnymad Hiukona PUCTaHOBCKM AOOUTHYIK je Harpaae “"AnexkcaHaap
JIndka"3a 4ONPUHOC PErvOHANHOj KUHEMATOTPaduju. Xapu3mMaTuyHM yMETHUK
noYeo je Kapujepy Ha BEIMKOM nnaTHy npe suwe of 30 roavHa 1 o AaHac
octeapwo 40 ynora, NonyT oHux y unmosuma: bBYPE BAPYTA, MOHTEBMIEO,
BOI TE BMAEQ!, UMA CMOL MPATA, OCJIOBOBERE CKOM/bA. Mwuekyjemo
[ia ra rnefiamo 1y Hosom dpunmvy Byka Purymosuha MERHY BOTOBVIMA.

Tpehu cTe go6uTtHuk nanuhike Harpage “Anekcangap Jinpka” 3a
AOMNPUHOC pernoHanHoj KuHemarorpadumju. Mpe Bac To cy 6unn
Munena 3ynanuuny n Urop Mano. Llita 3a Bac 3Haun 0BO NpunsHatbe
Koje popemyje ®ectusan eBponckor punma?

Ball M1 NyHO 3HauM OBa Harpaga, 360r BaxHOCTW GecTrBana, 360r
Anekcanppa Jiudke, 300r Munexe 3ynaHumy 1 Uropa Mana v 36or
pervioHa. 3aTekna me je Ta BeCT 1 06pafjoBana, jep Mv JoKasyje a cam Aeo
HeKnX GUAMCKIX NpKrYa Koje 3Have Sbyavima. Kafa Omx Hanpaemo Crivcak Mojux
y30pa 1 MHCNMpaLmja Ha emy b1 ce CBakako Halnm JOOUTHULM Harpaae
"Anekcanpap Jindka” Manuhkor dpectnsana. To je jow jenaH aprymeHT 3alTo
CaM MOHOCaH Ha OBO NpU3HaH-e.

Kapujepy napanenHo Boaute n Ha dunmy n y Teatpy. BaxxHo Bam je n
jeaHo n apyro?

HapasHo fa Me 3aHVMa 1 No3opuLLTE 1 GUAM, 1 jeJHO W PYro NOAPa3yMeBa
npuyarbe npurye, a OHa je MeHn HajsaxHuja. OHK ca pasnmkyjy camo y
TEXHONOMMjU, @ CYLWITIHA je 1cTa. Vimam NoTpeby 1 3a jefiHVM 1 3a APYTVM.

Llita Bac flaHac, Kao 3penor ymeTHUKa, onpepesbyje Aa NN HeKY
ynory fia npuxsaTute Unm He?

Mucanm Aa je To SbyACKOCT NIMKa. 3aHVMajy Me XIBU Jbyan Ca BpvHama

1 MaHama, Jbyan y Aunemama, y Cykoby ca Cobom 1 ca cBeToM. Jbyan Koju
Cy Y O[IHOCY Ca JbyAviMa OKO cebe, Ca CBOj M HajONMXMMa, NULIEHN CBAKOT
Knuwea 1 ynpowhasarea, KapakTepu Koju ca CBOjM MUKPOCBETOM VIMajy
pasnora Aa byay eua/bueK. Hajuewhe nsberasam cTepeoTunHe NKose,
KOHbeKLUMje, TO Me He NprBnayn.

KakBu cy nsasosu 6aBuTi ce rmymom n GpyiMom y caBpemMeHom
cBety?

YBeK Cy 13a3081 O1nu BenvKku. Kao vy XuBoTy. A 0Baj nocao je 61m3ak
XMBOTY. /I Mopa O1TI NoTpara 3a HeunM 13Hag, 3a Heurm 6osbrm. KuBrmMo
y BpemeHy drKLpje Koja ce yaarbasa Of XKMBOT UOBEKa 1 Of Mpuya Koje
cnyxe Heuyemy. Tpeba Tparatvi 3a NpyyoM, 6aBUTH Ce pPasfosnma YOBEKOBe
cpehe 1 Hecpehe, NOTPeOOM 3a Vaeanma, HeroBOM NaTHOM, HECIAraHeM.
Jbyaun cTpeme Kankynaumjy, uumbHum rpynama. Ogysek je 61no Telko 6utm
YMETHUK. MUCATY CBOjOM rMaBom, ocehaTn CBOjVM CpLeM, OAOPaHUTY CBO)
paKypc, He NoAnNasvT TPeHAOBKMMA. 3aTO je ayTOPCTBO CBE CIIOXKEHMje.
[mBrm ce cnoboaHVM JbyaMa Koju Npuryajy npuye BaH wabnoHa. Fbux
Tpeba nogpxatu.

JeneHa Knexesuh

FESTIVALS K

JOURNAL

INTERVIEW: NIKOLA RISTANOVSKI, VWINNER OF THE ALEKSANDAR LIFKA AWARD

| am proud of this recognition

If | were to make a list of my role
models and those who inspire me, it
would definitely include the winners
of the Aleksandar Lifka Award

Macedonian actor Nikola Ristanovski is the winner of the Aleksandar
Lifka Award for his contribution to regional cinematography. This
charismatic artist began his career on the big screen more than 30 years
ago and has played 40 roles to date, such as those in the films: CABARET
BALKAN, MONTEVIDEO, THE BLACK PIN, THE LIBERATION OF SKOPJE. We
look forward to seeing him in Vuk RSumovié’s new film DWELLING
AMONG THE GODS.

You are the third winner of the Aleksandar Lifka Award for
contribution to regional cinematography. Previously it was
Milena Zupanci¢ and Igor Galo. What does this recognition given
by the European Film Festival mean to you?

This award means a lot to me, because of the importance of the festival,
because of Aleksandar Lifka, because of Milena Zupanéi¢ and Igor
Galo, and because of the region. The news both surprised me and
delighted me, because it proves to me that | am a part of some film stories
that mean something to people. If | were to make a list of my role models
and those who inspire me, it would definitely include the winners of the
Aleksandar Lifka Award. That is another reason why | am proud of this
recognition.

You have a parallel career in film and theatre. Is both
important to you?

Of course, | am interested in both theatre and film, since each involves
telling a story, which is, to me, the important part. They differ only in
technology, but the essence is the same. | have a need for both.

What governs you today, as a mature artist, to accept or
decline a part?

I think it's the humanity of the character. | am interested in living people
with virtues and flaws, people in dilemmas, in conflict with themselves
and the world. People who are in a relationship with those around them,
with their closest ones, devoid of any clichés and simplification, characters
who, with their micro world, have a reason to be visible. | usually avoid
stereotypical characters, that doesn't appeal to me.

What are the challenges of being in film industry in the
modern world?

The challenges were always great; as they are in life, and this branch is close
to life. There must be a search for something higher, something better. We
live in a time of fiction that moves away from living people and from stories
that serve something. One should look for a story, deal with the reasons

for man's happiness and unhappiness, the need for ideals, his suffering, his
dissidence. People strive towards calculations, target groups. Being an artist
has always been difficult. Think with your head, feel with your heart, defend
your point of view, do not conform to trends. That's why authorship is more
and more complex. I admire free people who tell stories outside the box.
They should be supported in that.

Jelena Knezevic
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VHTEPBJY: HUKOJTAJ HUKUTUH, CEJIEKTOP [TTABHOT TAKMMYAPCKOT TTPOTPAMA

Haj6omu eBponcku ¢unmoBH cy Ha [Nanuhy

CenekTop [MaBHOT TakMMYapcKor nporpama PecTriBana eBPOncKor

dunma Manvh Hukonaj HUKWTWH BpaTno ce npoLune roanHe Toj
bYHKUMjU, HAKOH NeT roguHa oacycTsa. Nocnearwe ABe 1 No feleHuje
pagu Kao GUIAMCKY ceneKkTop, KycToC U KpUTuiap Ha GUIMCKUM
dectBanuma wupom Eepone. MaesHu je npeaasay y CODA (School of
Film Advancement), a Manvhku unmckn dpectrean 3aysrima nocebHo
MECTO Y HerOBOM XKMBOTY, 1 NPOPECMOHANHO 1 NNYHO. 3a jybunapHo
n3aarbe NPUNPemMmo je Hajborbe of eBponckor Guma y npoTeknoj
rOAVHN.

Llita Bam je 6una rnaBHa Bogwba y Kpenpatby [naBHor
TaKMU4apcKor nporpama oBe roguHe?

3a 30. n3patrbe jeAHOr Of Hajnpeno3HaTbUBUjUX GUIMCKMNX decTuBana
y OBOM Jlefly CBeTa, jparo Mu je Aa MOXeMmo Aa NOHYANMO Hajoorbe

13 eBPOrCcKe KnHematorpaduje y NpoTeknoj rognHn. bunmu cmo Ha
CBUM 3HauajHUM dpecTmnannma CTapor KOHTUHeHTa, Y KaHy, bepnunHy,
rneganv punmose 1 cpehaH cam LWTO MOTY fla BaM NpeAcTaBrM
HajuHTepecaHTHuje. MocToju jefHa NHKMja Koja cnaja Te Gunmose,
yBeK ce TpyAuM Ja je npoHahem. Y 0BUM TELLKUM BPEMEHMMA Y KOjUMa
XKMBUMO, Ha BESIMKOM NnaTtHy Buaehete Hafy, cmex, JbyackocT, buhe Ty
1 aKuuje, 0CBPTa Ha HeKe NCTOpUjcKe MOMEHTe, anu 1 pedrekcuja Ha
TPEeHYyTaK y KOMe >K1BUMO.

Kako ouemyjeTe eBponcKy npoayKunjy y npoTeknoj rognHn?
OBo je 6na Beoma fobpa roaviHa 3a eBponckn ¢unm. Monyctune

cy peCTpVIKLWIje n3a3BaHe KOPOHOM, 1 peanTerbu U CUeHapucT cy
6pVPKIbYBO MPUNPEMan CBoja OCTBapea. KopoHa je n fame Tema
Hekux ¢punmoBa Koje hete BupeTn. ima Ty n pacLMHAHTHUX FTyMaUKmX
ocTBapera. buhe mHoro Tora 3a oTKpuTH.

Y OBVM TeLLKMM BpeMeHMMa Y
KOj/IMa »KMBUMO, Ha BEJIKOM MJIaTHY
BuaeheTte Hapy, cmeX, JbyACKOCT,
6uhe Ty 1 akyuje, ocBpTa Ha

HeKe CTOPUjCKe MOMEHTE, ann 1
pedneKkcrja Ha TpeHyTakK y Kome

KNBUMO
l.': . u

[a nn he 6uTN HeKMx noce6HNX n3HeHahemwa y Balloj
oBOroAulbYj cenexkumnjn?

Mima MHoro nsHeHahetba, Kao 1 yBek, noyesLur of dunma Koju he
otBopuTn MectnBan. He camo aa he oteoputu Mannhku dpectrsan,
Beh je otBopro n Kanckn dunmcku pectmsan. To je MALAM OV BAPU
pepnTerske MajBeH, ca LloHujem [lenom y rnaBHOj MyLLKOj yno3u.
[lparo Ham je Aa je oBe roanHe ca Hama n3BaHpeaHa Maparperta ¢poH
Tpora ca cBojum HoBuM dunmom o MHréepor baxmaH. Haw roct 6uhe
n AHgpeac [ipeseH uvje cMo MHore GUIMOBE FNeAasnu Ha Hallem
®ecTtmBany. OH je cBaKaKo jelaH Of} HajUHTEPECAHTHUJUX PEANTEIbCKIX
rnacoBa y eBpOrncCKoj KNHemMaTorpadujm y oBoM TPEHYTKY. 3ancTa CMo
NOHOCHY WTo he tux ABoje 6utn Ha Manuhy.

OBo je 30. nsparwe Oecrusana. Kako Bugure werosy 6yayhHoct?

Kao Beoma cBetny. Mpebpoannu cmo pasHe cutyauuje. Dectrsan je
ofipXKaH 1y Bpeme KopoHe, 3axBasbyjyh Muwwm Moroposuhy, nuju
Tatnhy 1 cBuMa y opraHmsauujn ®ectrBana, WTO Huje 61O cyyaj ca
octanum dectuBanuma. He 6ux nyHo aa otkpusam, anu Beh cnepehe
roavHe 6rhe HekMx ocBexerba 1 HoBuTeTa. OBO he 61TK joL nenwu n
6051 DecTriBan, 1 Jasbe UBPCTO NMOBE3aH ca Ny6ArMKoM Kojy No3vBam
[la HacTaBW fia AoNasw, jep Halv rocTy, peHoMrpaHu ayTopu 13 Espone,
ce TOM CycpeTy ca rnefaourma, HhUxoBrMa peakLnjama Hajsuie pagyjy.
Ynpkoc cBemy, 6pojHum nnatdopmama, BUockon HacTaBsba Aa Xmsu. U
cpehHnx Ham 1 HapegHux 30 roauHa Manuhkor punmckor pectusana.
Kusenu!

Jenena KnexxeBuh

INTERVIEW: NIKOLAJ NIKITIN, PROGRAMMER OF THE OFFICIAL SELECTION

The best European films are at Pali¢

| have been always saying that when
God finished creating the world, he
decided to make a place for a film
festival, namely Pali¢

In these difficult times we live in, on the big screen you will see hope,
laughter, humanity, there will also be actions, a review of some historical
moments, but also a reflection on the moment we live in

The programmer of the European Film Festival Pali¢ Official Selection
Nikolaj Nikitin, last year returned to the position. For the last two and
a half decades, he has been working as a film programmer, curator and
critic at film festivals across the Europe. He is the main lecturer at SOFA
(School of Film Advancement), and the Pali¢ Film Festival is a special
thing in his life, both professionally and personally. For the jubilee
edition, he prepared the best of European films of the past year.

What was your main guide in creating the Official Selection this
year?

For the 30" edition of one of the most recognizable film festivals in this
part of the world, | am pleased to be able to offer the best of European
cinema in the past year. We have been to all important festivals of the Old
Continent, in Cannes, Berlin, watched films and | am happy to present the
most interesting ones to you. There is a line that connects those films. |
always try to find it. In these difficult times we live in, on the big screen you
will see hope, laughter, humanity, there will also be actions, a review of
some historical moments, but also a reflection on the moment we live in

13

How do you rate European production in the past year?

This has been a very good year for European film. The restrictions caused
by the corona virus have eased, and directors and screenwriters have
carefully prepared their works. Corona is still the subject of some films you
will be able to watch. There are also fascinating acting achievements. There
will be a lot to discover.

Will there be any special surprises in your selection this year?

There are many surprises, as always, starting with the film that will open
the Festival. Not only will it open the Pali¢ Festival, but he also opened
the Cannes Film Festival. It's JJANNE DU BARRY by Maiwenn, with
Johnny Depp in the male lead role. We are glad to have with us this
year the extraordinary Margarethe von Trotta with her new film about
Ingeborg Bachmann. Our guest will also be Andreas Dresen, many

of whose films we saw at our Festival. He is certainly one of the most
interesting directorial voices in European cinema at the moment. We are
really proud that the two of them will be here in Pali¢.

This is the 30th edition of the Festival. How do you see its future?

As a very bright one. We have overcome various situations. The Festival
was held even during the corona, thanks to Misa Mogorovig, llija Tati¢
and everyone in the organization of the Festival, which was not the case
with other festivals. | would not like to reveal much, but next year there will
be some refreshments and novelties. This will be an even more beautiful
and better festival, still firmly connected with the audience, which | invite
to keep coming, because our guests, renowned authors from Europe, are
looking forward to meeting the audience and their reactions. Despite
everything, like numerous film platforms, cinema theatres continue to live.
And may next 30 years of the Pali¢ Film Festival be fortunate for us. Cheers!

Jelena Knezevic
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MHTEPBJY: MAPTAPETA ®OH TPOTA, PELTEIbKA W CLIEHAPUCTKMHBA GUITMA MHTEBOPT BAXMAH — TYTOBASE Y NIYCTUHY

[lpupoaHo je ;a CHUMaM PUIIMOBE O XKEHaMaA

beprmanos CEAMW NEYAT je noyeTak mor
nonmara ga 1 punm moxe fa byge Tako
BaXKHA YMETHOCT Kao LUTO Cy No30puLLTE,
MYy3UKa, CJIMKAPCTBO U KHUMXEBHOCT

MpocnaerbeHa Hemayka peauTesbka, CLUeHapUCTKHba U FyMmnLa
MaprapeTa ¢poH Tpora je rowha 30. n3aarba GecTtriBana eBponckor
dunma Manuh, Ha kojem he joj BT ypydeHa Harpaaa “Anekcanaap Jindka”
Kojy je nobwna 2004. roguHe, Kaga Huje 6vna y MoryhHOCTY Aa NpucycTeyje
becTmsany. Y ceet dunma 3akopaumna je Kao raymmua, vrpajyhin koa
®dac6buHpepa v Winengopda, 3a unje dunmose je nucana v cueHapuje, a
3ajegHo ca Wnengopdom je pexvipana octeaperbe VI3[YB/bEHA YACT
KATAPUHE BJTYM. Of Tafa kpehe tbeHa peanTerbcka kapyijepa, oBeHuaHa
6pojHUM Npu3HarMa. Maparapeta ¢poH TpoTa, Npsa je xeHa JoOVTHILA
“3naTHor naga”3a Hajbosby pexujy Ha decTmeany y BeHeumjn v 1o 3a

dunm MAPVJEH I LIYJTIMIEH, y kome 3anountbe capaiiby ca rymuLoM
Bap6apom CykoBOM Ca KOjoM je CHUMWNa 1 drnmose o Po3w Jlykcembypr,

XaHu ApeHT... CHaxxHe, peBONyLIMOHaPe, XeHe “Mcnpes CBOr BpemeHa” cy
LeHTpanHe ¢urype punvosa Mapraperte ®oH TpoTe kojy je 1 EBponcka
brnmvcka akafemmja Harpagmna NnpusHarem 3a XMBOTHO Aeno. JeHa oa
TaKBYX eHa, ayCTpujcKa necHMKmrba MHrebopr baxmaH, MHCnvipauuja je u
TeMa HeHOr HOBOT GUIMa Koju NpemmrjepHo rneaamo Ha Manuhy.

[o6utHuun Harpage “AnekcaHpap Jinpka” 3a sonpuHOC eBPONCKoj
KuHematorpadmjn, nopep Bac, cy usmehy ocranux n Jupxun Menun,
Teo Axrenonynoc, KeH Jloyuy, Kocra laBpac, MwtsaH Ca6o, KeH
Pacen, AHyej Bajpa... [la nu Bam ce ponapa Apywrso?

He camo ga mu ce gonaga APYyWwTBO, Beh cam 1 noyacTBoBaHa [a CaM 'y tbeMy,
HaK MaKo ce NnTam fa N 1y Ma 1 XKeHa KOje Cy AocCafawmbe ,ElO6l/lTHVILlE‘
Harpane.

YecTo nctnyete Kako je iirmap beprmaH Baw MmeHTOp y
YMETHOCTH 1 HEKO KO je Mao CHaXkaH yTuuaj Ha Bawe ¢punmose.
Ha koju HaunH?

Hberos dunm CEAMY MEYAT je noyeTak Mor novimMarsa Aa 1 Guim Moxe fa
Oyfe Tako BaXKHa YMETHOCT Kao LWTO Cy NO30pULUTE, My3¥Ka, C/IMKapCTBO UK
KrbeBHOCT. To je 61no Kao Moje “apyro byhere” 1 of Tor TpeHyTKa Hafjana
cam ce aa Ny jepHor faHa noctatt GUAMCKX cTBapanall. Anv moparna cam

Ja ueKam Ckopo 17 rogmnHa fa ce Moja xerba octapu. Moxnaa 1 36or Tora
W7o je BepramoB HauunH Aa onuLle xeHy 1 e BpCTe oceharba 1 ocehaja
KO3 Koja nposnasu 61r3ak MOM MPUCTYNY, Maza VM je OH yBEK NPUCTYNao
Ca MyLLKe Tauke rneguiuTa 1 To je NPYPOAHO, Yak Mako MU je jeAHOM peKao:
"Anv MaprapeTa, 1 ja cam xeHal"

Y Bawum ¢punmoBuma ce 6aBuTe XKeHama uuje Cy npurye 1 XKUBOTH
MIManu CHa)kaH yTuuaj Ha MHore. 360r yera je To Baw ns6op?

Onrajvna me je Majka, oua cam B1bana jeiHOM roaullkbe, YMpO je Kafja cam
nmana 10 rogmHa. Y Mojoj Wwkonw bune cy camo aesojunuie. Ha dakyntety cmo
6une 3ajefHo Ca fievaunma, anu Hrkaga H1Mcam MMana yTucak Aa vx nosHajem.
Tako fa je 61no NPUPOAHO Aa NOYHEM Aa CHYMaM GUIMOBE O eHama.

Owfa je To NocTana 1 Heka BPCTa Mporpama 3aTo LWTO je 610 Tako Mano
penvTerski n ocehana cam NoTpebdy Aa roBOPYIM Y UME CBUX OHVIX KOje HICY
nmarne NPUArKy aa rosope y CBoje Vme.

Mmamo npunuky aa nornepamo Baw HoBu ¢punm o UHrebopr
Bbaxman MHFEBOPT BAXMAH - MYTOBAKE Y MYCTUMY. LiTa
BaM je Kofj tbeHOT NnKa U fiena 6110 npnuBnavyHo Aa CHUMUTE
$unm o woj?

FbeH »KMBOT, Ka0 MECHUKMHE 1 KA0 XKeHe: OCeT/bMBe U parbunBe Ca jegHe
CTPaHe N CHaxXHe 1 eMaHUKMNOBaHe Ca apyre.

[a nn pasmuwsbaTte 0 HOBOoM GpUAMY 1 HOBOj jyHaKubU?

He, jow yBek He. Anv 6ux Bonena Aa Hosu dvnm paarm ca bap6apom
Cykosom 11 Bukn Kpunc.

JeneHa KnexxeBuh

INTERVIEW: MARGARETHE VON TROTTA, DIRECTOR AND SCREENWRITER OF INGEBORG BACHMANN - JOURNEY INTO THE DESERT

Making films about women is natural to me

L

Bergman’s THE SEVENTH SEAL is the
beginning of my understanding that film
can be as important an art as theatre, music,
painting or literature

The celebrated German director, screenwriter and actress Margarethe
von Trotta is the guest of the 30th Pali¢ European Film Festival, where she
will be presented with the Aleksandar Lifka Award, which she received in
2004, when she was unable to attend the festival. She stepped into the
world of film as an actress, in Fassbinder’s and Schléondorff’s works, for
which she also wrote scripts. Together with Schléndorff, she directed

THE LOST HONOR OF KATHARINA BLUM. Since then, her directing career
has started, crowned with numerous awards. Margarethe von Trotta

is the first woman to win the Golden Lion Award for Best Director at the
Venice International Film Festival, for her film MARIANNE & JULIANE, in
which she begins her collaboration with actress Barbara Sukowa, with
whom she also shot films about Rosa Luxemburg, Hannah Arendt... Strong,
revolutionary, women “ahead of their time”are the central figures in the films
of Margarethe von Trotta, who was also awarded a Lifetime Achievement
Award by the European Film Academy. One such woman, the Austrian poet
Ingeborg Bachmann, is the inspiration and subject of her new film, which
we are premiering at Palic.

The winners of the Pali¢’s Aleksandar Lifka Award for contribution
to European cinematography, in addition to you, are among
others Jiri Menzel, Theodoros Angelopoulos, Ken Loach, Costa-
Gavras, Istvan Szabd, Ken Russell, Andrzej Wajda... Do you like the
company?

Not only do | like the company, but | am honoured to be in it, even though |
wonder if there are any women who have won the award so far.

You often point out how Ingmar Bergman is your mentor in art and
someone who had a strong influence on your films. In what way is
that?

His film THE SEVENTH SEAL is the beginning of my understanding that film
can be as important an art as theatre, music, painting or literature. It was
like my “second awakening”and from that moment | hoped to become a
filmmaker one day. But | had to wait almost 17 years for my wish to come
true. Perhaps also because Bergman'’s way of describing a woman and all
kinds of feelings and sensations she goes through is close to my approach,
although he always approached them from a male point of view and that’s
natural, even if he once said to me:"But Margarethe, | am a woman too!”

In your films, you deal with women whose stories and lives have
had a strong impact on many. Why is this something you chose?

| was raised by my mother, | saw my father once a year, he died when | was
10 years old. There were only girls in my school. We went to university with
boys, but I never had the impression that | knew them. So it was natural
for me to start making films about women. Then it became a kind of
program because there were so few female directors and | felt the need to
speak on behalf of all those who did not have the opportunity to speak for
themselves.

We will have the opportunity to watch your new film about
Ingeborg Bachmann INGEBORG BACHMANN - JOURNEY INTO THE
DESERT. What was it about her character and work that drove you
to make a film about her?

Her life, as a poet and as a woman: sensitive and vulnerable on one hand
and strong and emancipated on the other.

Are you thinking about a new film and a new heroine?

No, not yet. But I would like to do a new film with Barbara Sukowa and
Vicky Krieps.

Jelena Knezevic
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VHTEPBJY: KPUCTUJAH NELONA, PEOMTEIb PUMITMA “LIPBEHO HEBO”

H Nanuh uma Bese ca LippeHUM HeOOM

CpehaH cam WwTo Tamo NocToju Knyna
Ca MOj M IMEHOM, 1 jla MOTY [ia CeAM
Ha HOj U rNefjam Kako je3epo rnonako,
HaJaMm ce, OXKMBJ/baBa

Hemauku peantess Kpnctmnjan Mewonp spaha ce Ha ®ectusan
esponckor ¢unma Manuh ca Hosum dprnmom LIPBEHO HEBO 3a koju
je HarpaheH “CpebpHUM MeaBejOM” 3a pexujy Ha OBOrOALINHEM
BepnnHany. ®unm npati Mnagor pomaHonucLa Koju nnaHmpa aa
npoBsefie MVPHO NIETO Y BUKEHAMLM CBOT NpujaTesba Ha banTuukom
Mopy, nocseheH nucary. MehyTum, HakoH WwTo y Kyhu Haube Ha
HeoueKuBaHy rowhy, 1eTo nocTaje ynpaso CynpoTHO — HEMVPHO U
NCNYHEeHO YHYTPaLUbUM 1 CTBAPHUM NOXaprma.

Kako cTe ognyunnu ga cHumnte oBy ANBHY, NeTy Npuiy
UPBEHO HEBO?

Moj npBOBUTHY NMNaH je 61O fa CHAMUM ANCTONW]CKN GUAM NO POMaHy
Llopya CumeHoHa. OHpa je folwao KoBug. TOoKoM NaHAemuje omnaguHa
Kao Aa je 6una “KaxkmeHa": Hema UrpanuwiTa, Hema Knybosa, Hema
61OCKONa, HACU CMEO HY [ia NNEXMLL Ha NBaan y ABoje. Taga cam ymtao
YexoBbeBy npuuy “Hecpeha”n obro cam Ha NOKMOH of Haluer
dpaHLycKor KonpoayLeHTa KomnneTHa Aena Epuka Pomepa. Herosu
neThuW, OMNAJUHCKN GUIMoBY, 1 YexoB, HaBenn Cy Me Ha pasMuLLbakbe
0 NeTHUM GUIMOBUMA KOjU NOCTOje Y aMepUUKnM, GpaHLyCKUM 1
LWBEACKUM KMHemaTorpadujama, anm Kao fa cy Hectanu n3 Hemauke.
MocTojao je JbYAW Y HEQEJbBY, 3atm prnmosn Bunuja Bajngepa,
Eprapa Ynmepa, fletneda 3upka, anv cee je 7o HecTano 1932. roguHe.
Tapa je noYeo HaLUCTUYKM TEPOP U pefuTessi cy nobernu y Xonusya. A
ca tUma 1 neto. A yexkra 3a TuMm je, Hagamo ce, y LIPBEHOM HEBY.

Kpos nuk nucua JleoHa aHanusmparte yMeTHUYKMN paj N HA4YMH Ha
KOju yMeTHULM AOXKIBIbajy camu ce6e. Konuko Bac AM4HO nma y
BalleM rlaBHOM NuKy JleoHy?

}ﬂi
-

KpuctujaH Meuona n Mupocnas Moroposuh Tokom ypyumBatba Harpage “Ankcanaap Jindka” 2021. Ha Mannhy

Y noyeTKy HMCaM MUCINO Aa Me Ma MHOro Y JleoHy. Ha Kpajy je

“nak pasoTKpMBEHa Moja yHyTpalltba Be3a ca M, ayTobnorpadcke
0CobUHe Koje cy ryMuy oTKpunu. Tako Cy NPOKIeTo NameTHY, anm 3aTo
LITO CY 1 BP0 AYXOBUTU HUje Me MHOTro 60n1eNo, HanpoTyB.

Kako je moTtus BaTpe ywao y punm?

Brio cam y TypcKkoj ca cynpyrom ofiMax HakoH Pa3opHOT LYMCKOT
noxapa Kopg Erejckor mopa. Hukaga Hucam JoXuBeo Aa BUAMM TakBo
MPTBUIIO, yHULITEHE. 3ropena Wwyma je 3ancta MpTBa: BeTap ce He
yyje. Hema xuBoTuta. Cnvika 6e3 60ja v 3ByKa, Camo MpTBa THLIWHA -
npatunm cy me fok cam nucao LIPBEHO HEBO.

Peknu cTe fa capa cHumare “tpunorujy enemenara”. YHANHE je
6uo Baw ¢punm o Bogu, LLPBEHO HEBO o BaTpu. [la nu moxeTe Aa
HaM HelTo OTKpujeTe 0 HOBOM punmy?

Benviku npo6nem. TpeHYTHO HMCaM PacnosnoXeH 3a enemeHTe. Caga
cHUMam duUIMoBe o rpynama Koje ce pacnagajy. lMpsu he 6utn o
nopoanun. Moxe he 6utn xopop ¢unm, Bugehemo.

Bunu cte roct ®ecTusana esponckor ¢punma 2021. n Tom
NPUNMKOM ypyueHa BaMm je Harpaga “AnkcaHpap Jiudpka” 3a
AOMNPUHOC eBPONCKoj KNHeMmatorpaduju? Y kaksom ceharby Bam
je octao Manuh?

W Manuh nma mano sese ca LLPBEHM HEBOM. 3aTpoBaHo, MpTBO
jesepo. Hema xuBoTa y temy, Hema prba 1 oCTanvx X1BoTuta. To je
Kao nsropena wyma. OHo me je ynnawwno. lNpeneno mecTo, nctopuja,
KynTypa, CBe TO HULLITa He Bpeau, ako OBaKO eKCrioaTULLemo v
YHMLUTaBaMO Hallly oKonvHy. Ann cpehaH cam LITO Tamo NOCToju Kiyna
Ca MOjUM UMEHOM, 11 ia MOTY 1a Ce[JUM Ha H0j 1 rnefjlam Kako jesepo
nonako, Haaam ce, OXBJbaBa.

Jenena Knexesuh
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INTERVIEVW: CHRISTIAN PETZOLD, DIRECTOR OF THE FILM AFIRE

Palic also has a bit to do with AFIRE

| am happy that there is a bench with my name
on it, and that | can sit on it and watch the lake
slowly, hopefully, come to life

German director Christian Petzold returns to the Pali¢ European Film
Festival with his new film AFIRE, for which he was awarded the Silver Bear
for Directing at this year’s Berlinale. The film follows a young novelist
who plans to spend a quiet summer, dedicated to writing, at his friend’s
cottage on the Baltic Sea. However, after encountering an unexpected
guest in the house, the summer becomes just the opposite - restless
and filled with internal and real fires.

How did you decide to make this wonderful summer story AFIRE?

My original plan was to make a dystopian film based on Georges
Simenon’s novel. Then came Covid. During the pandemic, it was as if
the youth were “punished”: there were no playgrounds, no clubs, no
cinemas; you weren't even allowed to lie in the meadow together. At
the time | was reading Chekhov'’s story “A Misfortune”and | received
the complete works of Eric Romero as a gift from our French co-
producer. His summer, youth films, and Chekhov, made me think of
summer films that exist in American, French and Swedish cinema, but
seem to have disappeared from Germany. There was the film PEOPLE
ON SUNDAY, then films by Billy Wilder, Edgar Ulmer, Detlef Sierck,
but all that stopped in 1932. Then the Nazi terror began and directors
fled to Hollywood, and with them summer. And the longing for that is,
hopefully, in AFIRE.

You analyze artistic work and the way artists perceive themselves
through the character of the novelist Leon. How much of yourself
is in your main character?

At first | didn’t think there was much of me in Leon. In the end, however,
my inner connection with him was exposed, those autobiographical
traits that actors reveal. They are so damn smart, but because they are
also very funny, it didn’t hurt me much, on the contrary.

How did the motif of fire end up in the film?

| was in Turkey with my wife right after the devastating forest fire near
the Aegean Sea. | have never lived to see such numbness, destruction.
A burnt forest is truly dead: the wind cannot be heard. No animals. A
picture without colour and sound, only dead silence - this is what was
following me while | was writing AFIRE.

You said that you are now filming the “Trilogy of Elements”.
UNDINE was your film about water, AFIRE about fire. Can you tell
us anything about the new film?

Big problem — 1 am not in the mood for the elements right now. Now I'm
making films about groups breaking up. The first will be about family. It
could be a horror film, we'll see.

You were a guest of the European Film Festival in 2021 and on
that occasion you were presented with the Aleksandar Lifka
Award for your contribution to European cinematography? What
are your memories of Pali¢?

Pali¢ also has a bit to do with AFIRE - a poisoned, dead lake. There is no
life in it, no fish or other animals. It’s like a burnt forest. It scared me; a
beautiful place, history, culture - all that is worth nothing, if we exploit
and destroy our environment in such way. But | am happy that there is
a bench with my name on it, and that | can sit on it and watch the lake
slowly, hopefully, come to life.

Jelena Knezevic
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He rnepa camo ny6nuka ¢punm,
Beh U UM rnega wUX

3awWwTo BaM je Kao YMETHMKY U YOBeKY 6110 BaXKHO Aa
cHUMUTE punm o pacusmy, o ogHocy nsmehy sehinHe n
MarbuHe?

JenHa of Tema ¢unma je KpueuLa 6enaua, KONeKTUBHA FPUKHba
caBecTu npuBmeroBaHe 6ene cpefre Knace ca 3anaga 36or
pacm3ma. Ocehao cam Ty KpmBULY JOK cam paguo ca Tudas Hatalom
TPYNoMm POMCKUX FymaLa. Aniv Ta no3uuuja je cebuuHa, jep onet
CTaB/ba MeHe, 6efior peanTesba, y LeHTap. 3aTo je UM poHuYaH
1 3aTO NPOBOLMpPA MeAaoLa, Kako 61 OCBECTINO NMPUBUIEroBaHy
nepcrnekTMBY 13 Koje nocMaTtpa npuuy.

360r yera cTe ce oaNyunIn 3a oBaKkaB NpuUCTyn, Aa oBo 6yae
CcBOjeBpCHU meTa punm?

Qunm xenu fa HaTepa Ny6AuKy fa Npeno3Ha 1 NpencnuTa ceoje
npenpacyge. 3a 1o je notpebHa camopednekcyja, jep he camo y3
nomoh ke sbyau cTanHo cebu NocTaBsbaTyi NKTakba. 3a MeHe je 3aTo
rnaBHa MeTofla MPOBOKaLMja Koja BaM He l03BOsbaBa Aa usahete n3
6riockona ca cnpeMHm ofrosopom. Moj rnefanal, U3 CHoBa 13nasu
ca punma cymrbajyhn y cebe. Ha nprmep, dprnm nokasyje Kako
6enuyu ceofie Pome Ha KapuKaType CBOjUX pacHUX npeapacyaa. He
rnefa camo ny6nuka ¢vnm n dunm rnefa mux, ocyhyje bene mwype.
Mopate Aa XuBWTe Ca coLMjaiHOM CTUFMOM [JOK rneaate dunm, fa
oceTnTe KaKo je Kafa Bac HeKo nocmatpa Kpo3 ctepeotune (6enuyu
Cy pacucTu, ekcnnoaTaTopu v 3110). Jbyam umja koxa Huje 6ene 6oje
ce cpehy ca TM CBaKOAHEBHO.

Peknum cTe aa cy Balm rnaBHU N3BOPM MHCNMPaLyje 3a 0BO
octBapembe ®ennHnjes OCAM U MO n CKBEP Py6eHa OctnyHaa.
PeuTe Ham HeLITO BULLE O TOM YTULAjY.

He Bonum fa npmyam o Tome, Moja Cyjeta M1 TO He JO3BO/baBa.
Wanum ce. OctnyHpos CKBEP je no6ap ¢unm, anu Huje oH nmao
Hajsehu yTnuaj. Bonum dunmose Koju npoBoLmpajy, Koju Bac
rypajy 13 3oHe komdopa. Hajoorbu unmosu Bam He gonyLiTajy

nla ceguTe y 6rockony n fobpo ce nposogute, Beh unHe fa ce
ocehate HenpujaTHO 1 y3HemmpeHo. OCAM U MO, CBETA NMJTAHNHA
Xopoposckor, MTACIN 3YB, BOPTMAH cy nobpu npumepu TakBux

JepgHa on Tema dpunma je Kpueuua benaua,
KONEKTUBHA MPWKHba CaBeCTU NPUBUIErOBaHe ocTBaperba.
6ene cpeprbe Knace ca 3anaga 36or pacnsma

KakBo je 6uno nckycrso paga Ha punmy ca unaHosuma Tpyne?
[a nu cy oBo UX0Be NpBe punmcke ynore?

Dunm je HacTao 13 moje 10 rofnHa fyre capajre ca huma, ca

Ounm TPU XUIbAJE HYMEPUCAHVX IENOBA mahapcKor cuteacte unarosuma Tpyne Tudas Hatalom, Tako 4a O HIKaKo HiCy

. . 1y noyeTHUUM y rmymu. OHKM Cy Me No3Banu 1M Ca 1M
Apama Yacuja npatu 6enor peanTesba Koju npunpema npeactasy ca 6 OueTHIUM y rymu. OHi Cy Me N03Bany Aa paavm ca a

OKBUPY FIyMauKnX PaaroHnLa. 3aTMm cam PeXxmnpao Hhnuxose
no3opurLIHOM Tpynom Poma 13 npo6neMaTyHINX OKpYekra, GVBLIMM y py iy paA u pexunp

My3unyKe cnotoBe. KacHuje cam pexxupao npeacTaBy 3a Kojy C
3aBVICHULMMA Of} XePOVIHa, GUBLUMM 6ecKyhHMLUMMa, ManoneTH!M y ) p p pen Yy Jy ¢y

Hanucanu TekcT “Mahapcku LinraHnn’, kojy cvo ussenu y lojue
npecTyrnHyUMMa, XpTBama CioBatba 1 3510CTaB/batba. [nymum ce

. . . Teart BepnuHy. Dunm je HacTao Ha OCHOBY Te NPeACTaBe u
ocehajy ekcnnoaTucaHo 1 HanywTajy Tpyny. ®unm je HacTao Ha OCHOBY Py y bepnury. Quimj 4 pea

nnyHor nckyctsa Agama Yacuja, Koju je paano ca pOMCKOM TPYNom POMCK FIyMUy Cy y4ecTBOBaM y pajly Ha cLieHapujy. Onu cy

. KoayTopu ¢unma u cpahusany CMo Ha CBaKOM KopaKy OBOT
npepacTasy, NpBo U3BefeHy y byanmnelutu, a kacHuje y bepnuHy. yTopn ¢ pah paky

nyToBatba.

Jenena Knexesuh
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INTERVIEW: ADAM CSASZI, DIRECTOR AND CO-WRITER OF THE FILM THREE THOUSAND NUMBERED PIECES

Not only is the audience watching the
film, but the film is watching them
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One of the film’s themes is white guilt, ‘t | : -. - o

the collective guilt of the privileged white
middle class from the West over racism.

Roma people to caricatures of their racial prejudices. It's not just the
audience watching the film, it's also the film watching the audience,
judging white people. You have to live with the social stigma while

The film THREE THOUSAND NUMBERED PIECES by the Hungarian watching the film, to feel what it’s like when someone looks at you

director Adam Csaszi follows a white director who prepares a play with through stereotypes (white people are racist, exploitative and evil).

a theater troupe of Roma people from difficult environments, former People whose skin is not white face it every day.

heroin addicts, former homeless people, juvenile delinquents, victims

of rape and abuse. The actors feel exploited and leave the troupe. The You said that your main inspiration for this film are Fellini’s EIGHT
film was created based on personal experience of Adam Csaszi, who AND A HALF and Ruben Ostlund’s THE SQUARE. Tell us more about
worked with a Roma troupe on a play, first performed in Budapest, and this influence.

later in Berlin.

I don't like to talk about it, my vanity won't let me. Just kidding.
Why was it important for you as an artist and a person to make a Ostlund’s THE SQUARE is a good film, but it was not the most
film about racism, about the relationship between the majority

and the minority?

influential. | like films that provoke, that push you out of your comfort
zone. The best movies don't let you sit in the cinema and have a good

One of the film's themes is white guilt, the collective guilt of the time, they make you feel uncomfortable and anxious. EIGHT AND A

privileged white middle class from the West over racism. | felt that guilt HALF, Jodorowsky’s film THE HOLY MOUNTAIN, DOGTOOTH, BORGMAN
when | worked with Tudas Hatalom, a troupe of Roma actors. But that are good examples of such achievements.

position is selfish, because it again puts me, a white director, in the

center. That's why the film is ironic and that’s why it provokes the viewer, What was the experience like working on the film with the troupe
in order to make him aware of the privileged perspective from which he members? Were these their first film roles?

observes the story. The film was born out of my 10-year collaboration with them, with the

members of the Tudas Hatalom troupe, so they were by no means
Why did you decide to take this approach, to make this a kind of

meta-film?

beginners in acting. They invited me to work with them in acting
workshops. Then | directed their music videos. Later, | directed a play for
The film wants to make the audience recognize and question their which they wrote the script,“The Hungarian Gypsy’, which we performed
prejudices. This requires self-reflection, because only with its help will at the Deutsches Theater in Berlin. The film was created based on that play
people constantly ask themselves questions. For me, that is why the and Roma actors participated in the work on the script. They co-wrote the
main method is provocation, which does not allow you to exit the film and we collaborated on every step of this journey.
cinema with a ready answer. My dream viewer walks out of the movie

doubting himself. For example, the film shows how white people reduce Jelena Knezevic
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HTEPBJY: EMEOHOPA BEHUHOBA, CLIEHAPUCTKIAFDA 1 PEOMTETBKA DUTTMA TPEEKCTTOHMPAHO

HeuspeyeHo Melyy 6/1MCKUM JbyaHUMa

Bonum Kag ca capagHuumma mory
Aia KOMYHULMPaM Kpo3 ANCKYCHjy O
oceharurma, a To je 6uno moryhe ca
CBMMa, He CaMO ca ryMuMmMa

,ﬂe@/lTaHTCKO OCTBapetbe MakeJOHCKe ayTopKe EHEOHOPE BeHunHoOBe

MPEEKCNOHMPAHO je vHTMMaH NopTpeT Tpoje SbyAu Y fbyOaBHOM TPOYrIy,
0 TOME KaKko flonasak THejliepke Maje koja je Tek noyena fa oTKpviBa cebe,
Tby6aB 1 CEKC yTUUE Ha MOHAKO KPXK OBHOC OpadHor napa Axe 1 Guavina.

360r yera Bam je y Bawem gebutaHtckom ¢punmy 6mno BaXkHo ga
Ham floHeceTe OBY CYNTU/HY, C/I0jeBUTY Npuyy o Mehyrbyackum
opHocMMma?

MeBhysbyackr ogHOCK, HapounTo Mehy BANCKIM JbyarMa, Cy Me oflyBeK
3aHVMany, jep je Ty Hajgehn eMoTMBHYM Haboj 1 MOrYRHOCT Aa ce CTBapw
naKo “nokBape’, a fla ce TO Aecu roToBO HenpumMeTHO. OHO WTO MU je
3aHUMIBMBO Y OPaUHIM 1 UHTUMHMM OAHOCUMA je Kako MapTHepw Mory fia
Kpwjy cebe 1 CTBapw Koje 1x Myue rogvHamMa, Aa mycTe Aa ce To Harommna 1
[la OHla eKCMIOAMPa Kao HeKM ByJIkaH. YNpaBo TO - HencKkasaHe cTeape cy
Me HajBuLle MCNpOBOLMpane Aa ypaarm 0Baj Gum.

MPEEKCMOHUPAHO je n npnya o maHnnynauuju Koja je
HeunsocTaBHU fieo melyrbyACKNX OHOCA, 1 KOjOj ce 4ecTo n
CBECHO npenywTamo, He Xxenehin Aa Hac HeKo yno3Ha 0 CpXu.
Kakas je Baw cTaB o Tome?

HaxanocT, To je TauHa KoHcTataumja. Crpax of Mehyco6HOr yrno3Hasarba
MOCTOju, MOWTO Ce CBM BOjMO [1a, aKO HAC Sy YO3Hajy OHAKBE KakBM
CMO y 1, oHAa he Hac oabalmMT UM HaNPOCTO NPECTaTh ia Hac BOSe.
3aT0 Ce by ynyLwTajy y pasHe MaHvnynaumje, Kako ca ocTannma, Tako v
Ca cammm cobom, Kako 61 136ernn camooTkprhe npes sbyavma Koju Cy Ham
61MCKN.

Balua jyHakurba AHa je potorpad n portorpadnja je BaxkaH geo
¢unma. 3awTo cTe ce onpefenunu 3a Takas npucryn?

DoTorpaduja je HELWTO WTO Me je MyHO 3aHMMano Npe AeceTak roarHa

Kafl cam Hanmcana npsy Bep3ujy oee npuue. Mucaum aa je dotorpaduja

ofNIMYaH Meawj Aa Ce NMoKaxy CTBapW Koje He MOry [la Ce 13roBope. YNpaBo
3aT0 Ce U1 MMaBHa jyHakuba 6aBv GoTorpadujom — nakile joj je aa Kaxe u
NOKaXe Heke CTBapW KPO3 Paj HEro peynma.

Y ¢unmy nrpajy amsun rymum: Kamka TounHoBcku, bnaroj
BecenuHoB n Capa Knumocka. Mopep wux Ha $unmy nmarte

1 Apyre ANBHe capafHuKe, 3HaYajHe yMeTHMKE, Kao LWTO cy
AnpekTop ¢poTorpaduje n KomnosmrTopka?

IMpouec brparsa rymLa je 61o MykoTpnaH, jep ce unm 6asvpa Ha
FYMayKoj Urpw. 3aTo cam NyHO pagmna ca rmymuynma 1 3ajejHo CMo
npownu Kpo3 ueo npouec. inpektopa ¢otorpadvije JleBa Mpepana
KoBapckor cam rnosHasana, anv oBo je NpBeu NyT Aa capahyjemo 1 6uno
je BP0 3aHMM/BIBO, jep OH NpWMafa NOSbCKOj LWKOMN KuHemaTorpaduije,
Koja je cneunduryHa. Komnosmtopka JIuuasm PajT je 6vina GaHTacTnyHa,
C FbOM CMO Ce OAMaXx MoBe3any 1 pasyment jako fobpo. Bonum Kag ca
capafH1LMMa MOTY [1a KOMYHMLMPaM KPo3 AMCKyCujy 0 oceharblma, a To je
61no moryhe ca cBMMa t1Ma, He camo ca Mymumnma.

Baw ¢unm je konpopaykumja CeBepHe MakegoHuje n Cp6uje. Kako
CTe 3aJ0BO/bHU Ca TOM capagHom?

Vimana cam opnuyHe capagruke 13 Cpbuje. MpoayLeHTKMba Ham je
Mupjana Tomuh 113 “Nlnnnt dunmc”. Ha cueHapujy cam pagunna ca
FopaHom JoBaHoBWMH, KOja je 1 Cama CLieHapUCTKNHbA Y peanTerbKa 1 nma
baHTacTMuaH ocehaj 3a Npyyarbe NpurYe, WTO Ce BUAM Y FeHUM KPaTKIM
GUAMOBUMMA KOjI Cy [OXKMBENV BENWIKI yCrex. Takohe, umanu cmo Jeneny
MakcumoBuh Kao KOHCYNTaHTVIKMHY 38 MOHTaXKY ¥ CapajHba Ca oM

je 6una oannyHa. Hagam ce fa hemo 1y 6yayhHOCTV UMaTV NpuAKKy Aa
PaAVMO 3ajefHo.

JeneHa KnexxeBuh

Kl

JOURNAL

INTERVIEVW: ELEONORA VENINOVA, WRITER AND DIRECTOR OF THE FILM THINGS UNSAID

Things unsaid among close people

| like when | can communicate with my
teammates through a discussion about

feelings, and that was possible with everyone

on the team, not only with actors

Macedonian author Eleonora Veninova'’s debut film THINGS UNSAID is an
intimate portrait of three people in a love triangle, about how the arrival of
a teenage girl, Maya, who has just begun to discover herself, love and sex,
affects the already fragile relationship of married couple Anna and Filip.

Why was it important for you to bring us this subtle, layered story
about human relationships in your debut film?

Interpersonal relationships, especially between close people, have always
interested me, because the greatest emotional charge is in them, with

the possibility that things can “easily break’, and that this can happen
almost imperceptibly. What | find interesting in marriage and intimate
relationships is how partners can hide themselves and things that have
been bothering them for years, let it build up and then explode like a
volcano. It was this - these unspoken things that provoked me the most to
make this film.

THINGS UNSAID is also a story about manipulation, which is an
indispensable part of interpersonal relationships, and in which
we often consciously indulge, not wanting someone to get to
know us to the core. What'’s your stance on that?

Unfortunately, that is an accurate statement. The fear of getting to know
each other exists because we all fear that if people get to know us as

we are at the essence, they will reject us or simply stop loving us. That is
why people engage in various manipulations, both with others and with
themselves, in order to avoid self-disclosure in front of people who are
close to them.

Your heroine Ana is a photographer and photography is
an important part of the film. Why did you choose this
approach?

Photography is something | was very interested in ten years ago
when | wrote the first version of this story. | think photography is a
great medium to show things that cannot be spoken. This is exactly
why the main character is engaged in photography - it is easier for her
to say and show some things through work than with words.

Wonderful actors are in the film: Kamka Tocinovski, Blagoj
Veselinov and Sara Klimoska. In addition to them, you have
other wonderful collaborators — important artists - such as the
director of photography and the composer.

The process of casting was painstaking, because the film is based on
acting. That's why | worked a lot with the actors and we went through
the whole process together. I knew the director of photography, Lev
Predan Kowarski, from before, but this is the first time we have
collaborated and it was very interesting, because he came from

the Polish school of cinematography, which is specific. Composer
Lindsay Wright was fantastic, we immediately connected with her
and understood each other very well. | like when | can communicate
with my teammates through a discussion about feelings, and that was
possible with everyone on the team, not only with actors.

Your film is a co-production between North Macedonia and
Serbia. Are you content with this cooperation?

I'had excellent colleagues from Serbia. Our producer is Mirjana
Tomicé from LILITH Films. | worked on the screenplay with Gorana
Jovanovié, who is a screenwriter and director herself and has a
fantastic sense of storytelling, which can be seen in her short films
that have achieved great success. Also, we had Jelena Maksimovié¢
as an editor consultant and the cooperation with her was excellent. |
hope we will have the opportunity to work together in the future.

Jelena Knezevi¢
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MHIEBOPI BAXMAH -
[MYTOBAME Y MYCTUHY

MAPFAPETA ®OH TPOTA
AycTpuja, Jlykcembypr, LLBajuapcka, Hemauka, 2023, 110°

'HajHoBwje ocTBapetbe 1CTakHyTe Hemauke peanTterske Maprapete ¢poH Tpote
(N3rYBJbEHA YACT KATAPVIHE BJTYM, OJTOBHA BPEMEHA, PO3A JTYKCEMBYPT,
YIINLIA PYKA, XAHA APEHT) roBopv 0 CaBHOj HEMauKoj NECHUKVIFI
WHre6opr baxmaH (1926-1973), koja je PETKVM KibVXKEBHVIM TaNEHTOM

NPOAPNA Y KaHOH HEMAUKe NUTepaType TOKOM NeAeCceTVIX 1 LesfeceTx rognHa
20. Beka. Cryavpana je drnoodujy, NCUXonorujy, KiKeBHOCT 1 NPaBo 1
[IOKTOpVIpana y PoAHOj AycTpuju, y beuy, ca Te3om O ersncTeHUmnjanicTriKoj
dunozodvj MapTuHa Xajaerepa. KacHvije je cTeapana nog ytiuajem Jlyasura
BuTreHwTajHa v 3aCTynana uaeje MMYHIX rpaHna, UcTuHe, rnosoduje
jesnka, KpuTVIKe Hacba 1 aHTVdaLM3Ma K3 KeHCKe NepcneKkTuBe, Kao v apyre
VIHTENEKTYasKe HeHe reHepaduje.

Briorpadckm dunm VHTEBOPT BAXMAH — TYTOBAE Y TMYCTUHY dokycurpa
Ce Ha NIMYHN 1 EMOTMBHM XIMBOT OBE Khb/XKEBHYILIE, KOja je Y CBOJY NMPMBATHOCT
YKSbyunna vaeje MCTopujckor demmHmaMa O HTErpUTETY XeHe, Kao jeAVHKe 3a
cebe. [lpamcKm 3anneT nocebHo ce 6a3vpa Ha heHoj AyroroanLHO0j fby0aBHO]
Be3M Ca WBajLapCKAM APamCKyM ncLem 1 apxmtektom Makcom @puwiom
(1911-1991), NpeACTaBHMKOM EKCNPECVIOHM3MA 1 CKENTULM3Ma, KojU je Y
CBOJUM KHWKEBHMM eNVMa NPencniTBao mopanHe auneme 20. Beka. Knsot
1 cycpetr ca Makcom @puwom npennvihy ce ca heHOM KacHMjOM BE3OM

ca Mnabyim NapTHEPOM KOju jOj je CanyTHUK Y MYCTUHbI, Ha MyTOBaHy TOKOM
Kojer ce NecHUKMHba Bpaha cycpeTy ca cCobom. Y jefiHOj Of HajnenLumx cLieHa 13
OBOT MEPVIOIA HEHOT XKMBOTa, MIaZM CanyTHUK Y BPENMHI NOHEBA PELUTYje
WHre6opr HeHe COMNCTBEHE CTUXOBE O CyHLLY, MeceLly, 38e31ama v MoCTojatkby.

Maprapeta ¢poH TpoTa KopyCT MAHUMANVCTHYKY CTUN GUnMcKe

Hapauuje, y Kome raBHy ynory urpajy atMochepa cLeHe 1 avjanosn namehy
NHre6opr 1 HeHYx konera v fbybaBHYix NapTHepa. [MocebHo MecTo y dunmy
3ay3VMajy eKCKIy3MBHOCT ¥ eneraHuvja ambujeHTa paarse vi IMUYHOT CTUa
NPOTArOHNCTKNHbE, GECMPEKOPHO 0ByUeHe Y KpeaLnje BUCOKe MOAe, NpumepeHe
FbEHOM CTaTYCy KrbKEBHE 38e37€. [MaBHy Y/ory, LWTO je Y KOHBEHLIYOHAHOM
drnmMy HeyobryajeHo, PaBHOMPABHO Urpajy uHa oceharba 1 NpencnimTBakba
IT1aBHE jyHaKWHbe, Te Pa3roBopy 0 emolmjama, dpycTpaumjama v MoryhHocTma
Cy’KNBOTA [IBOjE TaNIeHTOBAHMX NMPOTArOHMCTa KOjU HAacToje CBUM CpLEM Aa
MOMMPE 113330B€ CBOjE KHbIKEBHE Kapujepe v TeXHbe 3a MUPOM W HafaxHyhem ca
3arby6rbeHowhy v NoTpebom 3a BorbeHom ocobom. Dunm Koju he BaC HapaxHy T
cynTuaHowWRY BU3yenHor cTina 1 ocehajHoCTH, Kao 1 jearHCTBEHOM 13Bea6oM
Boaehe ayctpujcke rymyiLie Buku Kpync uvijvi HacTyn goHOCH UmTaBy ckany
ocehatba 0ff HEXKHOCTU 1 HECUTyPHOCTY 1O 0fbpaHe COMCTBEHE He3aBMCHOCTY
npes AOMUHAHTHYM U My>KEBHIM, anii 1 HEToMepaHTHYM Gpuom (13saHpeaaH
PoHanp 3epdenp).

WBaHa Kporwa

INGEBORG BACHMANN -
JOURNEY INTO THE DESERT

22

"The latest work of prominent German director Margarethe von Trotta (THE
LOST HONOR OF KATHARINA BLUM, MARIANNE & JULIANE, ROSA LUXEMBURG,
ROSENSTRASSE, HANNAH ARENDT) is about the famous German poetess
Ingeborg Bachmann (1926-1973), who penetrated the canon of German
literature with her rare literary talent during fifties and sixties of the 20th century.
She studied philosophy, psychology, literature and law and earned her doctorate
in her native Austria, in Vienna, with a thesis on the existentialist philosophy

of Martin Heidegger. Later, she worked under the influence of Ludwig
Wittgenstein and stood for the ideas of personal boundaries, truth, philosophy
of language, criticism of violence and anti-fascism from a female perspective,
similar to other intellectuals of her generation.

The biographical film INGEBORG BACHMANN - JOURNEY INTO THE DESERT
focuses on the personal and emotional life of the writer, who imbibed into her
privacy the ideas of historical feminism about the integrity of a woman, as an
individual for herself. The dramatic plot is especially based on her long-term
love affair with the Swiss playwright and architect Max Frisch (1911-1991),

a representative of expressionism and skepticism, who in his literary works
questioned the moral dilemmas of the 20th century. Time spent with Max Frisch
is intertwined with her later relationship with a younger partner, her companion
in the desert, on a journey during which the poetess returns to herself. In one of
the most beautiful scenes from this period of her life, a young companion in the
midday heat recites to Ingeborg her own verses about the sun, the moon, the
stars and existence.

Margarethe von Trotta uses a minimalist style of film narration, in which the
main role is played by the atmosphere of the scene and the dialogues between
Ingeborg and her colleagues and lovers. A special place in the film is occupied
by the exclusivity and elegance of the plot setting and the personal style of the
protagonist, impeccably dressed in high fashion creations, appropriate to her
status as a literary star. The main role, which is unusual in a conventional film, is
equally played by the personal feelings and the main character’s self-questioning,
as well as conversations about the emotions, frustrations and possibilities of
coexistence of two talented protagonists who strive with all their heart to
reconcile the challenges of their literary careers and aspirations for peace and
inspiration with love and the need for a loved one. A film that will inspire you with
the subtlety of the visual style and sensibility, as well as the unique performance
of the leading Austrian actress Vicky Krieps, whose performance brings a

whole range of feelings from tenderness and insecurity to defending one’s
independence in front of the dominant and masculine, but also intolerant Frisch
(the outstanding Ronald Zehrfeld).

Ivana Kronja

TP XU/bAAE
HYMEPUCAHUX AEJIOBA

AAQAM YACHK
Mahapcka, 2022, 93’

Mnaganauku 6yHTOBaH 1 6@CKOMNPOMMCaH, HAJHOBMj GUIM KPUTWUKI aHra)OBaHO™
ayTopa Apama Yacuja 3EM/BA ONYJA, KPATKM CELAM JAHA, LAHW CIABOCTV)
13BaHpe/aH je Npumep NocT-ApamMCcKor TeaTapckor MPUCTyNa peannosaHor y Meavjy
1rpaHor drMa. 3aCHOBaH Ha NMo3opuLLIHOj NpeacTasm “Mahapcku LinraHuH" Hemaukor
Teatpa y bepnvny, TPU XUIBAAE HYMEPVICAHKX IENOBA kopucTu cucTem

AyruX CLieHa-KapoBa NoBe3aHVIX BOXHbamMa KaMepe 1 HeoUeKMBaHOM, Y CyLUTVIHI
HepeanHoM, MOHTOM, Kako 611y MeTHaeCTaK CnKka JOHeO KapakTepucTyHe
npuv30pe 13 XMBOTa POMCKe MarbiHe y Mahapckoj v EBponu.

DUAM YMHE NaXKHO AOKYMEHTaPHE UCMOBECTM FIaBHYIX FyMaLla v IymuLie, Koje
roOBOPE O TUMCKMUM CUTyalmjama 3710CTaB/batba, HaCkiba Y KMBOTa Ha MapriiHum:
MOPOAVNYHOM HACWIbY, UHLECTY, CUOBakbY, MPOAajM 1 y3uMatby Apore, Kpahu 1
MOAEPHO] “TProByHY pobrbem’ y Kojoj 1 HajonKi Mory fia Te NPOoAajy 3a Apory vnm
[lyrose.

Oge noTpecHe npuye cy, MeNyTrM, [EKOHCTPYMCAHE Y AyXy MPOHUje, rpoTecke,
MOpasnHor NpencnTMBarba Na 1 LMHW3MA, Ca HacTojarbeM Aia OCBECTe MexaH13me
[pacK13ma, Kao 1 “camo-BUKTUMM3aLje” v NPOdUTVPaHba Off Caxkarberba ApYrviX.
MocebHy naxiby Yacm nocsenyje 3a0LUTPEHOM NpKKasviBatby CYMynaLvje 1
6na3npaHoCTV YHyTap CaBpemene YMETHOCTY, KPO3 MprMepe ekcroatamje
ETHNYKIMX 1 APYLLITBEHO MapPrMHaIHUX rPyMa Koja ce NpuMerbyje of CTpaHe Meauja,
KyCTOCa v ranepuja, uvmMe ce camo oApasa noctojene Crarbe HejeiHakoCTU LUMPOM
nnaHete. YOuCTBa, KpB, HacWbe 1 M30erMLWTBO Y paTy U MMPY NCTOBPEMEHO
duUrypupajy kao fenosm aekopa v MHCLeHaLmje, anm v Kao peanvcTnyHmn gorahajn
Hallle ernoxe: OBa [JBOJHOCT OCTaB/ba refaoLla lyboKo YnuTaH M Had NPUPOAOM 1
MOpasioM CaBpemMeHor YoBeka.

Mpemgaa je Grm 3acHOBaH Ha GUKLMU 1 UTrpK NPOGECUOHANMHIX, OOYUeHIX

rymaLia, OHO LTO Y Hemy HajBuILLIE NeHN jecTe CHara AOKYMeHTa, AMPEKTHOT 1CKasa
MPOTAroHCTa Y Kamepy, »>KeCTvHa NobyHe v yneyatbiea KOMOMHaLMja No30puLLHE
cueHorpaduje 1 CUPOBYIX 1CeYaka CTBAPHOCTH, CBE 10 AMPEKTHOT “MpeHoLLeHa”
TpoLuHe Kyhe 13 LyiraH-Mane Ha No30puLLHY CLIEHY, KaO BPXYHLA CBEONLUTEr LyHI3Ma
1 paBHOAYLHOCTW. Yneuatbriea ryma Hop6epra Bapre, ®paHuucke ®apkac,
Pomea Manawnja, Eamonaa Onaxa 11 Apyriix y OBOM Gypro3HOM v BEOMa MOLEPHOM
ocTBapetby ocTasuhe Bac 6e3 faxa. [peno3HaT/bKBM MOAHM CTM XMBIMX 60ja
[ONPUHOCK KapaKTepr3aLmjn IMKOBA 1 YKYMHOM PeanMCTUYHOM YUMHKY YMTaBOrM
dunma.

NBaHa Kporwa
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THREE THOUSAND
NUMBERED PIECES

Youthfully rebellious and uncompromising, the latest film by critically engaged
author Adam Csaszi (LAND OF STORMS, short films SEVEN DAYS, DAYS OF
WEAKNESS) is an outstanding example of a post-dramatic theatrical approach
realized in the medium of a feature film. Based on the theater play Hungarian
Gypsy produced by Berlin Theater, THREE THOUSAND NUMBERED PIECES uses a
system of long scene-frames connected by camera movements and unexpected,
essentially unrealistic, editing, in order to bring characteristic scenes from the
Roma minority life in Hungary and Europe.

The film consists of fake documentary confessions of the main actors and
actresses, who talk about typical situations of abuse, violence and life on the
margins: domestic violence, incest, rape, selling and taking drugs, theft and the
modern “slave trade’, in which even those closest to you can sell you for drugs or
debts.

These poignant stories, however, are deconstructed in the spirit of irony,
grotesqueness, moral questioning and even cynicism, with an effort to raise
awareness of the racism mechanisms, as well as “self-victimization”and profiting
from the charity. Csaszi pays special attention to the sharpened depiction

of simulation and blasé within contemporary art, through examples of the
exploitation of ethnic and socially marginal groups applied by the media, curators
and galleries, which only maintains the existing state of inequality across the
planet. Murders, blood, violence and refugees in war and peace simultaneously
figure as parts of decor and staging, but also as realistic events of our era: this
duality leaves the viewer deeply questioning the nature and morality of modern
man.

Although the film is based on fiction and the performance of professional, trained
actors, what captivates the most in it is the strength of the document, the direct
statement of the protagonist to the camera, the ferocity of the rebellion and the
impressive combination of theatrical scenography and raw clips of reality, up

to the direct “transmission” of a dilapidated house from gypsy neighborhood to
the stage, as the pinnacle of general cynicism and indifference. The impressive
acting of Norbert Varga, Franciska Farkas, Romeo Papai, Edmond Olah and
others in this furious and very modern production will leave you breathless. The
recognizable fashion style of vivid colors contributes to the characterization of the
characters and the overall realistic effect of the entire film.

Ivana Kronja
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3EMJ/bA KPATKHUX
PEHEHHULIA

KPUCTWUJAH NELONA XEJIA JOO

Hemauka, 2023, 102

MaHcka, 2023, 106

OcobeHn dunmcky cTeapanall, Hemauku peauters Kpucrmnjan Meuyona (MOJE
CTAHE, BAPBAPA, TPAH3WT, YHOVIHE) nonasu n3Hosa npep nanuhky nyonvky

Ca CBOjVM HajHOBMjVM ocTBapersem LIPBEHO HEBO. OBaj dunm oannkyje Hajnpe
OAMUaH cLeHapro, poKyCcpaH Ha raBHOT jyHaka, JTeoHa, KOju je 1 Cam KbWPKEBHVK,
a OfjMax 3aTuM 1 BPAIO CUTYPHa, EKOHOMMYHA PEXIja, Y3 CjajHO 13BONEHE YMTaBe
rnymMayke exkune, y Kome ce v3asajajy Tomac Ly6epTt kao JleoH v Mayna Bep

kao Haha. CBakako Tpeba noxsanntyi v 13saHpeaHy kamepy XaHca ®@poma, Koja
flo4apaBa NPO3PayYHOCT ¥ MPUPOAHOCT NETHIKOBLA, LUyMe, MOpCKe obane v rpaavha
nopen banTuukor Mopa, Koju M3HeHaza 611Ba 3axBaNeH Haje3oM NeTHer Noxapa Koju
Cnasbyje cBe npea CoboMm.

MocebHy naxrby Mewong nocsehyje NCYXoNorvjm jyHaka 1 HXOoBUM, JOHEKNEe
NOTVCHYTUM, YHYTPaLL M EMOLIMOHANHIM CBETOBMMA 1 €POTCKUM YeXHbama, Of
MOBPLUHOT 1 CHeHor TamHonyTor QennKca, yMeTHYIKa, CUHa BracHuLe kyhe 3a ogvop,
npeKo ninsava-cnacvoua [lasufa, 3a kora ce UCNOCTaB/ba fia je Y HeoueKMBaHoj
sbybaBHOj BE3W, 10 YBEK TPE3BEHE, eTYHe 1 nocBeheHe Habe, CTyneHTK e
KHVXEBHOCTI Koja MPeKo NeTa Npogaje cnagones y oonmxHem MecTy 1, KOHauHo,
JleoHa, HeypOTWYHOT 1 ieXMEeKaCTOr Mafor MUCLIA KOju Ce CBOjVM YMOPHUM
HErofjoBarbeM 1 MOTPEOOM 3a KOHTPOIOM Y 3HauajHOj MepU 13ABaja U3BaH rpyne
MrIaanX, Koja 3ajejHo 6opasn y NeTHUKOBLY. JTNK M3aBava-ypeaHyka XenmyTa, Koju
Ce 0BOj CKYMMHM NPUAPYXYjE Y APpYrom eny Grnma, y n3soheksy YCKYCHOT, CUrypHor
Martujaca BpaHTa, Takohe je 13BaHpeHO OLPTaH Y CBOj CIIOKEHOCTM NpUBaTHE,
parbUBe U jaBHe CTpaHe yCreLHOr YoBeKa CPeAbIX rofvHa.

[1onyT BEYMTO HE33A0BOIBHOT J1eOHa, 6E3Da3N0XHO OrOPUYEHOT Ha CBAKO YXKMBakbe

11 PafocCT Apyrvx, MpUpoa Ce, Nak, OnpasaaHo GyH v NMoAVKe CBOje Cure NPOTUB
UOBEKa U Hberose aecTpykupje. 1ok jyHauu pasrnabajy CBoje npriBaTHe OfiHOCE,
NOXap Ce HEKOHTPOMCAHO LWMPU Ka Hacesby, Ca CMPTOHOCHOM MPETHOM. [oxapn y
Grnmy, MPUPOAHA HEMoroaa Npes KojoM je UOBEK roTOBO HemMohaH, MOTy Ce pasymeTu
11 Ha HIBOY NONMMTIYKe MeTahope, Kao OnoMeHa 3a EBpory 1 CBeT Ha nocneaytie
rnobasnHe eKomoLLIKe KpU3e 1 PaTHYX pazapatba.

Mewonp je 1nak NoHajBMLLE 3aMHTEPECOBAH 3a AETasbHO NOPTPETUCArLE CTBApaaUKe
Kp13e Miafjor MyLIKapLia, CyBULLIE ONCeAHYTOr CONCTBEHVM ErOM W HECHYPHOCTVMA,
KopvcTehn NpUAKKy fia yryTi CBOjy ayTOPCKY NOCBETY N1EMOj KHVKEBHOCTI Y TOLWNM
BpeMeH1Ma: ipamMaTiyaH pacreT, Koju HUKO Hutje ouekmnsao, he noactahv u camor
JleoHa Ha YMETHIUKO 1 NIUHO Ca3peBarbe 1 Cyouetse ca COBoM, y KOME HIKO Of
jyHaKa BuLLe Hehe 6UTU NCTU.

NBana Kporma
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Personal filmmaker, German director Christian Petzold (THE STATE | AM IN,
BARBARA, TRANSIT, UNDINE) comes again to the Pali¢ audience with his latest work
AFIRE. This film is characterized first of all by an excellent script, focused on the main
character, Leon who is a writer, and secondly by a very firm, economical direction,
and by the great performance of the entire cast, in which Thomas Schubert

as Leon and Paula Beer as Nadia stand out. Hans Fromm's extraordinary
camerawork, which evokes the airiness and naturalness of the summer house,

the forest, the seashore and the small town by the Baltic Sea, which is suddenly
engulfed by a summer fire that burns everything in its way, should certainly be
praised.

Petzold pays special attention to the psychology of the heroes and their somewhat
repressed inner emotional worlds and erotic longings, starting with the superficial
and dreamy dark-skinned Felix, the artist, the son of the vacation house owner, the
lifeguard swimmer David, who turns out to be in an unexpected love relationship,
the always sober, ethical and dedicated Nadia, a literature student who sells ice
cream during the summer in a nearby town, and finally Leon, a neurotic and
stubborn young writer who, with his persistent resentment and need for control,
significantly stands out from the group of young people, who together he lives in a
summer house. The character of the publisher-editor Helmut, who joins this group
in the second part of the film, performed by the experienced, confident Matthias
Brant, is also wonderfully outlined with all the complexity of the private, vulnerable
and public side of a successful middle-aged man.

Like the eternally dissatisfied Leon, unreasonably indignant at every enjoyment
of others, nature, on the other hand, justifiably revolts and raises its forces against
man and his destruction. While the heroes discuss their private relationships, the
fire spreads uncontrollably towards the settlement, with a deadly threat. The fires
in the film, a natural disaster in front of which man is almost powerless, can also
be understood at the level of a political metaphor, as a warning for Europe and
the world about the consequences of the global ecological crisis and the war
destructions.

However, Petzold is mostly interested in the detailed portrayal of the creative crisis
the young man experiences, too obsessed with his own ego and insecurities, using
the opportunity to send his author’s dedication to the beautiful literature in bad
times: a dramatic outcome no one expected, will encourage Leon to artistic and
personal maturing, in which none of the heroes will be the same again.

Ivana Kronja

LlapmaHTHa, NoBpeMeHo ypHebecHa laHCKa Komenawja, Ca enemeHTma duHe
[pYyLWTBeHe caTvpe Ha Temy AaHalrbe CesepHe EBpone, 3EMJbA KPATKMX
PEYEHMLIA "kparbuue komeavje” Xene Jod 3acHoBaHa je Ha 6ecTcenepy CTuHe
Munrapa. Guam npukasyje Mnagy, PacHO MELIOBUTY NOPOAULLY yunTesba Pasmyca
(Tomac XBaH), krHeckor nopekna, herose cynpyre Mepu, laHkurbe, 1 CrHa, Koja
ce, paiy HeroBor HoBOr 3anocnersa y HapoaHoj rvMHasmjn aocesbasa y Mano
MecTo BenuHr y 3anagHom Jytnangy. HesasucHor fiyxa, GpuTKOr jesnka 1 n3paswTe
nenoTe, raBHa jyHakutba Mepu — yneyatbrga v Bpno cmellHa Codpum Topn —
MUCAY fia ce ocnoboauna ceux Npobnema Kaaa HeH crHunh, Kora poanTessi 308y
My, AoBO/BHO MOpacTe fja MOXe fia Mae Y jachnue. HeBorbe 3a hby, MehyTnm, Tek
noumntby, Kafja 6visa NpUCKIbeHa fa ce NPUNAroAmn HeyobryajeHM npasunmnma
KOMYHUKaLWje 1 noHaluakba y BenuHry.

Mpaauh, Havime, dYHKUMOHWILLE Kad HEO-XMMM KOMYHa, Y KOjoj Ce CBe Aenu, Na Yak
1 NPaBo Ha COMNCTBEHY NPVBATHOCT. [loMnHaLmja ynpasHuLe, yoeheHe aa paau 3a
onwwTe 06PO, BEOMA HanviKyje ynpaso Ha KnacuyHe natpujapxanHe nopoanyHe
ofHoce v3mehy CHaje 1 CBeKpBe, CTapuje xeHe Koja, y OBOM CNyyajy, HecBecHa
CBOje ayTOpUTapHOCTK, GpUHE O UMTaBOj 3ajeAHNLIN.

MonuTtnyka KOPEeKTHOCT, NpehyTKMBaHe CEKCYanHOCTH 1 [1eKOp eKosoLLKe

6pure 3a KNUMy VNN YIbyAHNX NPOTECTa NPOTUB AVKTaTypa Y Aanekom CBeTy
CaMO Cy HeKwr oA Aynnnx CTaHf4apAa Koju ce 3a olwTpoyMHy Mepw nokasyjy kao
HeedrKacHM 1 3aMOpHW. Beoma je sbyTa 11 He ycneBa Aa CTeKHe MHOTO npujatesba.
[oBpemeHo, ChTyaLmja HanuKyje Ha naeanuctuuky auktatypy KEHA 113
CTEN®OPLA, panvikanHux aBaHrapAHyX KPy»KoKa My MOAHWX MarasunHa, Koju He
npu3Hajy AebbrHY, He3APaBY XpaHy v ankoxon.

[lBOje CynpyxHYIKa, y3ajaMHO 1N ca [pyriima, NoBPEMeHO BOAEe KOMUYHE
JINHIBUCTUYKE PACTIPABE O V3roBOPY M AYKUHM NOjJeAVHIX Peyn, Koje anyampajy
Ha laHallkbe MAEHTUTETCKE NOMUTVKE U MAEONOLIKE NONEMIKE O je3nKy. Y
HacTojakby Aa ce npvnaroaun, Mepw y3uma bri3apHe YacoBe BOXHbe, OfNasn

Ha cacTaHKe MIaamnx Majki 1 Ha Kpajy ynaaa y Hr3 KOMUUHMX asaHTypa. OHa
NPWCTaje 1 Ha aHraxxmaH y NIoKanHoM rnacuny, y pyopuum 3a casete — Koje he
3aUMHUTL COMCTBEHMM NOrNefoM Ha CBeT. HakoH 6pojHMX Hecrnopasyma, Sby6as 1
npvijaterbcTeo nobehyjy cea UcKyluetba.

NBaHa Kpoma
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A charming, occasionally hilarious Danish comedy, with elements of fine social
satire on the subject of today’s Northern Europe, THE LAND OF SHORT SENTENCES
by “queen of comedy”Hella Joof is based on the bestseller by Stine Pilgaard.
The film shows the young, racially mixed family of the teacher Rasmus (Thomas
Hwan), of Chinese origin, his wife Mary, a Dane, and their son, who, because of his
new job at the National High School, moves to the small town of Welling in West
Jutland. Free spirited, sharp-tongued and strikingly beautiful, main character Mary
- the remarkable and very funny Sofie Torp - thinks she has gotten rid of all her
problems when her little son, whom her parents call Moo, is old enough to go to
nursery school. The trouble for her, however, is just beginning, when she is forced
to adapt to the unusual rules of communication and behavior in Welling.

This small town, in fact, functions as a neo-hippie commune, in which
everything is shared — even the right to one’s own privacy. The dominance

of the manageress, convinced that she works for the common good, closely
resembles the classic patriarchal family relations between daughters-in-law and
mothers-in-law, and in this case we have an older woman who, unaware of her
authoritarianism, takes care of the entire community.

Political correctness, the silencing of sexuality, and the decor of environmental
concern for the climate or polite protests against dictatorships in a distant world
are just some of the double standards that prove to be ineffective and tiresome
for the shrewd Mary. She is very angry and doesn't manage to make many friends.
At times, the situation resembles the idealistic dictatorship of “Stepford Wives',
radical avant-garde circles or fashion magazines, which do not recognize obesity,
junk food or alcohol.

The two spouses, with each other or with others, occasionally have comical
linguistic discussions about the pronunciation and length of certain words, which
allude to today’s identity politics and ideological polemics about language. In

an effort to it in, Mary takes bizarre driving lessons, goes to meetings of young
mothers and ends up having a series of comical adventures. She also agrees to
work in a local newspaper, in the advice section - which she will spice up with her
own view of the world. After numerous misunderstandings, love and friendship
overcome all temptations.

Ivana Kronja
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[MPEEKCITOHUPAHO THINGS UNSAID

EJIEOHOPA BEHUHOBA
CeBepHa MakenoHuja, Cpbuja, 2022, 95

CynepvopHo npogyumMpaHa 1 Br3yenHo obnvkoBaHa caBpemeHa fpama
MPEEKCMOHNPAHO pebvtaHTkH-e EneoHope BeHMHOBE Npuiapyxyje ce akTyenHoj
CTPYj¥ MaKke[OHCKOT ¥ MOCTjyrocoBeHCKOr GrMa Yy aHanmav CTarba VHAVBUAYe Y
[laHaLLrbe BPEME 113 XXeHCKe nepcnekTuge. M3saHpeaHy dotorpadujy notnvicyje Jles
Mpepan KoBapcku, 0K je clieHorpad CphaH Mutposuh.

Tema yexrbe 3a TpaarLVOHaNHOM NaTPVjapXxanHOM NOPOANLIOM, Y KOjO] Ce XMBOTU
poauTerba y NpBOM pefy peanu3yjy Kpo3 MoTOMCTBO, NPUryLLEHa je 1 HerspeueHa y
CYNTUNHOJ, @ MiNaK y CyLITHI y3Hem1pyjyhoj Apamu o aobpoctojehem bpadiHom napy
CpearbVx ronrHa 6e3 felle, kome ce'y Ky 3BaH rpaga, y npuyjaTHOM NPUPOLHOM
OKpY»etby, CaMOBOSBbHO MPUAPYXYje Miada pohaka, TUHejliepka Koja Tpeba Aa HamyHw
OCaMHaecT roavHa. [leBojka je y cykoby ca CBOjVIM POAMTESbYIMA, HAPOUMTO Ca MajKOM, 1
yesHe 3a BULLUE MOLLITOBarba 3a COMNCTBEHY SIMYHOCT, 3a CMIOHTAHWM OfHOCKMA 1 BacKOLLNY.

[naBHa jyHakviba npude, AHa, y TyMauetsy VCTakHyTe peroHanHe rymritie Kamke
TouMHOBCKN, 38e3/1e HOBYjMX OCTBapeH-a Munuya ManueBckor BPBA (2019) v
KAJMAK (2022), y oBom Gurnmy peani3oBaHa je Kao ymeTHuLa dotorpaduje, koja
npvnpema ayTopcky 13noxoy LpHo-6enmnx 1 conaprsosarix Gotorpaduja, y
CBOjEBPCHOj NOCTMOAEPHVCTVYKO] MHTEPrPETALWMjI YMETHUYKOT Hacneha asaHrapae. Y
jenHoOM TpeHyTKy, OHa 1 CaMa NocTaje CvkaHa Kao jefiHa of eHux dpoTorpadrija, oBor
nyTa O CTPaHe kamepe, norneaa camor dunma. Ann ieH yHyTaphi ocehaj concTeeHe
XKEHCTBEHOCTM MaTh O OTyHEHOCTU Crpam O1O KakBe vaeje MajuMHCTBa, Yak H
npema ncy Kora ofbuja aa ycBoju. Pasnor Tome Cy, jouL jejHOM Her3peueHe, Tpayme 13
NPOLLOCTU.

Y3ajaMHa Cymrba 1 HeNaroAHOCT GpayHiIx MapTHepa PacTy TOKOM NETHVIX 13neTa

1 MaTepujanHo yLyLKaHe CBaKOAHEBMLIE, KOjy Tek CTacana AeBojka Maja (Capa
Knumocka) 0361/bHO y3pma CBOjVM NprcycTBOM. [opoaviHe ceahe nojavuasajy

ce Kaga cynpyr Gunun, Kora CojeBITO 1 CyrecTBHO Tymaun Bnaroj BecenmHos,
OTKpYBa AHUHY TajHy. Kako cy oboje NprcumibeHm Ha To fia ce Cyode ca COOOM, 1 HXOB
oAHOC ce Metba. Mopahe MHOTO Tora fia Npu3Hajy jeAHo Apyrom.

CxBaTatbe NPrPOAE, HeHNX 3BYKOBa 1 CEHKM, Ka0 YTOUMLLTA Y KOME Ce MOTY Pa3peLumnTy
CBe JbyfcKe anneme 1 cnabocTy, Beoma je HarnatleHo y punmy. ATMochepuriHy 1
enernyHy GUIMCKy My3wiKy Kpevipana je Jlunpasm Pajr. [prpoaHO 1 HeHaMETIbIBO, Y
npuryLueHV M TOHOBYIMA, Kamepa CnKa v Sby/AcKa 1La v yHyTape npocTope kyhe,
330KPYXYJyNV CVIKY KerbeHor JeMHCTBA YOBEKa, HEroByX emoLivja U NpUpoge.

MBana Kpomwa
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The superiorly produced and visually designed contemporary drama THINGS
UNSAID by the debutante Eleonora Veninova joins the current stream of
Macedonian and post-Yugoslav film in the analysis of the state of the individual
today from a female perspective. The outstanding director of photography is by
Lev Predan Kowarski, while the art director is Srdan Mitrovic.

The theme of longing for the traditional patriarchal family, in which the parents’
lives are carried out primarily through their offspring, is muted and unspoken in
the subtle, yet fundamentally disturbing drama about a well-off middle-aged
childless couple accompanied with a young cousin, a teenager who is about

to turn eighteen, in a house outside the city, in a pleasant natural environment.
The girl is in conflict with her parents, especially her mother, and longs for more
respect for her own personality, for a spontaneous relationships and closeness.

The main character of the story, Ana, played by prominent regional actress
Kamka Tocinovska, the star of Milcho Manchevski’s recent works WILLOW
(2019) and KAYMAK (2022), in this film is a photography artist, who prepares an
exhibition of black-and-white and solarized photographs, in a postmodernist
interpretation of the artistic heritage of the avant-garde. At one point, she herself
becomes photographed in the manner of one of her photographs, this time by
the gaze of the film itself. But her inner sense of her own femininity suffers from
alienation of any feeling of motherhood, not even for the dog she refuses to
adopt. The reason for this is, once again, unspoken trauma from the past.

The mutual suspicion and uneasiness of the married couples grow during
summer trips and the materially crammed everyday life, which is seriously shaken
by the presence of the teen Maya (Sara Klimoska). Family quarrels intensify
when husband Filip, played in layers and suggestively by Blagoj Veselinov,
discovers Ana's secret. As they are both forced to face themselves, their
relationship changes as well. They will have to admit a lot to each other.

The understanding of nature, its sounds and shadows, as a refuge in which all
human dilemmas and weaknesses can be resolved, is highly emphasized in the
film. The atmospheric and elegiac soundtrack was created by Lindsay Wright.
Naturally and unobtrusively, in muted tones, the camera pictures both human
faces and the interior of the house, rounding off the picture of the desired unity of
man, his emotions and nature.

Ivana Kronja

CECTPE

JIMHQA ONTE

JleToHwja, 2022, 104

MacumHaHTHa fpama JinHae OnTe o oapacTatby 13-roanube TvHejlJepke AHacTacuje 1
tbeHe mnahe cecTpe [InjaHe y oMy 3a He30pvHyTy aeLly y JIETOHMjW, Ciaja HajakTyenHwja
Ca3Harba 13 Ncuxonoruje ANCHYHKLIMOHaNHMX MOPOoaAMLIA Ca CHaXHIM K13Pa30M COLMIHO
aHraxoBaHor ¢prnma. JlenpLuaBocT v CBeXXMHa GUIMCKe GopMe, yKOperbeHe y YUBPCTOM
peanuamy ambujeHTa, APYLUTBEHMX OAHOCa M NOHaLLarba MPOTArOHKICTa, Y3 MOHTaXHY
NIMHAaMVIKY OCTaB/bajy HEMOHOBSbYIBY YTUCaK CTBAPHOCTW. MOTIB Y KaBe3e 3aTBOPEHMX Naca
cumbonKi3yje 1 CylTvHCKa ocehatba ofbaveHe 1 yckpaheHe Aelle, npenyLiTeHe HeAOBOSbHO
CTabUNHOj He3v TekyRKx coumjanHx Cy6u, y NueKBarby HersBecHe GyaynHOCTH.

[lBe cecTpe UMajy AvjameTpanHo CynpoTaH O[HOC Npema MOryRHOCTY ycBajatba: oK Mnaha
1COsbaBa OrPOMHY XKerby fia Ce AoMafHe MOPOAVILIM KOja je 3a HbMX 3arHTepecoBaHa, Yak 1
M0 LieHy Aa ce ofjpekHe cebe, CTapwija, ynpaso 3allna Y TUHejLIepCKe rofvHe, NyHa je rHesa

11 ByHTa, OropyeHor NpoTecTa U Npesvipa npema ceeTy ‘HopManHmx”. Oum U3BaHpeHo
[louapaBa TUMMYHY CUTyaumjy fieTeTa Koje 3aMetbyje yriore ca eMOTVIBHO 1 CoUMjaiHO
3aMyLITEHOM, 1 CTOra HEMYLLITOM 11 HEO[FOBOPHOM MajKOM: AHacTackja OU4ajHIUKM UesHe 3a
MajUMHCKOM GUrypom, 0b1nasi je, onpasaasa na 1 Kynyje teHy naxby, Habasrbajyhiv Hosa
nyTem CUTHe AenvHkeeHuvje. la nvi je fonasak nmyhHe amepuryke nopoauue, uvju je otal

11 Cam OfiPacTao Y oMy, [J0BO/baH 3a OCTBAPErbe AEBOJUMHIX xefba? Koja je LieHa rbeHe
cnobope?

WBaHa Kpomwa

SISTERS

Linda Olte’s fascinating drama about the growing up of 13-year-old teenager Anastasia
and her younger sister Diana in a home for neglected children in Latvia combines the most
current findings from the psychology of dysfunctional families with a powerful expression
of socially engaged film. The airiness and freshness of the film form, rooted in the solid
realism of the environment, social relations and behavior of the protagonists, along with
editing dynamics, leave an unrepeatable impression of reality. The motif of caged dogs also
symbolizes the essential feelings of rejected and deprived children, left to the insufficiently
stable care of current social services, in anticipation of an uncertain future.

The two sisters have a diametrically opposite attitude towards the possibility of adoption:
while the younger one shows a huge desire to please a family that is interested in them,
even at the cost of giving up herself, the older one, who has just entered her teenage years,
is full of anger and rebellion, bitter protest and disdain for the world of ‘normals” The film
perfectly depicts the typical situation of a child who switches roles with an emotionally
and socially neglected, and therefore unlovable and irresponsible mother: Anastasia
desperately longs for a mother figure, visits her, makes excuses and even buys her
attention, acquiring money through petty delinquency. Is the arrival of a wealthy American
family, whose father himself grew up in a home for neglected children, enough to make
the girl's wishes come true? What is the price of her freedom?

Ivana Kronja

CBAKOAHEBHU INMPOIMYCTHU ORDINARY FAILURES

KPUCTUHA TPOCAH

Yelika, Mahapcka, Cnoauka, MTannja, 2022, 85’

ATPaKTMBHa YelliKa caTvpuyuHa apama CBAKOOHEBHV MPOMYCTV KpuctuHe MpocaH,
npuya je o TpY jyHaKube pasnuunTyix reHepaumja “Ha pyby HepBHor cioma’, ca
enemMeHTVIMa HayuHO-GaHTaCTUYHe anoKkanunce y 3Haky ranonvpajyhe texHonoruvje
Koja Hafwnasw YoBeka, NPUPOAHYIX KaTacTpoda Koje pasapajy rpafose, pobota v
BellTauke nHTenureHunje. OpeHetnyaH prtam Gunma, 6p3u v oWTPY pe3osK, Gr3apHu
1 U3BeLITaYeHV MOCNOBHM PUTYanu v poheHAaHCKe NpocnaBe CTaBsbajy jyHakurbe,
nocebHO XaHy, OAHEaBHO YAOBYLY KOjy Tepajy y NpeBpemMeHy neHsujy, y oceharba
Xaoca 1 6e3r3nasHocTu. [lok ce CTapa BpemeHa 3aBpluasajy, HOBO Joba HeM3BeCHOCTH
1 NpomMerbeHe Ncyxonoruvje aele 1 TrHejliepa 3anocesa X1BoTe XaHe, TUHejLiepke
Tepese oTyheHe of poauTesba v Mnage Majke Cunee. Kako he ose Tpu jyHakurbe
ycrneTu fia JoBeAy Y pefj CONCTBEHE XMBOTE Y CBETY KOju ce pacnafa?

WBaHa Kpoma
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An attractive Czech satirical drama ORDINARY FAILURES by Cristina Grosan, is the
story of three heroines of different generations ‘on the verge of a nervous breakdown’,
with elements of a sci-fi apocalypse in the form of galloping technology that surpasses
man, natural disasters that destroy cities, robots and artificial intelligence. The film's
frenetic rhythm, fast and sharp cuts, bizarre and artificial business rituals and birthday
celebrations put the heroines, especially Hana, a recent widow who is being forced
into early retirement, into feelings of chaos and hopelessness. While the old times are
coming to an end, a new age of uncertainty and the shifted psychology of children
and teenagers take over the lives of Hana, the estranged teenager Teresa and the
young mother Silva. How will these three manage to arrange their own lives in a world
that is falling apart?

Ivana Kronja
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MARAL MPUKJIEP

CnoBauka, Mahapcka, Yetuka, 2023,
88’

Y ¢unmy MO cnosaukor peautersa Mahawa Mpuknepa, nonuidky Tpunep yKpLuTa

Ce Ca NopOAVYHOM IPAMOM TajHOT NONMMLMICKOT areHTa, KOju He »KEeMM [1a TeK Tako 3aTallka
HeHamepHO YOMCTBO M3BPLUEHO Of CTPaHe jeaHor of MoNHKKa: CMPT Miaanha Koju je

Kao NOMONHYIK 6€3 3aLWTHTHOT OAena CTPAAA0 TOKOM HEGOPMATHOT JI0Ba Ha rpaHMLM,
OCTaBYBLLY 33 COBOM CeCTpy 6nm3Haknkby 1 HecpehHe poanTterbe. OCHOBY 3any1eTa UvHY,
npe caera, 6opba 3a pecypce Kao Lnsb v CPEACTBO MOMMTUUKOT Pa3Boja, Kako To AeduHie
MUHWCTap beprep, Hekadalutby NPodecop, XAPONOr, eKOMOWKY ¢prno3od 1 Hocehn
KaHamaaT Ha npeacTojehim n3bopuma. JleaeHa 3vuma cumbon je xnagHohe y Mehyrbynckiv
OAHOCUMA 1 BeCKPYNyIO3HOT LMHM3Ma 60raTux, KOju NPaBo CTaHOBHMKA Ha MPUCTYN
6ecnnatHoj BOAW, UCTVHY U NpaBfy CMaTPajy CyBULHMM. IHTUMUCTUUKA MPUCTYN Kamepe

1 CBefleHa rama 6oja y G1nMcKoj cmum ofpakasajy, nak, Herm3roBopeHy noTpeby jyHaka 3a
HeXHOLWRY, KOjy MCKa3yje Camo areHToB ManeHw CvH. HanetocT paarbe rpaheHa je CiokeHnm,
pacTyhum 3arneTom, CypoBOM NOSIMTUUKOM MMPOM 11 TPArMUKOM KPYBMLIOM MPOTAroHKCTa
Kao 11 yOebrBOM, TY>KHOM My31KOM MpemHysne komnosutopke, Copuje Tanep.

WBaHa Kporwa

BOJIA MOJIAKO

MAPWUJA KABTAPAA3E

JintBaHwmja, LnaHwja, LBeacka, 2023,
108"

Enera, caBpemeHa nnecaunua 1 yuntesbuLa nieca 3a Aelly 1 mnage, ykbydyjyh v oHe
ca nocebHum noTpebama, LEHTap je yH1Bep3yma nutsaHckor dunma BON MOMAKO
Mapuje KaBrapaase, ocTeaperba HeHaMeT/bYBOT CTVNA U K13y3eTHe aTMocdepe, Koje
obunyje nprcHolwhy BepbasnHe 1 HesepbarnHe KoMyHVKaumje. Dunm TpeTrpa Temy Tena
1 TENECHOCTY, YKIbyuyjyni 1 fbyACKa Uyna, Ha HeyobuuajeH, He-eKCnnoaTaTopcKy v
Beoma adprpmaTiBaH HauvH. Mprsopy Boherba sbybasK faTyi Cy Takohe HearpecuBHo,
1araHo 1 Ca MHOTO HEXHOCTY. PKeHCKa Tena y dunmy v3abpaHa Cy npema Kputeprjymy
MPUPOAHOCTM: OHa Cy 0613, He Hy>HO BITKa, MOKPET/bYBa 1 Tomna. ok cama yuntersuLa
1Ma TelKohy Aa ce 030MIbHO BEXe 3a HeKOT NapTHePa, 3HaKoBHM Tymau [losraac, unjv je
poheHu 6paT 1y, yCrnocTasba ca oM CpAaYHO NpvjaTesbCTBOo, Hadajyhn ce jow Heyem,
Ha HaUMH KOj1, KaKko Cam Kaxe, joLL yBEeK He MOXe [1a OApeau. Hbrxosa Be3a ce yCnopeHo
Kpehe y NOAPYYjy MHTVMHOT 1 HEMYLITOT, aii JOCTa UCKPEeHOT ofjHOCa ABOje A00pUX,
npemaa y3ajamHo pasnuuntx syav. BON NOSTAKO oanukyjy 3pena Kamepa 1 pexija,
Kao v TeKCTYpOM 1 aTmochepom 6oraTv Npr3opn n3Boherba Non-mysnKe 1 MoaepHoOr
nneca Koju n3soamn Enera, 0AHOCHO HeHM yUYeHNLN.

WeaHa Kpomwa
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In the film POWER by the Slovak director Matyas Prikler, a political thriller is intersected
with the family drama of an undercover police agent, who does not want to simply cover
up an accidental murder committed by a powerful man: the death of a young man who
died as an assistant without a protective suit during an informal hunt on the border,

leaving behind a twin sister and devastated parents. The base of the plot is the struggle for
resources as the goal and means of political development, as defined by Minister Berger,

a former professor, hydrologist, environmental philosopher and leading candidate in the
upcoming elections. The icy winter is a symbol of the coldness in interpersonal relations and
the unscrupulous cynicism of the rich, who consider the residents'right to access free water,
truth and justice superfluous. The intimate approach of the camera and the reduced gamut
of colors in the film image reflect, in turn, the hero's unspoken need for tenderness, which is
expressed only by the agent’s little son. The tension of the storyline is built by the complex,
growing plot, the cruel political game and the tragic guilt of the protagonists, as well as the
compelling, sad music of the late composer, Zséfia Tallér.

Ivana Kronja

SLOW

Elena, a contemporary dancer and dance teacher for children and young people, including

those with special needs, is the center of the universe for the Lithuanian film SLOW by
Marija Kavtaradze - an achievement of an unobtrusive style and exceptional atmosphere,
which abounds in the intimacy of verbal and non-verbal communication. The film treats
the subject of the body and physicality, including the human senses, in an unusual, non-
exploitative and very affirming way. Love-making scenes are also given non-aggressively,
lightly and with a lot of tenderness. The female bodies in the film were chosen according to
the criterion of naturalness: they are round, not necessarily slender, fluid and warm. While
the teacher herself has difficulty forming a serious bond with a partner, a sign language
interpreter Dovidas, whose own brother is deaf, establishes a cordial friendship with her,
hoping for something more, but something, as he says, he still cannot determine. Their
relationship moves slowly through the intimate and silent, but quite sincere relationship
between two good, although different people. SLOW is characterized by a mature camera
and direction, as well as scenes rich in texture and atmosphere of pop music performance
and modern dance performed by Elena and her students.

Ivana Kronja
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XJTAOJAH IMMOMNYT MEPMEPA ' COLD AS MARBLE

AsepbejiiaH, OpaHLycka, 2022,

ASIF RUSTAMOV
Azerbaijan, France, 2022.
88’

XNALHO NONYT MEPMEPA azepbejiiaHckor cueHapucte v peautersa Acuda
PyctamoBa (Hu13 peky) je peanvcTiyHa caBpemeHa ipama ca HeouekvBaHum
pacnneTom, KOHLIEHTPKCaHa Ha TPW MMaBHa fnKa: MacvBHOT CYHa KOjW UMa Kpusy
oppacTara (EmweH EcrepoB), beroBy napTHepKy, yaaTy 3a 6orator 6usH1McmeHa
(HaTtaBan A6acnnm), 11 oLia nospaTHyika 13 3ateopa (Fyp6an Ucmaunos,
Harpaga 3a Hajborber rymua Ha dectuany y TanuHy 2022.), Koju He xanu

MHOrO 360r CBOje MpayHe NPOLLNOCTU. YBOAHE CLeHe CyrepuLly packug nsmehy
TpaavUMOHaHOT 1 MOAEPHOT CBeTa, byayhu fia je aTpakTMBHa Mnaja jyHakuba
BOAMY Y KyhK CrioMeH-My3ejy NCTakHYTOr iekapa 1 drnaHTpona 13 NpoLuiocTy,
Kojy obvnase LKONCKa Aela, rAe Ce v TajHO cacTaje ca CUHOM, C/IMKapOM Koju
paau Kao rpasep NopTpeTa y MePMEPY Ha NOKaNHOM rpobiby, Mpuxerbkyjyhn
YMETHWUKY CaBy. VI3HeHaaHM Aonasak oua youLe 13 3aTBopa yHOCH HOBW HEMMPD
Y CMHOBIBEB XMBOT: NpUHYNEH je ia ce npunarohasa LMHWYHO]j 1 NakoCHO]
0YeBOj HapaBW, KOjy HeroBa sbybaBHYLa OANMUHO pasyme. YOP3aHVIM TOKOM,
forahaju nay y npasLy Tparefuje Koja nMmmuTipa npownoct. CyrecTviBHa rmyma
ybesbrBo BOHeHWX NpoTaroH1CTa ofjpaxasa TeH3ujy 3acTpatuyjyhe 6nnckocTv
n3mehy obryHe CBaKoAHEBNLE, CTPACTV 1 yKyCa 3104MHa CBe A0 Kpaja oBe
NCYXONOWKM ¥ €TUYKIN MPOHULIBIUBE, Br3apHe npuye. V13BaHpeaHy Kamepy
Apuna AbacoBa 11 OKTaja HamasoBa ognvikyje 1o6ap ocehaj 3a KpynHu nnax
1 NoKanHe fetarse.

NBaHa Kpomwa
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COLD AS A MARBLE by Azerbaijani screenwriter and director Asif Rustamov
(DOWN THE RIVER) is a realistic contemporary drama with an unexpected
outcome, focused on three main characters: a passive son who has a growing-up
crisis (Elshan Asgarov), his partner, married to a rich businessman (Natavan
Abbasli), and the father of a returnee from prison (Gurban Ismayilov, award
for the Best Actor at the 2022 Tallinn Festival), who doesn't regret much about
his dark past. The opening scenes suggest a break between the traditional and
modern worlds, as the attractive young heroine is a guide in the memorial
house of a prominent doctor and philanthropist from the past, visited by school
children, where she secretly meets the son, a painter who works as a marble
portrait engraver at the local cemetery, waiting for artistic glory. The sudden
arrival of the father the murderer from prison brings new unrest into the son’s
life: he is forced to adapt to his father’s cynical and vicious nature, which his lover
understands very well. In an accelerated course, events move in the direction

of a tragedy that imitates the past. The evocative acting of convincingly driven
protagonists reflects the tension of terrifying closeness between ordinary
everyday life, passion and the taste of crime until the end of this psychologically
and ethically insightful, bizarre story. Oktay Namazov'’s and Adil Abbasov'’s
outstanding camerawork is characterized by a good sense of close-up and local
details.

Ivana Kronja
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VIHTEPBIY: JYTTMJA CUHKEBWUY, CEJTEKTOPKA MPOTPAMA “TTAPAJIENE 1 CYLAPA

Mo3auL MUC/IM UM UJ€eja

JaHac, kKaga ce punmckn dectnsanm 6ope
3a oncTaHak, MNanuhy xenvnm aa 3agpxu
CBOjy aTMOCdepy, fia yBeK OKyrnsba BENNKY
3ajegHuUy GUAMCKUX CTBapanaua 1 ga mma
nyHe case Ha npojekumnjama

HakoH npownoroavwser febwja y ynosu cenekTopke nporpama
“Mapanene v cynapn’, Ha 3aa0Bo/bCTBO MecTvBana 1 nybnuke, Jynuja
CMHKeBUM je Ca Hama U Ha jybunapHom v3garsy. [Noacehamvo, Jynuja
je GUAMCKIM NPOAYLIEHT, CENEKTOP, KOHCYNTaHT, CyOCHMBaY 11 UnaH
HansopHor opbopa YkpajrHcke unmcke akagemyije, unal HagsopHor
0f60pa YKpajUHCKOr MHCTHTYTa, YnaH EBponcke dunmcke akagemuje,
v paguna je Kao reHepanHu npogyLeHT MehyHapoaHor dunmckor
dectneanay Opecn.

HakoH npownoroauiitber UCKYCTBa, Ca KAKBUM MUC/IIMA U
ocehawuma ctmkete Ha Manuhkn pectusan 2023?

CpehHa cam WTo cam oneT Ty. Hayumnna cam mHoro o camom Qectumsany,
rberosom npoduny v Bajoy. To je DecTvsan ca AvBHOM NMyOnAMKOM, BUAENA
CaM MHOTO VPIbUBUX PeaKLivja Sby A Koje 3aHMMa MCTOUYHOEBPOMCKM
brnm, anv 1 oHUX Koju 0 GrAMyY He 3Hajy MyHo, anv fjonase Ha OecTvBan
1 TO je oHO WTo MManuh YmHM NOCebHUM 1 YMHM ra MPO30POM Y OBaj ie0
cBeTcKe KnHematorpaduje. CurypHa cam fja he ose rogmnHe 6uTK jow
y36yarbusuje 1 fa he 4Ou BPRo TaneHTOBHM ayTOpw U3 pervoHa.

LLita KapaKTepuiue Bawly OBOroaniliby cenekumjy?

Mokywwana cam aa ogabepem dpunmose Koju he npeacTasnTh pasnuumte
TeMe ¥ CTUNOBe, MO3arKe MUCIIW 1 MAeja Koje Cy GUAMCKI CTBapaoLim
Kpeunpanny 2022-2023. roaunHun. MehyTim, NocTojn HeKonmKo Tema

Koje Cy 3ajeHWuKe HeKVM GUAMOBMMA: OHOC poanTesba 1 AeLle,
ncTpaxvBare ocehaja kpusuLie, AYOMHCKM NPYiKa3 MOpPTPEeTa CKPUBEHUX
[enoBa JbyACKVX AyLUa, XMBOT Y 3ajeJHMLN, yTULaj MOLEepHe TexHonoruje
Ha Hallle xuBoTe y 6yayhHocT. Pafyje Me LITO 1Ma MHOTO pefuTesbKi y

cenexkumjm.

Mo Bawem Mmuwbewy, Koju ¢punmosu he 6uTn Hajys6yampuBuju
ny6nuuu?

Mwucnum ia oBaj Nporpam Hajborbe GyHKLMOHMLLIE Ko LienvHa 1 a jefaH
GUNM Hagonykbyje Apyrv UV NpUKasyje NoTNyHo Apyrauvjv yrao ucte
Teme. Huje dep aa 13gBajam Heke HacoBe, O Hajoosbma he oanyumnTn
XVpW, Mafa, HapaBHO, ViMam CBoje GaBopuTe.

Nanuhkn punmckn pectnBan ose roguHe cnasu 30. poheHaaH.
[a nn umate poheHpaHcKe XKebe 3a Haw QPecTuBan U Ha Yemy 6m
Tpebano Aa pagumMo HapefHUX rognHa?

[aHac, kapa ce dunmcku dpectneanm bope 3a onctaHak, Manvhy xenum aa
3a[pXKK1 CBOjy aTMOCdepy, f1a yBEK OKynsba BeNMKY 3aje AHNLY GUIMCKIMX
CTBapanalia 1 fa MMa NyHe cane Ha npojekumnjama, jep je drnmcka
yMeTHOCT MohaH f1eo Halwmx u1BoTa. [lyro Ham xuseo Qectmean
eBponcKor dunma Ha Manuhy!

Jenena Knexesuh

Today, when film festivals are fighting for
survival, | want Pali¢ to keep its atmosphere,
to always gather a large community of
filmmakers and to have full screening halls

Kl

JOURNAL

INTERVIEW: JULIA SINKEVYCH, SELECTOR OF THE PROGRAMME PARALELS AND ENCOUNTERS

Mosaics of thoughts and ideas

After last year's debut as a selector of the program “Parallels and
Encounters” to the satisfaction of the Festival and the audience,
Julia Sinkevych is with us for the jubilee edition. Let us remind
you, Julia is a film producer, selector, consultant, co-founder and
member of the Supervisory Board of the Ukrainian Film Academy,
member of the Supervisory Board of the Ukrainian Institute,
member of the European Film Academy, and worked as the general
producer of the International Film Festival in Odessa.

After last years’ experience, what are your thoughts and
feelings upon returning to the Pali¢ Festival 2023?

I'm happy to be here again. | learned a lot about the Festival itself,
its profile and vibe. It's a Festival with a wonderful audience, |

saw a lot of touching reactions from people who are interested

in Eastern European film, but also from those who don't know
much about film, yet come to the Festival, and that's what makes
Pali¢ special and what makes it a window into this part of world
cinematography. | am sure that this year will be even more exciting
and that very talented authors from the region will come.

What distinguishes your selection this year?

I tried to choose films that will present different themes and styles,
mosaics of thoughts and ideas created by filmmakers in years 2022
and 2023. However, there are several themes that are common

to some films: the relationship between parents and children,
exploration of guilt, an in-depth portrait of the hidden parts of
human souls, community life, the impact of modern technology on
our lives in the future. | am glad that there are many female directors
in the selection.

Which films do you think will be the most exciting for the
audience?

I think this program works best as a whole, with one film
complementing another or showing a completely different angle
on the same subject. It is not fair to single out some titles, the jury
will decide the best, although, of course, | have my favourites.

The Palic Film Festival is celebrating its 30th birthday this
year. Do you have any birthday wishes for our Festival and
thoughts on what we should work on in the upcoming years?

Today, when film festivals are fighting for survival, | want Pali¢

to keep its atmosphere, to always gather a large community of
filmmakers and to have full screening halls, because film art is a
powerful part of our lives. Long live the European Film Festival in
Pali¢!

Jelena Knezevi¢
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NHTEPBJY: ACU®D PYCTAMOB, PEJTEIL U
KOCLEHAPMCTA GUIIMA XITAOAH MNOMYT MEPMEPA

YecTo nocTajeMo Kao HaLLK pOAUTE/bU

Ounm je nyToBame 1 BaXHO je ia Ha TOM MyTy He
n3rybute nyo6numky

M3 AsepbejliaHa Ham CTUXKe 3aHUMIbMBA NCUXONOLLKA APaMa, ca efleMeHTUMa
komepauje v Tpunepa, XJIAOAH MOMYT MEPMEPA, jegHor op Haj6orbux
penuTterba mnahe reHepauuje y Toj 3emby Acuda PycramoBa. [MasHu
JIMKOBW Cy: CUH CNIMKap, OTaL Koju je yb1o CHOBIbEBY MajKy U M3HEHaAa
13nasu 13 3aTBOpPa, U CUHOB/bEBA [EBOjKa, KYCTOWKMHbAa Y My3ejy. HakoH
ycnewHe npemujepy Ha dectmsany y TanvHy 1 npojekumja Ha 6pojHUM
3HayajHUM dpecTnBanmma wrpom ceeta, Acud Pyctamos ca cBojum dpunmom
cTuxe Ha QectnBan eBponckor Gpunma Ha Manuhy.

Baw jyHak, cnukap, Bonu ga Mucau aa je 6o/bm o CBOr oua, anu 3anpaso
naxe ce6e. [la nu je To 6una Bawa rnaBHa naeja, Aa cHumute Gunm o Tome Aa
BP0 YeCTo NOCTajeMo Kao Haluu poAnTesby 1 Aa ce NCTOpUja NoHaBmba?
YnpaBo Tako. YecTo ce 3aBapaBaMo 1 MOPUYEMO COMNCTBEHE reHe, anu Jbyacka
nprpofa je xapMoHuyHa. Ja cam datanucrta u Bepyjem y npegogpeheHocT,
YaK 1 Kaga cy ob1yHe CTBapu y nuTatby.

Op Tparnkomeamje npeko apame Ao Tpunepa. [la nu Bam je 6uno yséyamuso
OBO NyTOBatbe Kpo3 XaHpoBe?

Moj kocueHapucTa Poenod-JaH MuHeby 1 ja cMo KoHUMNUpanu CTpykTypy y
OKBMPY Koje ce nnm passuja y Kopaumma. Ha nprmep, Ha noyeTKy MoxeTe
[la noMmcnvTe Aa je pey o sjbybaBHOj NPUUK 113 NPOLUIOT BEKa, a OHAA
BUAUTE MOGWHN TenedOoH y Kafpy 1 cxBaTaTe fja ce pafhba fellaBa y My3ejy,
a Hey Kyhu, fia je oHa yaaTa, a Ty je ca Jby6aBHUKOM. M Tako [0 Kpaja, HoBe
nHbopmaLmje rnepaoLly CTUXyY CBe Bpeme Tpajarba dunma, oKynmpajy heropy
naxdmy 1 He Aajy My Aa ce onycTu. Bonum Kaga ny6nuum Huje gocagHo. Gunm
je nyToBatrbe 1 BaXHO je Aa Ha TOM MyTy He 13rybute nyonuky.

Bawm nukoBu cy pacLiHaHTHW, UHTPUFAHTHW, 11 OTaLL U CUIH 1 AEBOjKa, YaK U
MajKa, naKko je He BUAMMO. Y Kpenpatby KOr JiKa cTe HajBuLue yXxusanu?
Teluko MU je Kao ayTopy fia FOBOPMM O IMKOBMMA Kao MHTEPECAHTHUM WIIN He.
Anu ako MoKyLam, peLMmo Aia je K oLa y31uMao BuLLe BPeMeHa 1 eHepruje.
Buno je BaxHo fa npoHahemo LuTa je eroBa NCTUHa. Hberose pennuke cy
Hajborbe HanucaHe. buno Ham je 6BUTHO fia CTBOPKMO HErOB NapanenHy cBeT
y kome hie My rnepaoum BepoBaTu 1 joll BaxHuje: BoneTu ral

Kaksa je kuHematorpaduja y AsepbejyaHy y O0BOM TPeHYTKy?

OBe roauHe asepbejiiaHcka KnHematorpaduja obenexasa 125 rognHa, a
HajcTapuju GUAMCKM CTYAKO jeAaH BeK. AN HaXasnocT, OBO Huje Hajbosbe
Bpeme 3a dunm. Moxemo pehu aa cmo y nepuoay TpaHsuuuje. OcHoBaHa
je HoBa dunmMcka areHuuja koja he 3ameHuUTV pag GyUIMCKor ofiesbetrba
MwuHucTapcTBa KynType, jeanHor prHaHcmjepa ceame yMeTHOCTU Y
AsepbejliaHy. buhie fobpo Kapa cBe To KpeHe, anu BUPOKpPaTHjy Ce He XKypW.
Y mebyBpemeHy cTano ce ca ¢prHaHcparem punmosa. XJIALAH NONYT
MEPMEPA je nocnearm Gpram Koju je oMo NoAPLLKY MAHUCTapCTBa. AN
BEpYjeM y Mnage, OHU Cy NyHV eHepruje n cnpeMHu Aa ce bope 3a cBoje
dunmose, na 1 6e3 nomohu gpxase.

Jenena Knexesuh
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INTERVIEW: ASIF RUSTAMOYV, DIRECTOR AND
CO-WRITER OF THE FILM COLD AS MARBLE

We often become our parents

Film is a journey and it's important not to lose your
audience along the way

From Azerbaijan comes an interesting psychological drama, with elements
of comedy and thriller, COLD AS MARBLE, by one of the best directors of the
younger generation in that country, Asif Rustamov. The main characters are:
a painter son, a father who killed his son’s mother and is suddenly released
from prison, and his son’s girlfriend, a museum curator. After a successful
premiere at the festival in Tallinn and screenings at numerous important
festivals around the world, Asif Rustamov is coming to the Pali¢ European
Film Festival with his film.

Your hero, a painter, likes to think he’s better than his father, but he’s actually
lying to himself. Was that your main idea, to make a film about how we often
become like our parents and how history repeats itself?

Exactly. We often deceive ourselves and deny our own genes, but human
nature is harmonious. | am a fatalist and believe in predestination, even when
it comes to ordinary things.

From tragicomedy, then drama, to thriller. Did you find this journey through
genres exciting?

My co-writer Roelof Jan Minneboo and | conceived the structure within
which the film develops in steps. For example, at the beginning you may
think that it is a love story from the last century, but then you see a mobile
phone in the frame and realize that the action takes place in a museum, not
in a house, that she is married, but that she is currently with her lover. And so
until the end, new information comes to the viewer throughout the duration
of the film, occupying his attention and not letting him relax. I like it when
the audience isn't bored. Film is a journey and it's important not to lose your
audience along the way.

Your characters are fascinating, intriguing, both father and son and
girlfriend, even the mother, although we don’t see her. Which character did
you enjoy creating the most?

It's hard for me as an author to talk about characters as interesting or not.
But if I really try, | guess | could say the father character took more time and
energy. It was important to find out what his truth was. His lines are the best
written ones. It was important for us to create his parallel world in which
viewers will trust him and more importantly: love him!

How is the cinematography in Azerbaijan at the moment?

This year, Azerbaijani cinematography celebrates 125 years, and the oldest film
studio celebrates its century. But unfortunately, this is not the best time of our
cinematography. We can say that we are in a period of transition.

A new film agency was established to replace the work of the film department
of the Ministry of Culture, the sole financier of the seventh art in Azerbaijan.

It will be good when it all starts, but the bureaucracy is in no hurry. In the
meantime, film financing stopped. COLD AS MARBLE is the last film to receive
the support of the Ministry. But | believe in young people, they are full of
energy and ready to fight for their films, even without the help of the state.

Jelena Knezevi¢

KEH nnoyy KEH PACEN

—

WNNJA TATUTR, BPAJAH KOKC CA CYNPYTOM U HUN JAHT

MUPA ®YPJTIAH BUJIA JE MPEACEAHUNLIA XXUPUJA
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CKMUA 3ATIOPTPET: PABOCJIAB 3EJIEHOBUR, [11PEKTOP OECTUBAJTIA

OnacHo je 3alaMTUTH XXUBOT O
PU3HULMMA KOje HUCH NMPUXBATUO

Op uetBpTe geueHunje OecTrBana
eBponckor ¢unma MNanuh ouekyjem n ga he
HeKV HOBW Jbyau, KOju Cy Y3 HaC cTacaBany,
npeysetn pectmBan 3Hajyhu n ocehajyhu 13
Haller UCKYCTBa Aa Ce U HajTexun npobnemm
MOTY peLumnTy ako cTe noceeheHn nocny un
Ha ycny3y GUIIMCKOj YMETHOCTH

TATJAHA BLEXWUT

He NocToju HMWTa CIMYHO, M3MULWIBLEHO Y JbYACKO] LIMBMAM3ALMIM, LWTO
MOKe fla OTeSIOTBOPY XMBOT, Aia ra OTprHe of 3ab6opasa, kao GrUAMCKa
cnvika. QUM je Marvija casgaHa of peanHocTu. V TaneHTa - peun cy
PapocnaBa 3eneHoBuha, vpektopa PecTrsana.

Y3 bnaxy MNeposuha 1 ofabpaHy eknny - cag seh faneke, unu

MOX/a 3a HeKe 1 He Tako fjaneke, jep Bpeme yme Aa Oyne penatvisHa
KaTeropwja - yaapuo je kameH Temesbal JaHac yrnegHom, HarpahueaHoMm ,
perHomMrpaHom PecTrsany esponckor ¢unma lManuh.

3eneHu vy Pane, Kako ra npuvjatesbu HEPETKO 30BY, YOBEK je 3a

KOT O1 Ce XaproHCKM peKno - HajMarbe TpK Y jeaaH. bauumo nn camo
jenaH weeHK, 1 To 0BNaLL, Ha Heros NPoGecnoHanHn NyT UCKpcasa

y BUAOKPYTY Kao ypeaHunk unmckor nporpama TB beorpag (1979-
1992), NPeTXoAHo ypeaHvKk Gunmckor nporpama [Joma omnagnHe (og
annnommparba 1971.), NOTOM NPBY YoBEK JyroCOBEHCKE KMHOTEKe 10
2016, 3aT1m (2017-2020) ynpaBHMK 1 OCHMBaY AyAnNO-BU3YeNHOT apX1Ba
1 UeHTpa 3a gnrntanusaumjy CAHY... Y3 To aHraxoBarbe y pagy pasHux
dectmBana. V1, y Hajkpahewm, CBe Yera ce OXBATUO PAAMO je CBECPAHO,
npeaHo, yrnaBHOM CMUPEHO WTa rof fja ce [ellasano, a Aelasano ce, u,
KOM NpaBo, KOM KPWBO, BPJIO YCMELIHO.
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Moxxga 61 moj xuBoT 6e3 6aBrberba punmom 61o rpeLlka

PoheH 1948. y KocoBckoj MUTPOBMLIK, Kako XpoHnyapw benexe, 3aBpLuno
je ocHOBHY LWkony y Kocosy lMosby, rnmHaswjy y Mehm u MpuiitiHn,
avnnommnpao 1971, Ha Gunonowkom dakyntety y beorpagy.

“YannwH je 610 jyHak Mor AeTUHCTBA, a Moje NPBO basrberbe GUAMOM jecTe
MCKYCTBO Ca 6oNHMM NocneamnLama’, kasao je y pasrosopy 2014. kaga je
A0610 dpaHLyck OpaeH YMETHOCTU 1 KHbUXKEBHOCTU Y PaHTy BITe3a.

Mpncehajyhu ce getnbCTBa, M3mehy octanor, npuya:

“ET0, y MOoM Kocoy Mosby Huje 610 KnaBupa na cam CB1Pao XapMOHVKY
(cmex). A nage M1 Ha NameT AeTasb O KOM HI1Kaj HMcam npuryao. Moxpa
61 CTBapPHO MOj XMBOT 6e3 6aBsberba GUIMOM 610 rpeluka. lakne,

6o cam Mmoxaa Apyrv, Tpehu paspe oCHoBHe Wkone. Y To Bpeme
‘TlonuTnknH 3abaBHuKK' je 61O Yaconwmc Opoj jeaaH, a ja cam nceuao
CTPUMOBE, OAHOCHO CAMKE, LipTexe 1 N1enmno 1x rymapabrkom jefHy
“cnoA Apyre Ha Tpaky of xapTuje. Of Tora 61 HacTao KOTyp, Kao drnmMcka
Tpaka. OHAa cMo Moj Apyr Jlasap U ja y3env caHayye of mapmenage. 3a
HeynyheHe; Taf ce Mapmenaaa npofasana y MeTanHum KyTujama oA no
TPV MK NET Kuna. M3pesanu brcmo pyny ¢ jejHe CTpaHe 1 oHfa cam ja
0AMOTaBao NOMEHYTW KOTYp yHyTap Tora, a Jlasap je Apxao ynepeHy

6aTepujcky namny Te je To 61o brockon. V1 cee 61 B1No CUMNATUYHO

[la Ham Huje Nano Ha nameT aa To Hannahyjemo. Huje npoluno Buwe of
HEKOMIMKO [JaHa a MeHe je HeKO Ty»KMO OLy [a y3VMaM JbyArMa HOBaL, Na
Kag Me Mmpko [0'BaTvO... HWje 61O NPWjaTHO. Tako ce MOj MPBK MOKYLLIA]
na ce 6aB1M GUIMOM 3aBPLUMO OOMHO.

Orau my je, Benu, 61o xenesHnuap a GyHKUMjy arpexTopa brockona
00aBsbao je Kao APYLITBEHO KOPUCTaH paf,.

“Yapnum YannauH je 610 jyHak Mor AeTurbCTBa. HajcTpallHmja Ka3Ha Kojom
Me je Majka KaxkrbaBasna buna je aa My 3abpaHin aa ngem y bmockon, fa

Ca Emupom Kyctypuuom u Hukutom Muxankosum Ha 20. bectusany

rnefam GunMoBe. AN 1 Kag M1 3abpaHy, MCKOUMM KPO3 MPO30p, YLLyHam
cey cany na rnefam’, Kasao je Aoaajyhu Aa ce 1 TO UecTo 3aBpluasasno
“6ONHIM UCKYCTBOM".

[a nu ra Tata MMpKo 1nak Hrije A0BOSbHO MPOMYCTHO KPO3 LWaKe Uin

je cynbuiHa - cynbuHa, ca unu 6e3 poanTerbCkor yTuUaja, nnn Ko he ra
3HaTW...TEK CBET CEAIME YMETHOCTU, U TO 13 NMOocebHOr yria, bro je u

0CTa0 HETOBO 1 YNIOPULLTE 1 UCXOAMLITE, CazBexne y KOME je Ha Bulle
HaYMHa OCTABMO CHaxaH Tpar yNncasLum ce KpynHUM CII0BUMA Y UCTOPWY
Ky/IType OBMX NPOCTOPA.

Hukonaj Hukutun, Mupa barau, BecHa n Pagocnas 3enenosuh
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KpynaH Kapap

Ho, npehrmMo 13 naraHor WeeHKa Ha KpynaH kaaap. [akne; y rpo nnaHy —
MectviBan Esponckor ¢unma lNanuh, umjn je ocHrBay 1 anpeKTop.

oBOAOM OBOTOANLIHEr BENWKOT jybuneja, 30 roanHa MaHudecTaLvje, y
pa3roBopu1ma 3a meavje ocBphyhu ce Ha NoyeTke Kasao je u:

“Mu Koju cmo ywnv y Ty npudy, npe ceux bnaxo MepoBuh Tagalmbm
yenHuK OTBOPEHOT YHUBEP3UTETA, KOjW je U3BPLIHM MPOAYLIEHT 1 OCHMBAY,
YUMHMAN CMO TO Ca - HenoAHoLWbMBOM Nakohom. Xeana KyHaepm Ha Toj
je31UKOj KOBaHMLIM 113 HAaCNOBA HErOBOT C/TaBHOT POMaHa Kora je, pekao
611X, TPOHENa CHara K KEBHOCTY anii Hac je, iofao Ovix, nofpkasarna
CHara GUIMCKe YyMETHOCTU. YOCTanom, 1 oH je npepasao Ha ®AMY. Ho, e
1992. Kafj CMO HanpPaBUY NPBU GeCTMBaN OKOMHOCTM Cy bune Takee Aa

je cBe roBopuno y npunor Tome aa hemo goxmeeTty dpujacko. 3emsba ce
pacnaga, OykTe paToBu Koje (HM)CMO BOAWAW, CaHKUWje npuTHche. .. W, wto
je MeHU NYHO HajTexe 61no, a boramm 1 0cTano, OO je MHOTO OHKX Koju
Cy »Kenenu fia Ham ce foroam dujacko. Kaga me gaHac nutajy fa nv cam taga
BepoBao y dectvgan, y 7o Aa hemo foxwmeetn eso 30. n3parbe, CynpoTHO
€BEHTYaNHO] NOTULM KOja Hanaxe Cymrby, HeBEepULY, CKENCY... KaXem —
‘BepoBao cam!’A ako me nwTaTe Aa v 61X MOHOBO YLao Y CBe TO, OArOBOP
je —'[1a) nako 3Ham KakBe CMO CBe Myke 1 HeBOJbe Nponasvnn. Bpeaeno je.
W Bpenn”

Je3vk nogataka — a paxTorpadujy dectrizana no rogmHama 3Hanaukm je
caunHvo hHophe 3eneHoBuh - kaxe fa Cy 13y3eTHa duAMCKa VmeHa brBana
Ha decTvBany, ia Cy ce NpOrpami OCMULLIBEHO M CHaKHO pasBujani, fja ce
TeMesbHO rpaaunia, Ha3oBKMO TO, CUrypHa Kyha cefime yMETHOCTU.

Ko je 6uo y Behoj ¢ppun?

YnuTaH Aa U3ABOjN HEKONMKO MapKaHTHUX MOMeHaTa 1 / Uiu rognHa
3enenosuh npuua:

“Te 1992. 610 je, fia Tako KaXKeMo, HynTu GecTVBan Nocse Kora je Ha
cacTtaHky OpraHu13auUmnMoHor oabopa KOHCTAaTOBaHO Aa je 610 ycnelwaH v
[la MOXe [la npepacTe y JyrocnoseHckn GUAMCKM GecTrBan TakKMUUYapCKor
kapakTtepa. Cnegehe, 1993. kao yBoga y decTviBan ogpaHa je pesmja
drnmosa nog HasnBom ‘bnaro KMHOTEKe' 1 [eckno ce Ha NpojeKUmju

Anekcavpap bepuek n Pagocnas 3eneHosuh

KA3ABJTAHKE aa je y nona ¢unma Hectao ToH. [Momurbem Taj AeTasb, 6uno
je 1 ipyrvix MoMeHaTa Koju Cy yKa3vBanm — IoricTrika Tpeba aa gobe 13
beorpapa. /1 powna je; y BUgly TexH1Ke, 3Hanaua, GUIMCcK1x rpomaza. . .
Tix NPBIX rofiMHa CBaKo jyTpo 61 cefienn Ha Tepacu Mane rocTuoHe 1
paspeluaBany Keagpatype Kpyra. [lpvmepuLie, My TOT AaHa Ha MPorpamy
MmMamo net ounmMoBa a Ha Manuhy cy Tek jeaHa vnu Ase konuje. OcTane
Tpeba fa cTUrHy 13 bepnvHa, oaasae, ofaHfae, Kon1mMa, 0Bako, OHako. .. M
CTUrHy. Hekaq jeasa caT npe npojekuuje, anu CTurHy. Toeba nn fa Kaxem —
cTpecHo. fognHe 1996. HUCmo oapxanv dectrsan. Huje 6uno napa. Bnaxo
Meposuh je foHeo xpabpy 1 Myapy OANYKY Ad Ce He OAPXM jep Huje XTeo
Aa yH1xaBa GecTrBan HU fja Hac bpykKa, a YUrHWO je TO Tako fa H1jeaHor
TPeHyTKa Huje JOBeO y M1Tarbe Aasbe NoCTojarbe MaHudecTauvje. Jep,
becTnBan cy n atMmocdepa 1 nNpe ceera rocTu. AKO Hemall 030ubHe rocTe,
1 cTBapaoLle 3a bap Behv feo drnmoBsa 13 nporpama Koju he pasrosapaty
Ca HOBMHAPVMa, ako HeMall HOBVHAPE Koju Cy Ty 1 NpaTe, U3BELUTaBajy,
OHfa je To cMoTpa. Mucinm Aa je BaxHa v 1997. kaga CMO Npsu Ny T noche
paTa npuKasanu xpBaTtcky urpanu dunm KAKO JE MOYEO PAT HA MOM
OTOKY BuHka BpewaHna. Kag cMO ce HEKONMKO rofrHa KacHuje cpenn
BpewaH 1 ja, cmejany cmo ce npudajyhu Ko je 6no y Behoj dpun, oHm

jep Ham fajy dunm nnm mu jep ra npunkasyjemo. A 1999. kag je 6uno HATO
H6ombapaoBarbe oapKanM CMO TPOAHEBHM decTrBan KoOHTUHyMTeTa. Jlen
je 1o Nporpam anu ja 3a CBe OBe roAvHe He NaMTVM Aa je Ha Manvhy Tpu
AaHa 3apefoM Nafana Tako CTpallHa KKLia Kao Taja.

MNackamesuh, Jloyuy, Muxankos, Kyctypuua...

3eneHoBuh HanomMIbE KaKo je TOKOM NpBe feleHuje decTrsan 61sao 1
HaLMOHaHM 1 MHTePHALMOHaNaH, Kako Cy onpobasanu pasHe CTBapu a
MOTOM je M3HeAPeH NPOGUN — OKPeHYTOCT eBpomnckom dunmy. M Te 2000.
Harpaza “AnekcaHgap Jlndka’, koja ce fo Taja gofesbMsana 3a Hajoossu
brnm, 3a pexujy..., npepacna je y Harpagy 3a KMBOTHO [ef10, OGHOCHO
LONPUHOC €BPOMCKOM GUAMY.

“Mpsw fobutHULm cy Munena fpasuh 1 Muknow JaHuo. Kaa aaHac
nornegarte TUX NPeKo yeTpaeceTak AOOUTHIKA - TO je IMYHa KapTa eBPOMCKOr
1 Hawer ¢unma. M HelwTo WTo Aaje nocebar anrHnteT dectvisany. A Ty Uma

1 CUjaceT uyaecHUx npuya. Pelmo, ncte rogvHe naypeatu cy vnv barta
MusojuHosuh 1 Teo AHrenonynoc. 1/ ca npohe LiepemoHuja, cae 6or
3Ha KaKo, BUAMM ja X ABOjWLA Npuyajy nv npuryajy, foaywe bata mano

BuLe. [pU3Hajem, XM1BO Me 3aHKMa, a He MOTY fa Yyjem. V1 ycnem fia yxBaTvm
TpeHyTaK, NiTam BbaTy LwTa pasrosapajy a oH he OHako Hajo36ubHYjer 13pasa
nvua a 3anpaso wepeTcku: Tla, fa M1 Aa rasHy ynory. Hacmejem ce, cxsaTum
1.0 3a Baty v cy36ujem pago3HanocT. Ca HekMM NocebHUM JOCTOjaHCTBOM 1
noHocom ceham ce ypyuetba Tldke’ FopaHy Mackamwesuhy v Ke Jloyuy,

1 MHOMM ApyrvmMa. 3a jyounapru, 20. decTvsan Ha 61HM cy, ca “Nindkom”

y pykama 6unv Hukura Muxankos v EMup Kyctypuua, npu uemy cy v
jenaH vi Apyrv JOWAW Ha No Marbe of fsafeceTak cath. CBOjOM Xapr3mMoM,
obpaharbem, pa3roBOPOM, Karbarbem, YUMHUAN Cy, LUTO 61 ce pekno, Aa

csv noneTmo. Moja dacumHaumja je 6no v Ken Pacen koju je ceakor jyTpa
13/1a310 13 XOTeNa y OAeNy, Ca AVBHVIM LITarNoM 1 celeo Ha Tepacu Mane
rocT1oHe Aa nocmarpa jesepo. [ocne je y noHAoHCKOM Tajmcy’ Hanvcao

[viBaH TekcT o dectuany 1 CyboTuum. 3anpaBso, Morv Brcmo cafja, roBOPUTH
0 CBaKOM Of laypearta, Koju Cy CBUM ofpefa GuamMcKe rpomage, 1, n3mehy
OCTaJI0r, O TOMe KaKo Cy ca [annha oanasunnm CKpeHo NpenyHu AvBHUX
yTvcaka. [TomeHyhy joL camo jefjaH AeTasb He CaMo 3aTo LITO je MEeHM IMYHO
6U1TaH Hero 1 3aTo WTO je NcTopyja KuHematorpaduje. Munena Apasuh, npsu
naypear Tlndke’3a XMBOTHO AENO, jejHO BPEME 13y3eTHO [paroLeH 1 ycreluaH
npeaceaHvk CaseTa dpecTrBana, CBoje Nocnearbe NojasbyrBakbe Y jaBHOCTM
“mana je ynpaso Ha Manuhkom dectvisan Ha Koju je fowna ca Mynckor 2018.
rogue. Beh je 6una 6onecHa, 1 Te Beuepw Huje ce ball Hajborbe ocehana a kaj
je v3alwna Ha cleHy JleTrbe No30pHYiLe, U 0bpaTina ce NPemnyHOM refanmLTy
Koje jy je No3apaBmio oBalmjama Ha Horama, OAjeHoM je 3abnrcTana Kao Aa
joj HYje HuwTa. OHa 1 Mupa Barbaly cy Te Beuepu Ha Tepacy Mane roctmoHe
HaMa HEKOAMLMHIW Nprpeanne AOCNOBLE Yy[eCHO BeYe a Ha Kpajy OKO
noHohr MuneHa je 11 3annecana ca bpajaHom Kokcom. lLita pehu. ..

Hecymr1Bo 6UTHa rogmHa y uctopuju Manvhkor dectrsan je 2017. kaga

je of cTpaHe EY fobuo Harpagy, nako Cpbuja Huje y EBponckoj yHuju (y
obpaznoxerby Harpage nuwe aa ‘nocseheHo Heryje ymeTHOCT, fobap 0gHOC
Ca 3ajeHMLIOM ¥ eBpOMnCKe BpeaHOCTW") a 3eneHoBuh anoctpodupa u:

“OecTvBan je MMao v 1Ma OanVYHe NpeacepHVike CaseTa: MMenumup XKXunHuk,
nomeHyta MuneHa [ipasuh, BpaHucnas Jleunh, cafa flywko KosaueBuh
anererfapHa Mupa Bbambau, Koja je ayro BDCHO 06assbana Ty QyHKLMY,
NoCTana je v Halll CBOJeBPCHM 3aLlUTUTHM 3Hak. JeaHa cana y buockony ‘Abasvja;
0 KoMe BpuiHe nporpamcki avpekTop Mmnwa Moroposuh koju ce Takohe
ybpaja y oHe 6e3 Kojux decTiBana He 61 61O, HOCK HEHO LME.

Ca Jupxujem MeHunom n Munevom [ipaeuh 2001. rogute

Bopunu cmo ce n ns6opunu

OBOAOM JYrocioBeHCKe KMHOTEKe 1 MeAMjCKOT MHTePEeCOBatba 3a Temy
HOBe 3arpaje y Y3yH MunpkoBoj ynuum y beorpagy, Kojy Cy 3a Mano xTenw aa
1M Ofly3My, ann Cy Ce KMHOTeUaHn 6opunmv 1 n3bopunn, pekao je:

"JeaHa off ofpefHMLA MO PAfIHOT BeKa 1 Kapujepe Cy pu3num. AKO CTBapw
KpeHy Kako He Tpeba, a O1Bano je Tora 'y CBeMy LUTO Cam Paao, joll Kako,
MOXe YOBEK [ia Ce OKpeHe 1 0fie Ha IPYro MeCTo, OKpEeHe ApyroM nocy. ..
MehyTim, To je nocnenrse. Tpeba Npey3eTn pu3iik, 4aTi CBe Aa ce cauyBa
TO y WTa ce Bepyje, To WTo, no ceemy cyaehu, Bpean v 1o he, ysepeH cam,
jeaHom, MoXaa v Kag Tebe Ty BuLe He OyAe, AaTy pe3ynTaT. YBek cam ce
PYyKOBOAMO MAEJOM Aia je OMacHO 3amnaMTUTK KMBOT MO PU3MLIMMA KOje HCK
npuxgaTao. Ja cam CBoje NprxBaTVo. Kaga nounkeTe fa oCcTBapyjeTe Heky
CBOJjy BM3MJy, B He 3HaTe Konuko he To fa Tpaje, konuko he fa Bac ‘KowTa' v
LTa je KOHayHa LieHa y CBakom nornefy. Hema Tor pauyHoBohe Koju Moxe
[1a Bam M3padyHa KOAMKO KOLUTa CaH. A 1 3aLuTo 61, YaaxHu [y6oKo, 3anim1eaj
1 6ynu ceoj.

bopba ca pasHuM pusnummMa obenexwna je 1 Heros pag Ha Gectmsany
esponckor ¢unma Manwvh, rerosy drorpadujy Kapaktepuly 1 6pojHe
Harpaje, Benvika notnopa y *u1soty buna My je cynpyra BecHa, a ynutaH
WTa ouekyje y 4eTBpTOj AelieHunjn Manuhkor decTrBana Benu:

“TpuaeceT rognHa je TpeHyTak Kafa Tpeba Aa ce noasyde LpTa. Kao Wwro
BUAMTE HEMA HMKaKBOT crekTakna. Vl moHorpadwja he 61ty gorogvHe, Ha
MOJy UHWUMjaTUBY, Aa 61 0byxsaTvna csux 30 rognHa. M cmo octanu v
[larbe OHO WTO CMO XTeNM — MeCTO rAe Ce NPUKasyjy HajaHavajHuju eBpOonCKu
GUIMOBM HacTanu y NPOAYKUMOHO] rOAVHM, GUIMOBU KOjVi OTBOPEHO
KPUTUYKYM TOBOPE O BPEMeHY Y KOMe X1Be, re [jonasv 6pojHa nyonvka..
burBa na Hekan Heko Kaxe: '[lobap, 6al fo6ap duam an' WwTo je Texak. ... Ma
TeXKaK je v KMBOT anu TO He 3Hauu fja Huje nen. A Gunm je YyaecHa marvja
caTKaHa of peanHocTu. M TaneHTa. He nocToju HUWTa CIMYHO, M3MULLTBEHO
Y JbyACKOj LIMBUAM3aLM)H, LUTO MOXKeE Aa OTENIOTBOPU XMBOT, fla ra OTPrHe of
3abopaBa, kao dunmcka cinka. O ueTspTe felleHuje decTrBana ouekyjem
1 Aa he HeKn HOBM JbyfW, KOjW Cy Y3 Hac CTacaBuiu, NpeyseTtn dectvisan
3Hajyhn 1 ocehajyhin 13 Haler NCKyCTBa fia ce U HajTexxun npobnemu mory
peLmnT ako cTe noceeheHy nocny v Ha ycny3m GUaMcKoj yMeTHOCTHU.



X NPOTPAM / LINEUP FESTIVALSKI

T S o i 21:00 SOOI, WIS MK o MOOMEHAPH O CIELLATATEOE A
OFFICIAL SELECTION PARALLELS & ENCOUNTERS YOUNG SPIRIT OF EUROPE NEW HUNGARIAN FILM MACEDONIA IN FOCUS ECO DOX Poruocion Arecanaap Tudra SPECIAL SCREENING
Summer Stage Pali¢ Abazija Cinema, Pali¢ Abazija Summer Cinema, Pali¢ d U o : ) U : 0. i NEW EUROPEAN DOCUMENTARIES ALl Al
Eurocinema-Open University Eurocinema-Open University Art Cinema Aleksandar Lifka ArtGi Aleksandar Lifk Abazija Cinema, Pali¢
~1=3=1 21:00 (BEYAHO OTBAPAHBE 30. OECTUBAIA EBPONICKOT OWIMA MANUT: W) B EEINETMLE
= § g OFFICIAL OPENING OF THE 30th EUROPEAN FILM FESTIVAL PALIC 17:00 19:00 17:00 19:00 15:00
b 4
e z1:3o$mmnuyww ‘EAI'(‘NNE DU BA'ERV ‘13/ france United YIIM CAMJA IAC? /WHOSE DOG AM 12/ | YIACTO JBYICKM / ONLY HUMAN 91" JYXKHM BETAP/ SOUTHWIND 72 HAKOH MOCNA/ AFTER WORK 87 TIPU3BAH M MO3BAH / INVOKED 63’
ey - o e, Dena France, it KI KUTYAJA VAGYOK EN? 81 CesepHa makeaonuja / North Macedonia, 2020 | Opanuycka / France 2022 WWseacka, Uranuja, Hopeewka / Sweden, ttaly, | Cpéigja / Serbia, 2022
ng .°"/‘b. © gt'“"‘M v Mahapcka, Pymynuja / Pexwja / Director: Igor Ivanov Pexwja / Director: Maxime Berthou, Norway 2023 Pexcia / Director: Luka Papié, Srda Vuco
eXuja / Director: Maiwenn Hungary, Romania, 2022 Mark Pozlep Pexuja / Director: Erik Gandini ) : pic,
i=3—3—1 21:00 NPEEKCMIOHUPAHO / THINGS UNSAID 95’ 17:00 CECTPE/ SISTERS 104 BULLE Of1 XKMBOTA / MORE THAN LIVING 1425" Pexwja / Director: Robert Lakatos
= = = CeepHa Makepionuja, Cpouja / North Macedonia, Serbia 2022 Jletowja / Latvia 2022 Cp6uja/ Serbia, 2022 | Pexuja / Director: Aleksandra Lazarovski
== 32 Pexuja / Director: Eleonora Veninova Pexuja / Director: Linda Olte BPCTATECTAMEHTA /A KIND OF TESTAMENT 16 =] 17:00 19:00 17:00 19:00 15:00
= , it - JSa
23:00 CEHEKA: 0 CTBAPAIY SEM/LOTPECA / : 19:00BOAUMONAKO/SLOW 108" Opanuycka / France, 2023 | Pexuja / Director: Stephen Vuillemin ) g = YHYK/THE GRANDSON /AZ UNOKA 116" | HAJCPERHIJM YOBEK HA CBETY / THE MOCETUOLM / THE VISITORS 83’ TNOCEAY TANEB / THE LAST SEAGULL79 | [JOBOJBHO BAIM3Y / CLOSE ENOUGH 78'
SENECA: ON THE CREATION OF EARTHQUAKES 112 Timearvja, Wnavuja, Wseacka Lithuania, Spain, Sweden 2023 | ppewron /1 eraa 26337 14| Mahapeka,/ Hungary, 2021 HAPPIEST MAN IN THE WORLD &5 Yewka, Hopeetuka, Cnogauka / Czech Outcka, Hopsewuka, Byrapcka/ Finland, Pymyiuja/ Romania, 2022
Hewauka, Mapoko / Germany, Morocco, 2023 Pexwuja / Director: Marija Kavtaradze Yewka / Czech Republic, 2023 | Peara/ Director: Daria Kashcheeva 110 Pexuja/ Director: Kristof Deak CesepHa Makenonuja, Cnosexuja, flancka, Republic, Norway, Slovakia 2022 Norway, Bulgaria 2023 Pexuiia / Director: Valentin Urziceanu
Pexuja/ Director: Robert Schwentke ! ’ 4 XpBarcka, bocHa i Xepuerosua / Pexwuja / Director: Veronika Liskova Pexuja / Director: Tonislav Hristov ) :
YEKARE / THE WAITING 16/ North Macedonia, Slovenia, Denmark, Croatia,
Hemauxa / Germany, 2023 | Pexuja/ Director: Volker Schlecht Bosnia And Herzegovina, 2022
ReZija / Director: Teona Strugar Mitevska
OBPE[N/RITES 16’
Yewka / Czech Republic, 2022 | Pexwuja / Director: Damian Vondrasek
1= 21:00 CABPLUEHMW IAHU / PERFECT DAYS 124/ 17:00 CBAKOAHEBHU MPONYCTW / ORDINARY FAILURES 85 TYCEHULE / THE CATERPILLARS 29'43” 1700 19:00 17:00 1900 15:00
S 5 é ’ Janau / Japan, 2023 ’ Yewwka, Mahapcka, Cnosauka, Wtanuja / OpaHuycka, /nban / France, Lebanon, 2022 B/OKAZIA/ BLOCKADE / BLOKAD 106’ MCHEJWITUb/SE(.RET INGREDIENT . MYTEBU XEPOJA / THE WAYS OF THE HO(IIF MOCTA/ AFTER THE BRIDGE 52 100% MAMYK/ COTTON 100% 68'
—3HS Pexuja / Director: Wim Wenders (zech, Hungary, Slovakia, Italy 2022 Pexwja / Director: Noel Keserwany and Michelle Keserwany Mahapcka / Hungary, 2022 (eBepxa MakepoHuja, [puka / North Macedonia, | HEROES 41’ Vranuja / Italy, 2023 . Y36exuctan, Hemauka / Uzbekistan, Germany,
= Pexwja / Director: Cristina Grosan Pexwja / Director: Adam Tosér Greece, 2017 Cp6uja/ Serbia 2023 | Pexuja / Director: Pexwja / Director: Davide Rizzo, Marzia 2022
W 23:00LIPBEHO HEBO/ AFIRE 102 EBA/EEVA 16’ ) ) Pexuja / Director: Gjorée Stavreski Ana Konstantinovié Toscano Pexuja / Director: Michael Borodin
a Hemavuka / Germany 2023 19:00 XJIEB U CO/ BREAD AND SALT 100" Ectonuja, XpBarcka / Estonia, Croatia, 2022
Pexuja / Director: Christian Petzold Morbcka / Poland 2022 Pexuja / Director: Morten Tsinakov, Lucija Mrzljak 24%"" /MSBEI:!MZKOMZé SlMl;ll A'NI/)DSIG 33 21:00
Pexuja / Director: Damian Ke ja / Serbia exwuja / Director:
exuja/Director: Damian Kocur CUCE/TITS 12 o ) TPl Guardiol v W3TYBILEHH JAHN / DAYS LOST
Hopsewka / Norway, 2023 | Pexwuja / Director: Eivind Landsvik Cpbuja/ /Serbla, 2021
Pexuja / Director: Jg A ic
CEKCMOJE MAJKE / PEEPING MO 1450" exula fBirector:Jovana furamovic
Opanuycka / France, 2023 | Pexuja/ Director: Frandis Canitrot MKENMM CAMO IA Mg HARY /
1JUST WANT TO BE FOUND
MEEB: n(éaB/Ewa’rland 2022 | Pexuja/ Director: M Frund Cpbuja / Serbia, 2023
Juap ! ) . Pexuja / Director: Lazar Vrani¢
21:00 MHTEBOPT BAXMAH — MTYTOBAKSE Y MYCTUILY / 17:00 YI/EHWK / CARBON 103 BECAHE HORM / SLEEPLESS NIGHTS 2436" ~ 17 1 17 19: 154
INGEBORG BACHMANN — JOURNEY INTO THE DESERT 110’ Monpasuja, PymyHuja, nanuja / Moldova, Romania, Spain 2022 | Opanuycka/ France, 2022 | Pexwja/ Director: Donatienne Berthereau = 00 9:00 00 9:00 5:00
Weajuapora, Aycrpuja, Hemauka, Mykcembypr /Switzerland, Pexuja / Director: lon Borg MANO/FEWS' 41 (TIOPE[HY JINKOBY — OPATMEHTY MUMM / MIMI 99 MAAHETAB/ PLANET B 75 MABEHA / MAVENA 55' ATV CTE BUAENN OBY MKEHY? / HAVE
Austria, Germany, Luxembourg, 2023 19:00 MOR/ POVER 88 Vcnang /Iceland, 2023 | Pexwja / Director: Gunnur Martinsdottir Schliiter | /SUPPORTINGACTORS- Cesepa Maxenonuja, Xpsatcea, Lpwa fopa /North | Benruja, Yonanauja / Belgium, The Cp6uja, Lipra lopa / Serbia, Montenegro 2023 | Yo SEEN THIS WOMAN? 79
Pexwja / Director: Margarethe von Trotta (noauka, Maapcka, Yewka / Slovakia, Hungary, Czech Republic 2023 ; FRAGMENTS / MELLEKSZEREPLOK Macedonia, Croatia, Montenegro, 2022 Netherlands 2023 Pexwja / Director: Andrija Lekié Cpbua, XpBatcka / Serbia, Croatia, 2022
| Pexija/ Il)ire(tor: Mla'tya's Prikler ! ' CBETNERA PAHA / THE LUMINOUS WOUND 23'34" - IDOELTOLODASOK 110 Pexwja / Director: Darijan Pejovski Pexuja / Director: Pieter Van Eecke Pexi ! Di - Dui ! Zori pd Matii
23:00 HYNAKATIOPUJA / CLUB ZERO 110 Wnasuja / Spain, 2022 | Pexwja / Director: Christian Aviles Mahapcka / Hungary, 2022 exuja / Director: Dusan Zoric, Matija
Ayctpuja, Yjepurbeto KparecTBo, Hemauka, OpaHilycka, JlaHcka, TIHLIA CMPTH / FACES OF DEATH Pexwja / Director: Arpad Sopsits Gluscevié
Katap / Austria, UK, Germany, France, Denmark, Qatar, 2023 7
Pexwja / Director: Jessica Hausner Hemauka, Ayctpuja / Germany, Austria, 2023 | Pexwja / Director: Jan Soldat S § —1 19:00 17:00 17:00 19:00 15:00
=0
CPERHA MPOMACT / HAPPY DOOM 330" . . = E 1 UCTOYHA PUBUJEPA/ RIVIERA EAST / CHEMCAHA HA KPAJY MOPA YMPETH / SNOW HEAE/bA, HEAE/BA / DOMINGO YYKPAJUHU/IN UKRAINE 82 CHET UMEBEL,/ SNOW AND THE
Ayctpuja / Austria, 2023 | Pexwja / Director: Billy Roisz & g NYUGATI NYARALAS 105 WHITE DIES AT THE END 105’ DOMINGO 72 Mombcka, Hemauka / Poland, Germany 2023 BEAR 93'
| | = Mahapcka/Hungary, 2022 (CesepHa MakepioHuja, Kunap / North Macedonia, | LUnanwja, luteatuja / Spain, Lithuania 2022 | Pexwja/ Directors: Piotr Pawlus, Tomasz Wolski .
—| 21:00 CTAPUXPACT/ THE OLD OAK 113 ) 17:00XNIARAH NIONYT MEPMEPA / COLD AS MARBLE 88 OMA UNDERGROUND SPIRIT Pex(mjg / Directorg: Dgniel Tiszeker, Lévai (ypn?s, 2022 o i Pe)«mjaJ/ Director: faurapGarcia Andreu ’ Typaka, Hemauka, Cptua / Turkey, Germany,
[ Yjeautbeno Kparbescro, Opaniycka, benruja / A3epbejljan, Opanuycxa / Azerbaijan, France 2022 " . p Or £t P . Serbia, 2022
] ited Ki i i/ Di i Buockon A6asuja, Manuh Baldzs Pexuja/ Director: Kristijan Risteski
= United Kingdom, France, Belgium, 2023 Pexuja / Director: Asif Rustamov Ja, ° Pexwja / Director: Selcen Ergun
= Pexwja / Director: Ken Loach 19:00 KUBH CBETALL/ CITIZEN SAINT 100 HOMAGE UNDERGROUND SPIRIT
| 23:00 3EMIbA KPATKIX PEYEHWLIA/THE LAND OF SHORT ToyaHia, Opatuycka, Byrapara / Georgia, Fance, Bulgaria, 2023 | AP2703 Cinema, Paic 19:00 17:00 19:00 19:00
T 073 Pexja/ Directo:Tinatin Kajrshvil OBAJ TIPOJEKAT IOJIPAKAH JE Of} CTPAHE ACCION CULTURAL ESPANOLA (AC/ E) BV MA TATAL/BEMYDAD!/SZIA | CECTPE/SISTERHO0D 90 _ SUMCKATIPHYA/ WINTER STORY 8 | KOMA/COMA 97
Pexuja / Director: Hella Joof THIS PROJECT WAS SUPPORTED BY A GRANT FROM ACCION CULTURAL ESPANOLA (AC/E) ELETEM! 115° Cesepa Maxegotuja / North Macedonia, 2021 Beacka / Sweden 2023 Cp6uja / Serbia, 2023
Pexwja/ Director: Maria Cafias {;A:)B;ch/l(ab |/r :Iggrg%rg,b Zo(:'zl%ohonyi Pexwuja / Director: Dina Duma Pexuja / Director: Carl Olsson Pexuja / Director: Petar Jakonié
CBETU TPUNEP / HOLY THRILLER 5 | IWnaruja/Spain, 2011
SEVILLANA. LA SEVILLA DEL DIABLO 40’ | lWnanja /Spain, 2013
Y PUTMY MAPABYHTE / IN THE RHYTHM OF MARABUNTA #
Uinakwia / Spain, 2015 16/07 17/07 18/07 19/07 20/07 21/07
el span b NEDELJA PONEDELJAK UTORAK SREDA CETVRTAK PETAK
NONINA 3 | Wnasuja/ Spain, 2019 SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY
CUMBIA AGAINST THE MACHINE 5' | lWnanwja/Spain, 2017 14.00 14.00 14.00 14.00 14.00 14.00
MOJABOPBA / MEIN KAMPF 5 | Wnatwia/Spin, 2011 CENEKLIA CTYEHTCKYX CENEKLMIA CTYIEHTCKIX CENEKLIMIA OMIMOBA CA EFASHORTS EFASHORTS EFASHORTS
BOT TEYBHO/DAMN IT 5' | Wnawa/Spain, 2011 OWIMOBA OUIMOBA KUTMOHZ BUAMOLL 3817 HOMUHALWJE KPATKIX OWIMOBA | HOMUHALWIE KPATKUX OUNIIMOBA
i MEBYHAPOHOT OUIMCKOT 3AEBPONCKY OUMIMCKY HATPALY | 3A EBPONCKY OWIIMCKY HATPARY
BPYLUTARY HAZ TBOJUM FPOBOM/ | WILL SCREAM OVER YOUR GRAVE 7 Drockan e arallupa | buocon Mo @l | oecrBAnA Waencea/ Sweden, 2021 20 20
WWnanwja/ Spain, 2023 STUDE’NT 1L PROGRAMIME STUDEvNT FILM PROGRAMME Buockon AGasuja, Nanufi Pexuja / Director: Joanna Rytel Buockon A6asuja, cana Mupa batbal, Buockon A6asuja, cana Mupa batbal,
KAKAB TPYUI. YBPHYTY CAH CABPEMEHE YMETHOCTH / Abazia Cinema, Mira Banjac | Abazia Cinema, MiraBanjac | SELECTION FROM AEBOJAYKO BEYE / BACHELORETTE PARTY 30 T NOMINEES FOR T NOMINEES FOR
, i ¢ INTERNATIONAL FILM Opanuycka / France, 2021
WHAT A TRIP. THE TWISTED DREAM OF CONTEMPORARY ART 22 Hal, Palié Hall, Palié 2 Difector: . ; THE EUROPEAN FILM AWARDS 2022 | THE EUROPEAN FILM AWARDS 2022
\Unatwia / Spain, 2022 FESTIVALZSIGMOND VILMOS | Pexwja/ Director: Lola Cambourieu, Yann Berlier Abazia Ci Vira Baniac Hall. Palic Abazia Ci Vira Baniac Hall. Palic
a/ pain, BOAY ME, [ TOA / TAKE ME, | AHATOMIJAXUMOMAHWIE/ | Abazija Cinema, Pali¢ azija tinema, fira Banjac fall, Palic azija tinema, Mira banjac fall, Palic
21:00 3APOB/BEH / INSIDE 105' 17:00 EMBPUOH-NAPBA-IENTUP / EMBRYO LARVA BUTTERFLY 91' | OBAJ MIPOJEKAT NO[IPAXAH JE OJ CTPAHE ACCION CULTURAL ESPAROLA (AC/E) ANYWHERE 10 ANATOMY OF HYPOMANIA 31 TIOCTATM MYLLIKOY CPE[MfbMM TORMHAMA/ BECOMING MALE INTHE
far ! ) : ‘ L Cpbia/ Serbia 2023 Coba/ Serbia 2022 HAKPAJY MIYTA / AT MIDDLE AGES 22 KOMLLIVIA AB[ / NEIGHBOUR TIOTEMKIHWCTH / THE
puka, Hewaxa, benrja / Greece, Germany, Belgium, 2023 Kunap, Tpuka / Cyprus, Greece 2023 THIS PROJECT WAS SUPPORTED BY A GRANT FROM ACCION CULTURAL ESPANOLA (AC/E) Pexvia /Director: NikolaPolié | Pexsa Director: MinaVavan | JOURNEY'SEND/AZ UT Mopryran / Portugal, 2022 ABDI 29 POTEMKINISTS 17'41”
Pexuja/ Director: Vasilis Katsoupis Pexuja/ Director: Kyros Papavassiliou Pexuija / Director: Maria Cafias ' ' VEGEN 13 Pexwja / Director: Pedro Neves Marques Xonawauja / The Netherlands, 2022 PymyHuja / Romania, 2022
¥ . 7 2 90 MOJ LIPBEHWU OWAM /MY RED | 5/3/0 16’ Mahapcka / Hungary, 2022 , . Pexuja / Director: Douwe Dijkstra Pexuja / Director: Radu Jude
50 L’;‘f,‘{!ﬁﬁﬁEﬁﬁ#ﬁﬁﬁ;‘{;‘?ﬁ%ﬁ‘&‘% 19:00 5&’;;‘,',1"3;:‘;;{3%xg%’ng"s‘ﬁe“,.f‘; s PYKA KOJA TPEMEPH / THE TRILLING HAND 11" | LUnakusa / Spain, 2015 FILM 40’ Cpéuja/ Serbia 2023 Paxia Dicctor:Matyas Derzs | AKUH CEKCATHIKUBOT / GRANNY S SEXUALLIFE 13 : ' ) :
Mahapcka / Hungary 2022 Pexja / Director: Tonia Noyabrova Cpbuja / Serbia 2023 Pexja/ irector: Danilo Gnoseruja, panuycea/ Sovenia, France, 2021 MPUPYAHIK/ HANDEOOK 26 THE RED SUITCASE / PBEHI
P P I Direct 9 (sy io7i s 4 : Y YOBEK CBUH>A, MOPUBYHAVIA, BUKOBA OCBETA / Pesxija/ Director: Nenad Priulj | Stanimirovié 10 KPBABOI HOCA/TOTHE | Pexja / Director: Ur3ka Djuki¢ Hewmauka, benopycuja / Germany, KOOEP 1738
exwja/ Director: (saszi Adam MY PIGMAN, MORIBUNDIA, TORO S REVENGE 6’ NOSEBLEED / ORRVERZESIG 8 , Belarus, 2021 Jlykcembypr / Luxembourg, 2023
Wnakwja / Spain, 2005 CBAKAKOY IAKPBAPUM/ | PERANEZNAKADMUSEZENA | Mahapcka / Hungary, 2021 g:m‘l‘}{nﬁfé‘gg;zf”“ 12 Pexuja / Director: Pavel Mozhar Pexuta / Director: Cyrus Neshvad
) ) o I'LLBLEED ANYWAYS 1136” | PORODILA, AKAMOLINILSKI | Pexuja / Director: By Kaftimanc, 2aee
TBOJA CTBAP/IT'SYOURTHING 4' | Wnawja / Spain, 2018 Cpbuja/ Serbia 2023 KOt PEADOCSITRION | oy et Berec Pexja / Director: Anssi Kasitonni o oo e R | A e
, e Pexuja / Director: Sa WHEN HIS WIFE GAVE BIRTH, . elwka, (nosauka / Czech Republic, ycrpuja / Austria,
OYE HE HALLI/ NOT OUR FATHER 15' | Winatwja/ Spain, 2019 Raduoyic LET ALONEAHIPPO 17 OICPET/AVENT/JOVETEL | o Slovakia, 2021 Pexua / Director: Christiana Perschon
MEET MY MEATN.Y. 7' | Wnanusja / Spain, 2007 'Ezsmjaa // sDel:gg ozro%go i {:l:)?%gcfal) I/ryaug?a';‘); tzy.gstSzahé KUTMOH] BTIMOLL MERYHAPOHOT OWIMCKOT OECTUBATA ;eg»;vyg r< Director: Diana Cam Van ISIEI'MANDER Emt:KngE
,’N"Tyﬂé’}"l','ﬂ,‘,lé‘"',!}{'E‘,,‘}?T”lgﬁ;‘;‘t,i“,f""gm‘”'f! ;,%‘éwﬁ%” BV MOJE 04U, BUAMMOJE | TIOCTEHbY CAT/THELAST | TIYKOBHYIK ILIAYE 3A LIPBEHKOCOM/ THE COLONEL CRIESFORTHE | MEMOAPY 0 0MYJM/ MEMOIROF A | Benrija/ Belgium, 2020
PYKE, JIME MOJE/L0OK AT | HOUR/UTOLSO ORA 22’ RED-HAIRED WOMAN/ AZ EZREDES A VOROS NOERT SIR 19 VEERING STORM 14 Pexua / Director: Théo Degen
21:00 3AWITHTA IPE CBEA / SAFETY FIRST 52 17:00 MEHAT W CEKCYATIHM JKUBOT AHE T/ WYEFES, LOOK AT MY HaNDS, | Maapoa/ ngay 2021 | EEpaSl B0 TR Tpeka Greece, 2022 | TATHHE IATKE / DAD'S SNEAKERS 19
(pbuja / Serbia, 2023 THE PENALTY KICK AND SEXUAL LIFE OF ANA D 86' AND MY FACE Pexwja / Director: Reisz Gabor, I - Nagy V. Gerg Pexuja / Director: Sofia Georgovassili Vepaja Uktaine, 2021
Pexwuja / Director: Pavle Vuckovié Cp6uja/ Serbia, 2023 Cp6uja / Serbia 2022 Szimler Balint JbYLY 3 ZIPYTE / MEN FOR OTHERS / MASOKERT VALO EMBEREK 615" o Ha / Ukraine,
Pexwja / Director: Milica Stojanov, Ana Dordevic Pesija/ Director: Tara Gajovié Mahapca/ Hungary, 2021 mtgm(}; ?Emle(:g l.lzz E219 30° Pexuja / Director: Olha Zhurba
Pexwja / Director: Andella Mirtill Pexuja/ Director: §plela Cadei
XAHUH BUCTPO / HANNA ‘S BISTRO/ HANNA BISZTROJA 37/
Mahapcka / Hungary, 2022
Pexwja / Director: Torok Aron
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PORTRAIT SKETCHES: RADOSLAV ZELENOVIC, THE FESTIVAL DIRECTOR

It’s dangerous to remember your
life by the risks you didn’t take

In the fourth decade of the Pali¢ European Film Festival, | expect some new people, who joined us, to take over the Festival, knowing and feeling from our

experience that even the most difficult isues can be overcome if you are dedicated to your work and if you serve to film art

TATJANA NJEZIC

There is nothing similar, invented in human civilization, which can embody life,
tear it from oblivion, like motion pictures. Film is magic created from reality and
talent - these are the words of Radoslav Zelenovic, director of the Festival.

With Blazo Perovi¢ and the Festival team - long time ago, or maybe for
some people not so long ago, since time is a relative category — he put the
cornerstone stone of the distinguished, award-winning, renowned Pali¢
European Film Festival.

Zeleni or Rale, as his friends often call him is, in jargon said - at least three
persons in one. Having just slight insite in his career, we can start with his
position as the editor of the TV Belgrade film program (1979-1992), previously
the Youth House film program editor (since graduating in 1971), then the
head of the Yugoslav Film Archive until 2016, then (2017-2020) manager

and founder of the SANU (Serbian Academy Of Sciences And Arts) Audio-
Visual Archive and Digitalization Center... and was also involved in the work
of various festivals. And shortly, everything he put his hands on, he did
wholeheartedly, devotedly, mostly calmly (whatever went wrong, and lot of
things did), and, like it or not, very successfully.

Maybe, if my life hadn’t been devoted to film it would've been a mistake

Born in 1948 in Kosovska Mitrovica, he completed elementary school in
Kosovo Polje, high school in Pec and Pristina, graduated in 1971 from the
Faculty of Philology in Belgrade.

“Chaplin was the hero of my childhood, and my first film experience was an
experience with painful consequences, he said in 2014 interview, when he
received the French Order Chevalier des Arts et des Lettres.

Recalling his childhood, among other things, he said:

“Well, there was no piano in my Kosovo Polje, so | played the accordion
(laughter). A detail that I had never talked about before came me to mind.
Maybe, if my life hadn't been devoted to film it would've been a mistake. So,

| was maybe in the second or third grade of elementary school. At that time,
‘Politikin Zabavnik'was the number one magazine, and | cut out comics, i.e.
pictures, drawings and glued them one under the other on a strip of paper.
This created a reel, like a film strip. Then my friend Lazar and | took a box of
marmalade. Back then marmalade was sold in metal boxes of three or five
kilos each. We would cut a hole on one side and then | would unroll the reel
inside that and Lazar would hold a flashlight pointed at it and it was a movie
theater. And everything would have been fine if it hadn't occured to us to
charge for watching. No more than a few days passed and someone sued my
father for taking people’s money, so when Mirko heard that... it was'nt pleasant
at all. So my first attempt at filmmaking ended painfully”

Ca peguterbem KeHom Jloyuem

His father, he said, had been a railway worker, and had the function of cinema
director as a socially useful activity.

"Charlie Chaplin was my childhood hero. The most terrible punishment my
mother used to put upon me was to forbid me to go to the cinema, to watch
movies. But even when she did, | jumped out of the window, sneak into the
hall and watch’, he said, adding that it often ended in a“painful experience’”.

Either dad Mirko wasn't tough enough or it was fate - fate, with or without
parental influence, or who knows... yet the world of the seventh art, from his
special angle, was and is his stronghold and origin, a constellation he strongly
marked in many ways, inscribing himself in capital letters in the cultural
history of the region”

A big frame

But let's move from a light panoramic shot to a wider picture. So, in the grand
plan - the Pali¢ European Film Festival - founder and director.

On the occasion of this year's great jubilee, 30 years of the beginning, in
interviews for the media, looking back at the beginnings, he said:

“We who got into that story, above all Blazo Perovi¢, the head of the Open
University at the time, the executive producer and founder, did it with the
unbearable lightness of being. Thanks to Milan Kundera we have this
proverb taken from the title of his famous novel. Kundera, | would say, was
carried by the power of literature, as we were carried, | would add, by the
power of the film art. After all, he taught at FAMU (Academy of Performing
Arts in Prague). However, in 1992, when we created the first Festival edition,
the circumstances were so bad that we could have experience a fiasco.

Ca MuneHom fipasuh

The country was falling apart, the civil war was raging, sanctions were
pressing ou society... And, what was the hardest for me personally, there were
many who wanted us to fail. When asked today if | believed back then in the
Festival, in the fact that we will experience the 30 edition, contrary to rational
expectations and common sense scepticism ... | say -l believed!" And when
asked if | would do it again, my answer is - ‘Yes; although | know what kind of
pain and troubles we went through. It was worth it. And it is worth it

The language of data - and the factography of the Festival trough years
expertly compiled by Dorde Zelenovic - say that exceptional filmmakers
attended the Festival, the programs were designed and strongly developed,
and the safe house of the seventh art was thoroughly built.

Who was more in trouble?

Asked to single out few striking moments and/or years, Zelenovic says:

“In 1992, it was, so to speak, the zero Festival, which was evaluated by

the Organizing Committee as a successful with potential to grow into a
competitive Yugoslav film festival. Next, in 1993, as an introduction to the
Festival, film screenings called ‘Film Archive Treasure'took place, and during
the screening of ‘Casablanca’tone disappeared halfway through the film.

I highlight that detail, but there were also other moments that indicated -
logistics should come from Belgrade. And it came; in the form of technique,
connoisseurs, film masters... In those first years, every morning they would
sit on the terrace of the Small Inn solving the quadrature of the circle. For
example, we had five films on the program that day, and there was only one
or two present here in Pali¢. The others were to arrive from Berlin, from here
and there, by car, this way, that way... And they did arrive. Sometimes barely
an hour before the screening, but they arrived. Should | say — it was stressful.
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In 1996, we did not have the Festival. There was no money. Blazo Perovi¢

made a brave and wise decision not to organize it, because he did not want
to humiliate the Festival or to embarrass us, and he did it in such a manner
that he didn't jeoperdise existence of the manifestation. Because the Festival
is the atmosphere and above all the guests. If you don't have serious guests
and authors for most of the films in the program, who talk to journalists, if
you don't have journalists who are present and follow events, report from
the Festival, then it's just another film screening. | think it is also important to
mention, that for the first time after the war we presented Croatian feature
film 'How the War Started on My Island’ by Vinko Bresan in 1997. When
Bresan and | met few years later, we laughed and talked about who was

in greater trouble, them because they gave us the film or us because we
screened it. And in 1999, when the NATO bombing was going on, we held a
three-day Festival of continuity. The program was nice, but in all these years
I don't remember that it rained so terribly for three days in a row in Pali¢ as it
did then.

Ca rnymuem BpajaHom Kokcom
Paskaljevi¢, Louch, Mikhalkov, Kusturica...

Zelenovic also mentioned that during the first decade the Festival was both
national and international. They tried various things and then the profile was
born - orientation towards European cinema. And in 2000, the Aleksandar Litka
Award, until then assigned for the best film, for the director.., became lifetime
achievement award, that is, award for the contribution to European cinema.

“The first laureates were Milena Dravi¢ and Miklos Jancso. When you look at
more than forty laureates today - it looks like an identity card of European and our
film. This is something that gives a special dignity to the Festival. And there are
hundreds of wonderful stories. For example, in the same year the laureates were
Bata Zivojinovi¢ and Theo Angelopoulos. And after the ceremony was over,
God knows how, I sew the two of them having a conversation, though Bata was
talking a bit more. | admit, | was very curious, but | couldn't hear a word. So when |
managed to capture a moment,

I asked Bata what they were talking about and he said with the most serious
expression of his face, but actually in a funny manner:'Well, let him give me

the lead role’ | smiled, realized it was 1:0 for Bata and suppressed my curiosity.
With some special dignity and pride, | remember handing over Lifka'to Goran
Paskaljevi¢ and Ken Loach, and many others. For the jubilee 20 Festival, Nikita
Mikhalkov and Emir Kusturica were on stage with Lifka Awards in their

hands, and both of them came here to spend less than twenty hours. With their
charisma, conversations, bowing to the audience, they made us all fly, so to say. |
was also fascinated by Ken Russell who came out from the hotel every morning
in a suit, with a wonderful walking cane and sat at the Little Inn terrace to watch
the lake. Afterwards, he wrote a wonderful article about the Festival and Subotica
in the London Times. In fact, we could now talk about each of the laureates, who
are all part of the film industry and, among other things, about how they left Pali¢
sincerely full of wonderful impressions. | will mention just one more detail not
only because it is important to me personally but also because it is the history

of cinema. Milena Dravié, the first laureate of the Lifka Award, at the time an
extremely valuable and successful president of the Festival Council, had her last
public appearance right here at the Pali¢ Festival, where she came from Pula in
2018. She was quite ill for few days, and that evening she wasn't feeling very well
either, and when she went up the Summer Stage, and addressed the crowded
audience, which greeted her with a standing ovation, she suddenly shone as if
nothing had happened to her. That evening, she and Mira Banjac prepared a
literally miraculous dinner party for a few of us on the Small Inn terrace, and at the
end, around midnight, Milena danced with Brian Cox. What can | say.. "

Undoubtedly, an important year in the history of the Pali¢ festival was 2017,
when it got an award from the EU, even though Serbia is not a member of
the European Union (in the explanation of the award, it was written that

it "devotedly nurtures art, a good relationship with the community and
European values”), and Zelenovic also apostrophed:

“The Festival had and still has excellent presidents of the Council: Zelimir
Zilnik, the aforementioned Milena Dravi¢, Branislav Le¢i¢, now Dusko
Kovacevi¢, and legendary Mira Banjac, who served excellently for a long
time, and became kind of our trademark. A hall in the Abazija Cinema, runned
by program director Mi$a Mogorovi¢, one of those man without whom the

Festival could not exist, was named after her.

Kl

JOURNAL

We fought and won

On the subject of Yugoslav Film Archive and the media’s interest for the new
bilding in Uzun Mirko Street in Belgrade, which was almost taken away from
them, but the Yugoslav Film Archive residents fought for it and won, he said:

“One of the determinants of my work life and career were risks. If things went
wrong, and it happened in everything | did, | couldn’t turn my beck and go to
another place, go to another job... That wasn't an option. You have to take the
risk, do everything to save what you believe in, what is, by all means, worth

it. I've always been guided by the idea that it's dangerous to remember your
life by the risks you didn't take. | accepted mine. When you start realizing your
vision, you don't know how long it will take, how much it will ‘cost’you, and
what the final price, in every aspect, will be. There is no accountant who can
calculate for you how much your sleep costs. So take a deep breath, dive in a
challenge and be yourself”

The struggle with various risks also marked his work at the Pali¢ European
Film Festival, his biography is characterized by numerous awards, his wife
Vesna was a great support to him, and when asked what he expects in fourth
decade of Pali¢ Festival, he said:

“Thirty years is the moment when the line should be drawn. As you can see,
there is no spectacle. And the monograph will be next year, on my initiative,
to cover all 30 years. We are still what we wanted to be - a place where the
most important European films, made in the last year, are screened, films
that openly criticise the present time, the Festival where the great audience
comes... Sometimes someone says: It's just a good movie, but too hard to
watch..! Life is also hard, but that doesn't mean it's not beautiful. And the film
is a wonderful magic woven from reality. And talent. There is nothing similar
invented in human civilization that can embody life, tear it from oblivion, like
motion pictures. In the fourth decade of the Pali¢ European Film Festival, |
expect some new people, who joined us, to take over the Festival, knowing
and feeling from our experience that even the most difficult isues can be
overcome if you are dedicated to your work and if you serve to the film art.




OECTUBAJ

EBPOIICKOT ®H/IMA

[TAINR

S

CERAHE / MEMORIES LSKI
JOURNALZURNAL

MHTEPBJY / INTERVIEW

3BE3[A“HACNIEAHUKA” BPAJAH KOKC CA MUPOCJIABOM MOIFOPOBUREM TOKOM
OBUJTACKA BUOCKOMA ABA3UJA

MWPOCJIAB MOTOPOBUH, HUKOJIAJ HUKUTWUH U POJ AHAEPCOH KOJU JE HA NANTUR
JAONYTOBAO BO30OM 13 WWBEACKE

JABOCTPYKN OCKAPOBALL KPUCTO®EP XAMMNTOH U HUKONAJ HUKUTUH MUPOCJIAB MOTOPOBUR, UIANKO EHLEAN U UINIA TATUR

BUVIRY

PALIC 4

PAJKO I'PJINh TOKOM MACTEPKJTACA HA NAJTIURY MWNEHA OPABUTR TOKOM NOCNEAHEN JABHOTI MOJAB/bUBAHA

VIHTEPBJY: EMA CKUPMAHTE,
MYMULA'Y ©UIIMY CECTPE

CHUMawe PpuiMa Me je
NPOMEHMU/IO, Ha 60Jbe

AHacTacuja je geBojka npepg Kojom je
BenvKa 6yayhHocT, ako 6yae gfoHocuna
npaBse ogflyKe. 3anucCTa BepyjeM y by

CecTpe AHacTacuja 1 [injaHa XuBe y TIETOHCKOM CMPOTULITY. JefHa
amepuyKa NopoaunLia Xenu fa nx ycBoju, LUTo oayluesbasa [injany, anv
pacTyxyje AHacTacujy. YOp3o ce y iumxoBe »1BoTe Bpaha 1 buxoBa
6rosoLLKa MajKa, LUTO He oNlaKLuaBa CBaKOAHEBULYY ABejy cectapa. OBo
je, ykpatko, 3annet ¢punm CECTPE peguterske Jinnge Onre, Kojyi Ham
nonasu n3 JleToHunje ofakne Ham Ha ®ecTtusan esporckor ¢unma Manuh
CTUXKe 1 rMaBHa rMymMmuLa, AebuTaHTKuba Ha unmy, Ema CKmpmanTe.

Bpno cte yBep/buBo gouapanu nuk AHactacuje. Kako cte je
poxusenn?

Mwcnum pa je AHacTacuja jaka, He3aBMCHa 1 TBpAornaBsa AeBojka. OHa
3Ha LUTa Xenu U rae To fa npoHahe. Mory fa ce noBexem ca oM,

ann NCTOBPEMEHO 1 TelKO MU je Aa je pasymem. Anu Bepyjem aa je
AHacTacuja feBojKa npep KojoMm je Benvka byayhHocT, ako 6yae foHocuna
npaee ofJiyke. 3ancTa Bepyjem y hy!

CBe Bepeme cTe NpucyTHN y Gpunmy, Hema cueHe 6e3 Bac.
PepuTerbKka Bac npatu cBe Bpeme, cBux 104 muHyTa. KakBo je 3a
Bac 61no NcKycTBO paja Ha OBOM OCTBapemby?

Buno je Bpno, Bpno usasosHo. [pBo My ce fonagasno WTo cam fobuna
TONMKO NaxHe, aNin KacHmje cam ce yMopwna, jep Me je 61no y cBakoj
CLieHW, HUCaM MMarna BpeMeHa 3a ogmop. Y cBakom cyuajy, buna je
TO HeBepoOBaTHa aBaHTypa Y KOjoj cam yxkmnBana. /I To nckyctso me je
NPOMeHWNO, Ha borbe.

Kako cte no6unm ynory, c 063upom aa je oo Baw npsu ¢punm?

[a, oBo je Moj npBu dunm. Mama mu je peksna fAa je npounTana TekcT y
HOBUHaMa, o punmy Koju ce 3oBe CECTPE 1 fja Tpaxe rnymuLie 3a Gunm.
Momucnmna cam fa 6u mu 1o 61NO 3a6aBHO, OTULLMNA CaM Ha KaCTUHT 1
nobwvna ynory.

Jenena Knexesuh

INTERVIEW: EMMA SKIRMANTE,
ACTRESS IN THE FILM SISTERS

Making the film changed
me, for the better

Anastasija is a girl with a great future ahead
of her, if she makes the right decisions. | really
believe in her

Sisters Anastasija and Diana live in a Latvian orphanage. An American
family wants to adopt them, which delights Diana but saddens Anastasia.
Soon, their biological mother also returns to their lives, which does not
make the daily life of the two sisters any easier. This, in short, is the plot
of the film SISTERS by director Linda Olte, which comes to the Pali¢
European Film Festival from Latvia, along with the main actress, debutant
in film, Emma Skirmante.

You portrayed the character of Anastasija very convincingly. How
did you experience her?

I think Anastasija is a strong, independent and stubborn girl. She knows
what she wants and where to find it. | can relate to her, but at the same
time | have a hard time understanding her. But | believe that Anastasija is
a girl with a great future ahead of her, if she makes the right decisions. |
really believe in her!

You are present throughout the whole film, there is not a scene
without you. The director accompanies you the whole time, all 104
minutes. What was the experience of working on this project like
for you?

It was very, very challenging. At first | liked that | got so much attention,
but later | got tired — because | was in every scene, | didn't have time to
rest. Anyway, it was an amazing adventure and | enjoyed it. And that
experience changed me, for the better.

How did you get the part, considering this is your first film?

Yes, this is my first film. My mom told me that she read an article in the
newspaper about a movie called SISTERS and that they were looking for
actresses for the movie. | thought it would be fun, so | went to the casting
and got the part.

Jelena Knezevic
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VIHTEPBJY: MAPUJA KAMAC, [IOBNTHKA HATPALE "AHIEPIPAYHL CTTAPAT”

[TykHU o cMexa U gocehu hel ekcrasy

LnaHcKa MynTumeanjanHa ymeTHrLa Mapumja Kambac je osoroaniutba
NobUTHMLA Harpaze "AHaeprpayHa cnnpnt” kojy MecTriBan eBpONCKor
drnma Manuh noaersyje 3a M3y3eTaH pajl Ha NOJbY He3aBKCHOT GUIMA, Kao 1
32 jeAVHCTBEH NPUCTYN GUAMCKOM je3UKy 1 ayTEHTUYHY ayTOPCKY MOETUKY
n3rpaheHy BaH raBHIX TOkOBa MHAYyCTpuje. OBa ayTopKa je CBOj TN
rpagnna of paHux aeseaeceTvix 6aBehn ce CBOjeBPCHUM KONaKmnparbem

y OMEHY BUAEO apTa, KNaCUUYHUM 1 eKCriepuMeHTanHum eunmom, found
footage TexHMKOM 1 BPOjHM APYriIM BKAEO pecypcrma. Ha naejHom nnaHy
HOKYC jOj je Ha KpUTUYKMM ANCKYPCHMA KOjW MPOMUTY]y KONEKTUBHTET,
Tpaavumje, CTepeoTune, PofoBe 1 BpojHe Apyre HeypanrmyHe Tauke
LUNAHCKOr APYLUTBA U UvBMAM3aLMje Y LeUHW.

[okTopupanu cte Ecretuky n Uctopnjy punosoduje n crygupann
Ha DaKynTeTy NnMKOBHMNX yMmeTHOCTH y CeBuby. Kako cTe npewnn
ca oBaKBOr Tuna paga Ha ¢unm n Bugeo aprt?

Vlako cam nodena civkajyhi n pyuro pagehn Konaxe, 36or b6p3iiHe
pa3muLLbarba 1 NoTpebe fa NpeHecem PasHOBPCHE WAeje 1 Aa UCrpudam
npunye, brna My je NoTpedHa Anr1TanHa NOCTNPOAYKLMja ¥ ayaAnoBU3yenHo
npuroseaarse fa 6ux ce KpeaTmsHO 13pasuna. MUCIMM f1a cam novena aa
CTBapam ayaMoBM3yesHa Aiefa 3aTo WTO Y CEAMOj YMETHOCTU CBE MOXE [1a
CTaHe: My3¥iKa, noe3uja, CMKapcTso, puno3oduja, otorpaduija..

To je 6una pesonyumja 3a MOjy reHepaLmjy - npenasak ca nucahe matumHe

Ha padyHap 1 Aonasak MHTEPHETa Y Hallle JOMOBe. JeHOCTaBaH 1 jedTnH
NPUCTYN CBUM BPCTama ANrUTanHvx anara, drnosoduja "ypaam cam’,
MUKCOBaH-e, B-drnm, cnobofHa KynTypa peLnKkiaxe, CaMoyrnpas/babe,
eKOHOMVIja pa3mMeHe... Aanu Cy Ham Kpuna. Braeo Kamepe, MHTepHeT v
padyHapy omoryhmnm cy Ham Aaa cTeapamo jedptiHe drnmose. Ja cam“cajbep-
KNXOTNLA', “cajoeplianki” Koju xyam Aa fohe Ao Kpaja MHTEPHETa 1 Npey3me
ra'y uenoctw, anuv 1o je Hemoryha mmncuja.

Llita Bac HajBMLLEe MHCNVpMLLIE Y CBETY punma n AMrnTanHux
meaumja?

CKPOMHO KOPMCTUM BeCKpajHL apxmB Koju je CBIMa Hama faHac

[IOCTyNaH Kako 61x cTeapana dunm 6e3 kamepa. Moja cTpacT je cTBapatrbe
MMarnHapHUX oMaxka CBEMY WV CBMMA, XKUBVIMA UM MPTBYIMA, TMYHO

WM KPO3 HbiXOBa AeNa, LUTO Me A0BOAV 10 CyMibe, pednekcuje, pacTta 1
cHoBa. KoprcTum cBe cajbep-aenoHmje ayanoBm3yenHux oTnaaaka Koje Hac
OKPY>KY]y, BUeO nnatdopme v jaBHO AOCTYNHE apXMBe Ha MHTEPHETY.

[Touena cam ga CTBapaM ayanoBu3syesiHa gea 3aTto

LUTO y CeAMOj YMETHOCTU CBE MOXe [ja CTaHe: My3UKa,

noesuja, CINKapcTBo, punosoduja, potorpaduja...

Yecro cTe ce 6aBMAN NOKANTHNM TeMama 1 npo6nemuma y CeBurbn.
[a nu youaBate ncTe K/by4yHe Teme 1 Ha HMBoY uuTaBe LnaHnje?

[a. ®acumnHrpa Me pasbujarbe CTepeoTna, MUTOBA 1 YHUBEP3ASHOM
daHaT13Ma. 3aH1Majy Me HOBa 3Hauerba MkoHorpaduje y LLnarwjy,
HaLroHanm3mu. .. GacLyHpa Me Meluarbe IOKANHOT C CTPaHM,
TEXHOMOTVIjE VI MOAEPHOCTY C TPAAMUMjOM; KOCMOMOMUTCKOT C TOKAMHVM 1
nonynapHUM; COGUCTULIMPAHOT C rPYOVM 1 NPU3EMHIM.

Takohe ce ocBpheTte Ha punMcKe apxeTunoBe He3aBUCHUX KeHa 1
reHepunyKe ecteTcke HapartuBe. Kako npucrynare oBMM BaXKHUM
Temama?

3a MeHe je yMeTHOCT YHVBep3anHa v Mae U3BaH POAR, KOjU je BPO HackiHa
ApYyLITBEHa KOHCTPYKUMja. ViaeanHo 61 bmno aa cMo fbyacka 6uha, ocobe,
He3aBVCHO of poga. [lBa MK ce UMHe npemarno, C 063MPOM Ha Pa3HOAMKOCT
VI WMPKHY CBeTa. brino 61 neno 13ocTaBuT Pog 13 ytonuje. He Bonum fia ce
Lleo AiaH XBannm Aa cam eHa, nnu Aa cam CeurbaHKa; ja cam CesusbaHka,

ja cam CeBwbaHKa... Kakea knyepuual Xganmcaty ce, 70 je Ky, YMeTHMYKa
cnobofa y MoM pafdy AOMUHMPA Had NTarb1Ma Pofa, Mako cy pednekcyje o
TOMe npucyTHe. Mox/a ce 3601 Tor UrHOpYCatba Koje CMO [JOXVBENE Y MEHN
paha ymeTHoCT BewTnLe, DeHurkca v Bankmnpe. MusornHuja y meaunjuma 1 Ha
APYLTBEHNM MPEXKamMa Takohe je HeLTO LWTO Cam AOKMBENa.

Bawm Bugeo pagoBu agpecnpajy Bpo 036ubHe Teme, anu cy
1 Bpno 3a6aBHM 3a rnepatbe. Ha Koju HaunH pasmuwrbare o
KOMGUHOBatby 036M/bHOCTY 1 XyMoOpa Y CBOM pagy?

Oceham Aa je xymop mexaHn3am oabpaHe, 3apasa bomba NpoTHB CTpeca
V1 ienpecuje, HeyKpOTVBa CHara Koja Hyay anTepHaTUBHI OTMOP NPOTUB
Henaroge, NponuTyjyhi 3BaHUUHe AUCKypCe, ayTopuTeTe 1 Gopehn ce 3a
NpomeHy MeHTanuTeTa. [NykHm o cvexa 1 gocehn heww ekctasy. MehyTim,
YOMLITEHO rMefaHo, XyMOP Ce Y Halllem APYLITBY He CXBaTa 030MSbHO, WTO
je wreta. Xymop TeXu APYLITBEHVM NMPOMEHama CaTUPUYHO r3naxyhin
NPOTVBPEUHOCTY CBETA U ancypAe, Metbajyni HauvHe PasMuyLLIbatba 1
oceharba 06/IMKOBaHE AOMUHAHTHIM AUCKYPCOM. CMEX j& UCKYTIbEHE.

Hukona MapkoBuh
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INTERVIEW: MARIA CANAS, UNDERGROUND SPIRIT AWARD LAUREATE

Burst into laughter and you will reach ecstasy

LOA

Buscar

| started creating audiovisual works because
everything fit in the seventh art: music, poetry,
painting, philosophy, photography...

Spanish multimedia artist Maria Cafias is this year’s Underground Spirit
Award laureate, awarded by the Pali¢ European Film Festival for exceptional
work in the field of independent film, as well as for a unique approach to film
language and an authentic author’s poetics built off the mainstream industry.
This author has been creating her style since the early nineties, dealing with

a kind of collage of video art, classical and experimental film, found footage
technique and numerous other video resources. Conceptually, her focus is on
critical discourses that question collectivity, traditions, stereotypes, genders,
and other neuralgic points of Spanish society and the civilization as a whole.

You hold doctorate degrees in Aesthetics and History of Philosophy
and studied at the Faculty of Fine Arts in Seville. How did you make
transition from this type of work to film and video art?

Although [ started by painting and making collages by hand, due to the
speed of my thinking and the need to convey diverse ideas and tell stories, |
needed digital post-production and audiovisual storytelling to express myself
creatively. | think | started creating audiovisual works because everything fit
in the seventh art: music, poetry, painting, philosophy, photography...

It was a revolution for my generation - the transition from the typewriter to
the computer and the arrival of the Internet to our homes. Easy and cheap
access to all kinds of digital tools, do-it-yourself philosophy, mixing, B-movie,
free recycling culture, self-management, sharing economy... they gave us
wings. Video cameras, the internet, and computers have allowed us to make
cheap movies. | am a “cyber-quixote’, a ‘cyberjunky”who longs to reach

the end of the Internet and download it in its entirety, but that is a mission
impossible.

What inspires you most in the world of film and digital media?

I humbly use the endless archive available to all of us today to create film
without cameras. My passion is creating imaginary tributes to anything or
anyone, dead or living, personally or through their works, which forses me
to doubt, reflect, grow and dream. | use all the cyber-dumps of audiovisual
waste that surround us, video platforms and publicly available archives on
the Internet.

You have often dealt with local issues and problems in Seville. Do
you see the same key themes at the level of Spain?

Yes. | am fascinated by breaking stereotypes, myths and universal fanaticism.
I am interested in the new meanings of iconography in Spain, nationalisms...
I am fascinated by the mixing of the local with the foreign, technology and
modernity with tradition; cosmopolitan with local and popular; sophisticated
with rough and down-to-earth.

You also address cinematic archetypes of independent women and
generic aesthetic narratives. How do you approach these important
topics?

For me, art is universal and goes beyond gender, which is a very violent social
construction. Ideally, we are human beings, persons, regardless of gender.
Two seems too few to me, considering the diversity and breadth of the
world. It would be nice to leave gender out of utopia. | don't like to brag all
day that I'm a woman, or that I'm a Sevillian; I'm a Sevillian, I'm a Sevillian..
what a kitsch! Bragging is kitsch. Artistic freedom dominates gender issues

in my work, although reflections on it are present. Maybe because of the
ignoring we experienced, | practice the art of the witch, the Phoenix and the
Valkyrie. Misogyny in the media and on social media is also something | have
experienced.

Your video works address very serious topics, but are also very
entertaining. What do you think about combining seriousness and
humor in your work?

| feel that humor is a defense mechanism, a healthy bomb against stress and
depression, an indomitable force that offers an alternative resistance against
discomfort, questioning official discourses, authorities and fighting for a
mentality changes. Burst into laughter and you will reach ecstasy. However, in
general, humor is not taken seriously in our society, which is a shame. Humor
strives for social changes by satirically exposing the world's contradictions
and absurdities, changing the ways of thinking and feeling shaped by the
dominant discourse. Laughter is redemption.

Nikola Markovic
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MNHTEPBJY: UITOP TOXOJb, CEJTEKTOP MPOTPAMA HOBI EBPOINCKM OOKYMEHTAPHIN GUIIM 1 EKO IOKC

Cnuvka cBeTa Y KOM€ )KXUBUMO

®OTO: BNIALIO LWYRYP lNofjeAHaKo - akTyenHOCT NpofyKLumje GrNMOBa, jep Cy CBU NPOU3BEAEHN
2023, a NOTOM 1 aKTYeNHOCT, HaXanoCT, TPUANYHO CYMOPHYIX TeMa.
Cenekumjy otBapa HAKOH MOCJ1A Epuka FaHavHmja, kojvi je npemujepy
Mao HepasHo Ha KonewxareH [1OK rae je v HarpabeH, a 6aBu ce pagHom
eKCnnoataumjomM y NoCTKanmTanvamy, Koja Ky IMVHMPa MojaBom BeLUTauke
VHTENUreHUpMje Kao CybcTUTyUMje pagHKX MeCTa Koja 3ay31ma JbyAcka
pafHa cHara. 3atim ocTBapetbe NTOCTE MOCTA laBupaa Punoa 1
Mapcuje TockaHo je MoeT1YaH 1 BU3yeHO HeOOVYaH NoPTPeT Majke
M1a0T TEPOPUCTE KOja NPexyBIbasa NOCIEANLE HeroBor 3104mnHa y
TEPOPUCTUYKOM Hanagdy y JIOHAOHY, Kaja je 1 OH M3ryouo xuBoT. Bulue
Hero akTyenHa Tema. Y ¢unmy Y YKPAJVMIHV MjoTpa MaBnyca v Tomalua
Bonckor oncepsaunjckiMmM peanTesbCKUM NMOCTYNKOM OTKpMBa HaMm ce
CaB NapajjoKC ¥ ApaMaTnyHoCT pata y 21.8eky. 3IMCKA MP1YA Kapna
OncoHa npvikasyje Apyru, Havsrnes He3aHVMbIUB Mo eBPONcKe
CBaKOAHEBUILIE - HU3 LIMKMYHIX, HAW3MIEA MAPHUX XUBOTHMX CUTyauuja
y CTOKXOMMY, Y KojMa JOMMHMPa BUA/BUBO OTyherse. [lok je MABEHA
AHppuje Jleknha n1yHY, IHTPOCNEKTVIBHM AOKYMEHTAPHM ecejy Kome
ayTop NpevcnuTyje TparnuHe forahaje 13 CBOT BAVXKET 1 Aasber OKPYKerba.
MOCNEAMVI TAJIED ToHncnaBa XpurcToBa je X1BOMVCaH, MCTOBPeMEHO
HOCTaNMMYaH v AyXOBWT MOPTPET NocneArber raneba Ha byrapckoj
LPHOMOPCKOj 0banu.

Ha Koja ocTBapetba 61 Tpe6ano fa o6paTmo naxmy y Eko flokcy?

INpBa npojekuUmja y OKBMPY OBOT Mporpama je pesepsricaHa 3a dvnm JYKHN
BETAP Mapka Moxnena v Makcuma Beptya, Kojv No Temn Moxaa
ofyaapa ofi 0Be Cenekuyje, jep je pey o aHTPOMOMOWKOM AOKYMEHTAPLY

y KOMe [1Ba MOAEPHa aproHayTa y py4YHO NMpae/beHOM Napobpoay niose
HW3 MUCMCHNW Y MOTPa3w 3a MOHOKY/TYPOM aMePUUKOT KyKypy3a a
3anpaBo OTKPWMBAjy pa3He CJlojeBe 1 MPOTUBPEUHOCTY APYLLITBA aMePUUKOr
jyra faHac. Mimahemo npunuky Aa BUAMMO v 1Ba AoMaha AOKyMeHTapLa,
LTO je Beoma 3HauajHo. Ca jenHe ctpate MAJTA W BEJIMIKIA Menumupa
Bapavnona, o pamMaTyHIM v joLL yBEK BUABMBYM NOCieamnLama

Hato 6ombappoBarsa 1999, a ca apyre, INYTEBM XEPOJA, anHammyaH je
[IOKYMEHTapPHM OMHINOYC fiebnTaHTKMbe AHe KoHcTaHTUHOBMA, Koju

CBefouYM O CHA3M IMYHOT aHTaKMaHa HEKOMMKO eKOMOLWKMX aKTUBUCTa
3emarba pPernmoHa, Xepoja NoKanHyx 3ajeHnua Koju Cy UX NPOMeHUN.
Ogaj ¢p1nm je Takohe feo NpojekTa Koju YKIbydyje 1 n3noxoy Koja he 6utn
nocTaB/beHa Ha OTBOPEHOM YHMBEP3NUTETY, @ Npojekunje oba aomaha

3HauajHo je wTo hemo y oKBUpY oBe ABe
cenekuuje MmaTu NPUINKY Aa yno3Hamo
1 pa3roBapamo ca Hajsehm 6pojem
rocTujy, peguterba GpunamMoBa Ao caga

(I)l/U'IMa he YAOTANYHUTU W MaHen ,ElMCKyCMje MHCMNPUCaHe blIXOBOM TEMOM.

Y Kom npasLy 61cTe Bonenu aa ce oBu Nporpamu passujajy y
6yayhHocTu NManuhikor pectuBana?

C 063vpom fa Exko [lokc a Beh 1 HoBM €BPONCKM AOKYMEHTAPHM GUim

“Majy npodunicary nybnuky koja npaTti ose nporpame 13 rogmHe

Cenekuuja HoBw eBponckm LOKyMEHTapHW GrM, Koja Beh Hekonmnko  FOMVHY, MUCTAM 13 611 GTIO 3aHUMILMBO YBECTI Harpazy My6amke

rofvHa yHasag npvisnaun cae Behy naxby mybnvke, LOHOCU Hajoosbe 38 HaJ6OTBI IOKYMEHTAPHIA GUIIM, HEKAKO TO OpraHCK/ M3BUpE 13

ROKYMEHTAPLIE Ca EBPOMCKOT KOHTUHEHTa, AOK HaM Nporpam Exo Jlokc, HEMOCPEeAHOT KOHTaKTa riedanala ca GUIMOBUMA 1 HMXOBMM ayTOPMMA,

Kao HevnzocTagHy Aeo Mannhkor gecTneana, ceake roAMHe Npyxa ysua Kako 1 yuyewhem Ha npatehnm naHen amMckycrjama. HapoumTo je 3HavajHo

y OCTBapetba Ca ekosoLwKMm TemaTrkama. Cenekuujy 06a nporpama LLTO HeMO y OKBIPY OBE f1BE CENeKLVe UMATV MPUAVKY 13 YTIO3HAMO 1

notnvicyje Urop Toxor. pa3roBapamo ca Hajsefim 6pojem rocTujy - pefuTesba GpriMoBa 40 cada,

wTo v Nnpunym jyéunejy, 30. ectusany.
LLita kapakTepuwe Bawy cenekuujy Hosn esponckn

[OKyMeHTapuu Ha jy6unapHom Mannhkom ¢punmckom

Jenena KnexxeBuh
dectuBany?
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INTERVIEW: IGOR TOHOLJ, NEW EUROPEAN DOCUMENTARIES AND ECO DOCS PROGRAMMER

A picture of the world we live in

The New European Documentaries section, which has been attracting
more and more audience attention for several years now, brings the best
documentaries from the European continent, while the Eco Docs program,
as an indispensable part of the Pali¢ Festival, provides us with an insight
into achievements with environmental themes every year. The selection of
both programs is signed by Igor Toholj.

What characterizes your selection of New European
Documentaries at the jubilee Pali¢ Film Festival?

Equally - the topicality of the film production, since they were all produced
in 2023, and then, unfortunately, the topicality of rather gloomy themes.
The section starts with AFTER WORK by Erik Gandini, which premiered
and was awarded recently at Copenhagen DOX. Film deals with labor
exploitation in post-capitalism, culminating in the emergence of artificial
intelligence as a replacement for jobs covered by human labor. Then the
production AFTER THE BRIDGE by Davide Rizzo and Marzia Toscano is

a poetic and visually unusual portrait of a young terrorist’s mother who
survives the consequences of her son’s crime in a terrorist attack in London,
when he also lost his life. It's quite current topic. In the film IN UKRAINE

by Piotr Pawlus and Tomasz Wolski, the observational directorial
process reveals all the paradoxes and drama of war in the 21st century.
Carl Olsson’s WINTER STORY shows the other, seemingly uninteresting
pole of European everyday life - a series of cyclical, seemingly peaceful

life situations in Stockholm, dominated by visible human alienation. While
MAVENA by Andrija Leki¢ is a personal, introspective documentary essay
in which the author examines tragic events from his close and distant
environment. THE LAST SEAGULL by Tonislav Hristov is a vivid, at the same
time nostalgic and humorous portrait of the last seagull on the Bulgarian
Black Sea coast.
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It is significant that within these
two sections we will have the
opportunity to meet and talk to
the largest number of guests,
film directors, so far

What works should we pay attention on in Eco Dox?

The first screening within this program is reserved for the film SOUTHWIND
by Maxime Berthou and Mark PozZlep, which in terms of theme may
be unique in this section, because it is an anthropological documentary
where two modern Argonauts in a handmade steamboat sail down

the Mississippi in search for the monoculture of the American corn and
actually reveal the various layers and contradictions of contemporary
American South society. We will also have the pleasure to see two
Serbian documentaries, which is very significant for us. On the one hand,
Zelimir Gvardiol’s SMALL AND BIG, about the dramatic and still visible
consequences of the 1999 NATO bombing, and on the other, THE WAYS
OF THE HEROES, a dynamic documentary omnibus by debutante Ana
Konstantinovi¢, which presents the power of personal engagement of
several environmental regional activists, local heroes who managed to
change their communities. This film is a part of a project that includes an
exhibition staged at the Open University Subotica. The screenings of both
Serbian films will be complemented by panel discussions.

In what direction would you like these programs to develop in the
future of the Pali¢ Festival?

Given that Eco Dox and the New European Documentary Film have
profiled audiences that follow these programs year after year, | think

it would be interesting to introduce an audience award for the best
documentary film, since it organically springs from the viewers'direct
contact with the films and their authors, by participating in the panel
discussions. It is especially important that within these two sections we will
have the opportunity to meet and talk to the largest number of guests, film
directors, so far, which befits the jubilee, the 30th Festival.

Jelena Knezevic



OECTUBAJ

wocoramme  KPUTUKE / REVIEWS

[TAINR

MOCETUOLH

BEPOHUKA JIMLLKOBA
Yewka, Hopeeuwka, CnoBauyka, 2022,
85’

VERONIKA LISKOVA
Czech Republic, Norway, Slovakia, 2022,
85’

VicTpaxuBauky 1 y 1cto Bpeme vcroseaHu, dunm NMOCETVOL/ BepoHuke CnuwukoBe,

0 MNajoj aHTPOMONOLLKVFbY Ha CeBepy HOpBELLKe, OTKPUBa MybnvLv HesepoBaTHe

nejzaxe Ceanbapaa, pynapcke HaceobuHe n3mehy Hopsetwke v CesepHor lNona, uvje
CTaHOBHMLLTBO HAaKOH 3aTBapatba PaHUjVix PyaHUKa Yriba jefHOM TPERUHOM UnHe CTpaHLM

113 HajpasnnuMTVjIX AeN0oBa CBETa, KojU VMajy MPaBO Ha 60PaBMLLHY 1 PaAHY B3y, anii He
[nene npysunervje AOMLMIHOT CTaHoBHMWTBA. MePy Aolwrbalyma y 0Baj NpenoToncKm
npegeo Cy v cBeMUpCK dursvyap ca nopoanLIoM 13 ETonuje Koju npoyyaea nonapHy
CBeTNoCT, Mnafa TajnaHhaHKa, Kao 1 jyHakukba GrMa, Koja ca Cynpyrom 1 TPOjULIOM Manmx
CVHOBA Y>KVBa Y MPUPOAHYM NernoTama OBe K30/108aHe, CrelyidunyHe 3ajenHuLe y npenenoj
NPYPOAN Y OBO MECTO CMaTPa CBOjUM AOMOM. [Pag 1 YiTaBa 0bNacT U3NoKeHw Cy, MehyTum,
OrPOMHIM V1 YOp3aH1M MpoMeHamMa, Off ONacHOT OTarakba redepa v nopacta Temneparype

1 NefeHyX osyja M3a3BaHUX KNMMATCKIM MPOMEHaMa, A0 TYPHCTUYKE UHBA3Mje, CMeHe
Kpy3epa 11 HeTpressneocTy. Munmvcka GpoTtorpaduja UyaecHyx Npefena, NpUCHOCT Kamepe v
NPOTAroHKMCTa 1 31MCKM pyTaM Grnma Jo4apaBajy CrojeBe BEUHOCTV anu 1 Moryhim Kpaj jeaHe
epe, y KOjoj aHTPOMNON03vMa NPEeOCTaje Camo fa UCMPYYajy Nprye OHUX KOjW Hemajy CBOj rac.

WBaHa Kpomwa

MOCJIEAKH TAJIED

TOHUCJIAB XPUCTOB

DuHCKa, Hopeelwuka, byrapcka, 2023,
79'

TONISLAV HRISTOV
Finland, Norway, Bulgaria, 2023,
79'

Warbven fokymeHTapay Jlagucnasa Xpucrosa [TOCTIE[]HV TAJIED 0 nokanHum nosLyiMa
Ha xeHe” ca CyHuaHe nnaxe y Byrapckoj npepacta y npasy Apamy y TReHyLMma enviaemije
KOPOHa BUPYCa 1 Tekyher pata y YKpajuu. aBHM jyHak npiide, octapenit ‘ranet” nopekiom
13 cena [lepBeHTa, Unjn CuH, yHyK v CHaja XuBe y YKPajuHK, yneuatsbirea je IMUHOCT Ymjn
KMBOTHM CTaB UMHI KOMOVHALIMja CaMomnoy3/arba, 330BOSbCTBa CTEUEHVM VCKYCTBIMA 1
KVBOTHIIX pa3oyaparba. AyTop KOPUCTV apXVBCKe CHIMKE 13 063 MIaZoCTV NPOTaroH1CTa
ca CyH4aHe nnae y pa3roBopyMa ca TyPHCTKMHaMa, Hapomyksyjynvt X akTyemnHyiM CHAMLMMA
K1BOTa Yy becrapuLy 1 He[ocTaTKy /bybasy M NOPOANUHE Crore. Hekada 3aBOAHMK, [aBHY
JyHaK MpuHYHEH je 3 KBy of y3roja CToKe. POMaHTUYHI MIT O HE3aBMCHOM XUBOTY Nopes
MOPa, MyHOM Jby6aBHYIX aBaHTYPa, JOBEAEH je Y MTarbe HEroB1M HeyCrenm NokyLajyva fa
ce"ckyhn” ca HekoM BoraTom Aamom, 0K My Ha BpaTa 1nak He 3akyLia — Npasa Sby6as. K1BoTHa
My[IPOCT 11 CKPOMHa Mepa NocTojatba Noj, CyHLIEM Koje Cy CTeKnM CTapuju, Tek Tpeba Aa byae
0CBOjeHa Of, CTPaHe Maamx, MeNy Kojyiva HaoUMTY MNaByLUaH MalLTa O yCnexy nyTem ApeBHOr
3aHaTa, JOK Typu3am oneT LigeTa y KynTHom 6apy ‘Tane6”

WBsaHa Kpoma

THE VISITORS

Investigative and at the same time confessional, film THE VISITORS by Veronika Liskova,
about a young anthropologist in the north of Norway, reveals to the audience the incredible
landscapes of Svalbard, a mining settlement between Norway and the North Pole, whose
population, after the closure of the earlier coal mines, is made up of one-third foreigners from
various parts of the world, who have the right to a residence and work visa, but don't share the
privileges of the domicile population. Among the newcomers to this antediluvian landscape
are space physicists and his family from Ethiopia who studies the aurora borealis, a young

Thai woman, as well as the heroine of the film, who with her husband and three small sons
enjoys the natural beauty of this isolated, specific community in beautiful nature, considering
this place her home. The city and the entire area are exposed, however, to enormous and
accelerated changes, starting with the dangerous melting of glaciers and rising temperatures
and ice storms caused by climate change, to tourist invasions, cruise ships and intolerance.
Film photography of wondrous landscapes, the closeness of the camera and the protagonists,
and the winter rhythm of the film conjure layers of eternity, but also the possible end of an era,
in which anthropologists can only tell the stories for those who do not have their own voice.

Ivana Kronja

THE LAST SEAGULL

Tonislav Hristov’s humorous documentary THE LAST SEAGULL about local “woman hunters”
from Sunny Beach in Bulgaria turns into a real drama in the moments of the corona virus
epidemic and the ongoing war in Ukraine. The main character of the story, an elderly “seagul
originally from the village of Derventa, whose son, grandson and daughter-in-law live in
Ukraine, is an impressive personality whose life attitude is a combination of self-confidence,
satisfaction with acquired experiences and life's disappointments. The author uses archival

"

footage from the youth of the protagonist from Sunny Beach and his conversations with
female tourists, supplementing them with current footage of life in penury and lack of love and
family harmony. Once a seducer, the main character is now forced to survive by raising cattle.
The romantic myth of an independent life by the sea, full of love adventures, is endangered by
his failed attempts to “settle down"with a rich lady, until true love knocks on his door. The life
wisdom and the modest way of existence under the sun, which the elders have acquired, have
yet to be won by the young, such as a handsome blonde boy dreaming of success through an
ancient craft, while tourism is once again flourishing in the cult bar“Seagull’.

Ivana Kronja
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AJQAM TOLUEP
Mahapcka, 2022,
90’

ADAM TOSER
Hungary, 2022,
90’

Y36ya/b1Ba MCTOPUICKA Apama O MPOMEeHM NOTUYKE Mapaaurve v AONacky AeMokpaTvje y
Penybnnumn Mahapckoj, BTOKALIA Apama Towepa cveluTeHa je y ABa MCTOpUjcKa nepropaa:
y foba CosjeTcke BNACTM Y YiTaBOM VICTOUHOM 6IOKY 1 ipamaTUyHIX Aorahaja TOoKom
Mahapcke pesonyumje 1956, 1y 406a HakoH Maga bepanHCKOT 31aa, Kazia NPBY AEMOKPATCKN
npeacenHvk Bnage Mahapcke, Jozed AHtan, 1990. nyTyje y Mocksy kako 61 ncnperosapao
cnobogy 3a CBOjy 3eMrby. Anv C1060/1a MMa BYICOKY LieHy. Hekadallibi npodecop nctopuije,
MIIaAN PEBONYLIMOHAP W NOBYH-EHU VHTENEKTyanaLl, CoeAoBeUHW AHTaN HaKOH X1THE
onepaLuje 13 6ONHMYKe NOCTebe AOHOCK [aNEKOCEXHE OfTyKe 3a UMTaBy HaLjy, 3axBaheHy
NyroTPajHVM LLITPaJKOM TaKCICTa, KOjU je MPOY3POKOBaH EHEPreTCKOM KPK3oM. KnacuuHm
GUAMCKM CTVN YBEPIBUBOT PEani3ma, y3 6pUKIbrBY PEKOHCTPYKLVY CaBpemMeHe v enoxe
nefeceTyix, Koja je AodapaHa ca HOCTanmjoM 1 NatocoMm, y Qypro3HOM Temmy Ka 3aBpLUHMLY
Ca HajseNom yBep/bIBOLLINY MPeACTaB/ba Ham MaT-NO3ULMjy FaBHOT jyHaKa, ApKaBHMKa KOjW
Ca Xepojckom ofyuHoLWNY 1 eTMUHOLNY JOHOCK PY3NUHY OANYKY KOja MOXe fja AoBefe Y
MWTarbe UMTaBY HEroBy Kapujepy, Ma v KVBOT, yrpoxeH boneluRy. Joseda AHTana yneuatbmso
11 CYFYPHO TyMaun UCTakHY TV Mahapcki ryval 3onTaH Wepew.

WsaHa Kpomwa

HYACTO /by CKH

nUroe MBAHOB
CesepHa MakepnoHuja, Cpbuja, Byrapcka, YHMI
Kocoeo*, CnoseHwuja, 2020, 90'

IGOR IVANOV

North Macedonia, Serbia, Bulgaria UNMI Kosovo*,
Slovenia /2020 / 90'

Oga ceBepHO-MaKeJOHCKa KonpopaykUvja y pexmju Mropa MBaHoBa oz novetka noaceha
Ha no3Hate HenmMHeapHe HapaTneHe dpunvose nonyT AMOPEC PERROS AnexaHnapa
Tonsaneca Uwapurya, [NETTAPAYKE MNPVIHE KBeHTuHa TapaHTMHa, Na Yak 1 Ha OHaj
HajCnaBHWjW Oy CBUX MaKeAOHCKMX drnmoBa - MPE K/LLE Munya MaHuyeBcKor.

YCTO JTbYLACKM xenv fia ofmepy TemnepaTypy CaBpemeHOr CeBePHO-MaKeAOHCKOT
[PYLITBA, @ pe3yNTaTyi Cy JOHEKIIe OUeKMBaHW: BNafia He3anoCIeHOCT 1 Sbyau Cy
Y3HeMVPeHM 360r Tora, a 11 yoniTe rpyou 1 Herby6asHi jeaHmn npemva apyrviva. CivuHe
npunvike morne b1 ce Hahu 1y CyceHM 3embama y pervioHy. To bv morao Aa byae
HEeKaKaB LVHWYHM CTaBa Npema ApKaBy v HAPOZY, 3l UCTVIHA YeCTo Huje yMoTaHa y 1eno
PyX0. M Kao LUTO Hac/oB yKasyje, CBM CMO camo Jbyaun. Moxuaa bv fobap cnoraH 3a dpunm, y
CKnagy ca boratom KiHematorpahckom pedepeHLom, 1o “HIKO Huje caBpLueH”

YCTO JTbYLICKM je nobpo pexknpan Grm, 3aHaTCcKi ypaheH, ca MCKYCHUM ryMuviMa

1 CLieHapVjeM KOju CaZpkii HeKe UCTUHCKY ApamcKe TPEHYTKe NoroAHe 3a yoeasbuse
nvikoBe. LLiteta 61 61no vekaTy joww NeT un BrLe roanHa Ha cnegehu drunv MBaHoBa.
JacHo je Aa vima LuTa fia Kaxke 1 BELUTVHE Koj/Ma TO MOXKe UCKasaTw, a TO Cy A0BOSBHO
[fiparoLieHe 0coburHe B1no Kor GUNMCKor ayTopa.

Tper pe Kjyp

An exciting historical drama about the change of political paradigm and the arrival of
democracy in the Republic of Hungary, BLOCKADE by Adam Tésér is set in two historical
periods: the era of Soviet rule throughout the Eastern Bloc and the dramatic events
during the Hungarian Revolution of 1956, and the era after the fall of the Berlin Wall, when
the first democratic Prime Minister of Hungary, Jozsef Antall, travels to Moscow in 1990
to negotiate freedom for his country. But freedom comes at a high price. Former history
professor, young revolutionary and rebel intellectual, middle-aged Antall makes far-
reaching decisions, from his hospital bed after emergency surgery, for the entire nation,
affected by a long-term strike of taxi drivers, caused by the energy crisis. The classic film
style of persuasive realism, along with the careful reconstruction of the contemporary
and the era of the fifties, evoked with nostalgia and pathos, in a furious pace towards the
end with the greatest believability, presents us with the stalemate of the main character,
a statesman who, with heroic determination and ethics, makes a risky decision that can
jeopardize his entire career, even his life, threatened by the disease. Jozsef Antall is
impressively and reliably portrayed by prominent Hungarian actor Zoltan Seress.

Ivana Kronja

ONLY HUMAN

1 I'll”r 1 M

This North Macedonian co-production directed by Igor lvanov immediately recalls
well-known nonlinear, nononeiric narrative films like AMORES PERROS by Alejandro
Gonzalez Ifarritu, PULP FICTION by Quentin Tarantino, and even that most celebrated
of Macedonian films BEFORE THE RAIN by Milcho Manchevski.

Only Human aims to take the temperature of contemporary North Macedonian society,
and the results are somewhat expected: people are underemployed and upset about

it, also generally cruel and unloving toward each other. One might find similar results in
neighboring countries in the region. It might be something of a cynical stance toward a
nation and its people, but the truth does not often come wrapped in a pretty bow. And
as the title indicates, we are all only human. Maybe a good tagline for the film, in keeping
with its litany of cinematic references, would be ‘nobody’s perfect”.

ONLY HUMAN is well-directed, marked by solid craft and accomplished actors, and a script
that contains some genuine dramatic moments for compelling characters. It would be a
shame to have to wait another five or more years for the next film by lvanov. He clearly
has something to say, and the tools to say it with, which are rare enough traits in any
filmmaker.

Greg de Cuir
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VIHTEPBJY: UINWJA TATUTR, JPEKTOP OTBOPEHOT YHMBEP3UTETA CYBOTULIA, M3BPLLUHM MPOLYLEHT GECTMBAJIA

Te)Xe Hero LUITO MUCJIUTE

Lunpekop OTBOpeHOr yHMBep3uTeTa y Cy6oTrLU, UHCTUTYLMjE Koja je N3BPLUHN
npoayueHT Nanuhkor ¢nnmckor dectmsana seh Tpu geueHwvje yHasag, Unuja
Tatuh roBopu o nckyctsuma npunpeme 30. DecTrBana eBponckor ¢punma,
HEeroBOM Cazipajy, OHOME LUTO ra YAHM NOCeBHUM y OBOM fleNly CBETa, Na ra
BoOne 1 nybnunka v GpunamcKm cTBapaoLy, anu 1 o Busujama 3a 6yayhHocT.

KakBsu cy nsasosu 6unu npep Bama y opraHusaumju 30. Nanuhkor
punmckor pectnsana?

Marno je 6uno oHux Koju cy ouekusanu aa he Mannhkn pectBan oBako
n3rneAaT n Jo6MTY 3Hauaj Koju flaHac ma. CBaKo 13Aatbe HOCU BENUKY
OfFOBOPHOCT fla Ce UCMyHe OYeKMBatba 1 NOJUrHE NeCTBMLA Y CBAKOM CMUCTTY
— OpraHu13aLVoHOM 1 NPOorpamcKom, npe ceux. Kaaa cy jybuneju y nutary
OHJla Cy oYeKMBatba jol Beha jep ce yBek carnepasa nyT npeheH y pa3Bojy
MaHudecTaymje 1 nocTaBsba NUTake Kyfa oHa Tpeba Aa uge y 6yayhHoctu.

O $pVHAHCW)CKMM U NOTMCTUYKIM 113330B1IMA je U3NULIHO NpuyaTty, To je Beh
onLTe MECTO U HajBepPOBaTHMje Aa Ce OHW HUKafa Hehe n3meHnTU. M3a3oBe
cTBapamo camm cebu, xenehu Haj6osbe 3a Haw QectnBan u Npunarohasajyhin
ce flaHallkb0j Ny6nuum n notpebama chepe yMETHOCTU Ha HALMOHAIHOM 1
MehyHapoaHOM HrBOY. HanpaBuTu KBanuTeTaH GpecTmBan je MHOro Texe Hero
LITO JbyAN MUCNe, anu [obap 13a30B Hac nokpehe aa 6yaemo 60rbu 1 yBekK je
nobpogouao.

Kao n npeTxofHUX rogviHa, y nnaHy cy  akTUBHOCTN HaMeHeHe
dunmckum npodecroHanyuma. O KakBUM Nporpamnma je pey u
360r yera cy BakHu?

Bynyhu pa cy unmcke yenviHe Ha Hawem QecTtrBany Jo6po KoHUMNMpaHe
1 3a[10BOsbaBajy notpebe BehviHe punmoduna, naxra Ham je Beh roguHama
ycmepeHa Ha pa3Boj npatehux cermeHata Oectvsana. To je npunuka aa
OKYMNMMO BeNnKm 6poj TaneHToBaHUX Jbyav U3 uene EBpone, aa yuumo

jeaHu op ApyrvX Kao 1 fja MAEMO Y CYCPET HOBM MOMEHTUMA Y GUIMCKO)
VHAYCTPWjU Y YMETHOCTY yonLuTe. BuLie oA AeceT roarHa MMamo paanoHunLy

3a3oBe cTBapamo camu cebu,
xenehu Haj6osbe 3a Haw MecTmBan
1 npunarohasajyhu ce faHalwHOj
nyénuum n notpebama chepe
YMETHOCTU Ha HaLMOHAIHOM 1
MehyHapoaHOM HUBOY

3a Mnage GUIMCKe KpUTMYape, oAp»Kanm CMO HW3 Nporpama v paguoHnua

3a amaTepe, cTyAeHTe Gpunma, Aeuy. OKyn/bamo npodecmoHantie ca fpyrmx
decTuBana 1 3ajeaHo ce ycaBpluaBamo. To je nnaH v oBe roanHe. Capa
YBOAMMO MPOrpam CTyAeHTCKMX GUIMOoBa Koju je npaheH MeHTOPCKMM pagom
ca npodecnoHanyuma v Hagam ce aa he oBa nHMLMjaTVBa Aa ce pasBlja.
Takohe, ca Mpexom KnHonpukasveaya Cpbuje nmamo 3HauajaH naHen koju he
nomohu 6rnockKonvma 1 KynTypHUM LIeHTp1Ma Aa Nobosbluajy CBoje rogulltbe
nporpame 1 cTBope HoBY My6nunKy. JeJHOCTaBHO, TPYAUMO Ce Aa Kpenpamo
nporpame 3a cBakora Ko ce nHTepecyje 3a GUIMCKY yMETHOCT.

Ocum ¢punmcKor nporpama, n oBe rogurHe nocetuoue Gecrusana
ouyekyje 6orat npatehu nporpam. LLita 6ucre ncraknun?

MecTnBan eBponckor ¢vnma Manuh ynHe fO6PU GUAMOBK ann GecTMBancKku
[OXUB/bAj Ce rpaau 1 Usnoxobama, ANCKyCrjaMma ca BeNMKNM yMETHULIMMA,
[06pom 3a6aBoM 11 Apy»KereM Ha $pecTrBaNCKMM XKypKama. MoeHTa je aa

ce CBaKo Ko je polwao Ha Manuh oceha ncnymeHo. To Baxu 1 3a ayTope,

Koju cy roct pecTrBana, Kao 1 3a ny6nauky. Bepyjem aa Hema KBanuteTHUje
npoBefeHor BPeMeHa of yXKuBatba y KyNTypHUM cafipajyima 1 Apy»Kera

ca CjajHuUM rbyavma Kojy fionase Ha Haw MecTusan. To je yBek 61no HewTo
noce6Ho wWTo ofBaja Manvh op Apyrux dectrsana.

Ha yemy hiete noce6Ho nHcUCcTMpaTK y roanHama npej Hama, Kaga
je peu o MNanuhkom ¢punmckom pectusany?

JInuHo, dokycrpao 61x ce Ha Mporpame Koju Cy HaMereH) Maguma.
My6nuuw, amatepuma n npodecroHanumma — pasnuumte Gopme, anu ca NCTUM
unbem. BaxHo je aa cTBapamo LWITO BULLE CafipKaja 3a OHe Koju fjonase nocne
Hac, MUCIVM Jia je Taj MOMEeHaT K/by4aH jep CMO CBM CaMO e jefjHOT LmKIyca.
He Tpeba ce 3a40BO/BUTU HUBOOM KOjvi CMO MOCTUIIN. Y3 KOHTUHYUTET U
jauare Hawer Tuma, ecTnBan ma noTteHymjan Aa byae joww 6orbu.

JeneHa KnexeBuh

Kl
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INTERVIEW: ILIJA TATIC, DIRECTOR OF THE OPEN UNIVERSITY SUBOTICA, EXECUTIVE PRODUCER OF THE FESTIVAL

Harder than you think

We create challenges for ourselves, wishing the best
for our Festival and conforming to contemporary
audience and the needs of the art, on a national and
international level

Director of the Open University Subotica, the institution that has been the
executive producer of the Pali¢ Film Festival for three decades, llija Tatic talks
about the challenges of preparing the 30% European Film Festival, its content,
what makes it special in this part of the world so it is loved by both the
audience and filmmakers, but also about visions for the future.

What challenges did you face while organizing the 30th Pali¢ Film
Festival?

There were few who expected that the Pali¢ Festival would look like this

and gain the significance it has today. Each edition brings a great deal of
responsibilities, like to meet expectations and raise the bar in both senses -
organizational and above all programmatic. When it comes to anniversary,
the expectations are even higher because it is a look back at the path traveled
in the development of the manifestation, but also the question about which
direction it should go in the future. There is no need to talk about the financial

and logistical challenges, they are commonplace and most likely they will
always be. We create challenges for ourselves, wishing the best for our Festival
and conforming to contemporary audience and the needs of the art on a
national and international level. Creating a good festival is much more difficult
than people think, but a good challenge drives us to be better and is always
welcome.

As in previous years, activities intended for film professionals are
also in agenda. What kind of programs we are talking about and
why are they important?

Since the film units at our Festival are well conceived and meet the needs

of the majority of film lovers, for years our attention has been focused on
the development of the accompanying segments of the Festival. It is an
opportunity to gather a large number of talented people from all over
Europe, to learn from each other as well as to meet new moments in the film
industry and art in general. For more than ten years, we have had a workshop
for young film critics; we have held a series of programs and workshops for
amateurs, film students, and children. We gather professionals from other
festivals and improve ourselves together. We plan the same this year. We are
now introducing a student films program accompanied by professionals’
mentoring, and | hope that this initiative will continue to grow. Also, with
the Network of Serbian Screeners, we have a significant panel that will help
cinemas and cultural centers to improve their annual programs and create
new audiences. Simply put, we strive to create programs for all people
interested in the art of film.

Apart from the film program, visitors to the Festival can expect
arich supporting program this year as well. What would you
highlight?

The Pali¢ European Film Festival is made up of good films, but the Festival
experience is also built with exhibitions, discussions with great artists, good
entertainment and socializing at Festival parties. The point is that everyone
who came to Pali¢ feels fine. This applies to the authors, guests of the Festival,
as well as to the audience. | believe that there is no better time spent than
enjoying cultural content and socializing with great people who come to our
Festival. That has always been something special that makes Pali¢ different
from other festivals.

What will you especially insist on in the years ahead, when it comes
to the Palic Film Festival?

Personally, | would focus on programs aimed at young audiences, at amateurs
and professionals, in different forms, but with the same goal. It is important
that we create as much content as possible for those who come to us, | think
that moment is crucial because we are all just part of one cycle. We should not
be satisfied with the level we have achieved. With the years of experience and
by strengthening of our team, the Festival has the potential to be even better.

Jelena Knezevi¢
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VHTEPBJY: MUPOCJIAB MOTOPOBWUH, MPOTPAMCKI OMNPEKTOP

[Mporpam [Nanuhkor ¢pectuBana
pe/ieBaHTaH 3a YUTaB CBET

Mpepn nouetak 30. ®ectrBana esponckor dunma Ha MNanuhy ceoje Mnpecuje,
MUK, oceharba 1 Br3Kje 3a DecTrBaNCKM XypHan Nogenno je NporpamcKm
nnpektop Mupocnas Moroposuh.

Nanuhikn pecTnBan Ham ckpehe na)kiy Ha BaXKHOCT KOHTUHYUTETa

jeAHor oA Haj3HavajHMjux punmcknx pecTmBana y oBom geny cBera.

LLiTa je, cem Tpajarmba, HajBaXkHMje WTO oBaj DecTBan fOHOCK 13
roAuiHe y roguiHy ny6onuum n $unmckum npodpecnoHanymuma?

Beh eBo Tpu AeLieHmje yHa3aa, Halla nNyonviKa v Halm GUAMCKM
npodecroHanuym Majy Npuanky aa Ha Manuhy npemujepHo rnenajy
Haj3HayuajHwje eBporcke GuaMoBe Beoma HP30 HaKOH CBETCKe npemmjepe

y KaRy nnv bepnury. He camo 3ato wro ce Oectvsan eBponckor dpunma
MNanuh pelwasa yo6p30 HakoH KaHa, Hero npe cBera 3aTo WTo Hal dpecTvian
npeno3sHaje noTpedy nybnvKe aa NpaTi TeHAEHLMje CaBPeMeHOr eBPOMCKOr
d1nma, fa Ha 0Baj HauvH Byae Aeo KyNTypHe NOHyae peneBaHTHe 3a

untas cseT. [lo caga je Manuh yroctvio 6pojHe BennkaHe, a nyonvika Hawer
becTmBana NocebHO YXKKBa Y OBMM MHCIVMPATUBHIM 1 BaXKHUM QUIMCKMM
cycpeTvma.

Kapa je peu o nporpamy n roctuma, Kako 6ucre oueHunu jy6unapHo
nspgarwe QEP-a?

Oge roavHe y [naBHoM nporpamy Mmamo net GprnmoBa Aocasatlikbmx
No6UTHIMKa Harpaze "AnekcaHaap Jndka’, Koju cy npukasann y Kany v
BepnuHy ose roguHe. Mprikazahemo HoBM drnm rowhe oBoroaunLrser
dectnsana, Mapraperte ¢poH TpoTe. A ca KaHa Ham CTUXy HOBa OCTBapeH-a
KeHna Jloyua, Annue PopBaxep v Buma Benpgepca. megahemo n dprnm
MALAM 1 BAPU, y kome vrpajy Llonn fen v MajseH koja notnucyje n
pexwjy, a uvja je npemujepa obenexunna oteaparbe dectrsana y Kany. Oso
je npyra roaviHa 3a pefom fia cMo 'y MOryRHOCTY Aa NyouUmM NPUKaKemo
dunm oteaparba KaHckor dectrsana 1 300r Tora cam Beoma 3a4080sbaH. Of
CBOr OCHVBakba A0 faHac, decTviBan ce Tpyamn Aa yroCTvi U Haloj nyonmum
npeacTaBn HajBaxHMje GUIMCKe CTBapaoLle AaHalltbuLie. YrocTuiam cMo
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QectuBan eBponckor ¢unma Manuh je oBor neta
HajBaXXHUjN KYNTYPHW LIEHTap 1 MECTO CycpeTa U
pa3MeHa YMETHUUYKNX TEXHU 1 MMNpecyja

nobutHrke Ockapa, “3natHe nanme’, “3natHor measena’, EQA Harpaaa v
Llesapa. He merbamo Kypc Hu oBe roavHe. lNopen MaprapeTe ¢poH Tporte,
roct he OUTK 1 oBOroAnLWIFbK A0OUTHUK “Tndke” AHApeac [ipeseH, jeaaH of
Haj3HauajHMjX peauTesba 3a UCTOPUjy Hemauke KuHematorpaduje. Hberos
dbunm PABVIE KYPHA3 MPOTVIB LIOPLIA B. BYLLA onywesuo je decTmancky
ny6nunKy Ha oTBapatkby npotune roanHe, Te he oBo OUTK joL jefaH

3aHMMIBKB CyCpeT ayTopa v nybnvike dectrsana. Hukona PucraHoBcku

je oBoroauwby AOOUTHMK Harpaae “AnekcaHaap Jindka” 3a fonprHoc
pervoHanHoj knHematorpadujn. Kvpu dpectnsana Takohe okynsba 3HavajHa
MMeHa eBporcKe GUIMCKe CLeHe, Tako fa Kao 1 fo capa, OED Manuh je osor
NeTa HajBaXKHW}N KyNTYPHW LieHTap, 1 MeCTO CyCpeTa 1 pasmeHa YMETHNYKIX
TeXH I 1 UMIpecuja.

Y oBoroguwbum cenekymjama 6uhie npukasato 150 punmosa. [la
nn je To npaBa mepa 3a ®ecTuBan eBponckor punma?

[MpaBa Mepa je OHONMKO KOMMKO NyBnmnKa Kenw, a Hala nyonmnka 13 roguHe

y FOAVHY NpaTu CBe BULWe GeCcTUBancKux nporpama. lNonyrseHa je Netra
NO30pPHM1LIA FOTOBO CBaKe BeYepw, penpusHe npojekuyje 1 npatehn
nporpamu Takohe. Cse je Behe 1 nHTEpecoBakbe 3a cenekuujy Mapanene 1
Cynapw, LUTO Me nocebHo pagyje. YBepeH cam fa je oCnyLKMBatbe nybnmke y3
TVIM CENeKTOPa KOju NaXk/bMUBO NPaTy CBe 3HauajHe dpecTrBancke nporpame
LWUMPOM CBETa MPaByW HauMH [Aa y CBAKOM TPEHYTKY OCETUMO “NMpasy Mepy” v
NOHYAMMO NY6ANLY TaMaH OHOMMKO BHLLE KOAIMKO MM je MOTPEBHO, @ HUACY HU
3HaNM [ja je yNnpaBo TO OHO LWTO UM HeoCTaje y MOHYAM “XpaHe 3a ayLly'”.

[a nn he Hekn nporpammn 6MTn noce6Ho pasBujaHu 'y 6yayhHocTin?

OHo WTO je NOTpebHO passujaTh je MHGPaCTPyKTypa dectrgana v MNanuha
Kao rnaBHe decTviBancke nokauuje, C 063vpom aia je becTvBan Npesasuniiao
YMHOrOMe CPeInHy Y KOjoj Ce oaurpasa. HeaaeksaTHa je TyprcTuyKa,
NocebHO YroCTUTe/bCKa, Na W CMeLLTajHa CTpaHa decTnBana. JeaHOCTaBHO,
NoTPe6HO je MMaT AMBEP3NTET TYPUCTUUKE MOHYAE, KOjW HAKAKO fia ce
peanwayje Ha Manuhy. CBakako he HajaB/beHO OTBaparbe HoBe CaBpemMeHe
3rpage cyboTunukor HapoaHor noopuiiTa oMoryhntv fasem paseoj
(MecTrBana v tberose NoBe3aHoCTM ca CyboTULIOM. Y CBaKOM CIlyuajy,
HaCTaB/bamo fia kao decTnBan bygemMo MOTOP PasBoja He Camo KylTypHe Hero
1 TypucTnyke noHyae Manvha v Cy6otnue.

JeneHa Knexesuh

INTERVIEW: MIROSLAV MOGOROVIC, PROGRAM DIRECTOR

The program of the Palic Festival is
relevant for the whole world

This summer, the Pali¢ European Film Festival is the
most important cultural center and gathering place
for artistic aspirations and impressions

Before the start of the 30th European Film Festival in Pali¢, program director
Miroslav Mogorovi¢ shared his impressions, thoughts, feelings and visions
for the Festival Journal.

The Palic Festival draws our attention to the importance of the
continuity of one of the most important film festivals in this part
of the world. Apart from the duration, the most important thing
is what Festival brings year after year to the audience and film
professionals?

For three decades now, our audience and our film professionals have had

the opportunity to watch premieres of the most important European films at
Pali¢ not long after the world premieres in Cannes or Berlin. Not only because
the Pali¢ European Film Festival takes place shortly after Cannes, but above
all because our Festival recognizes the audience’s wish to follow the trends
of contemporary European film, to be part of a cultural offering relevant to
the entire world. So far, Pali¢ has hosted numerous great people, and the
audience of our Festival especially enjoys these inspiring and important film
meetings.
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When it comes to the program and guests, how would you rate the
jubilee edition of EFF?

This year, in the Official Selection, we have five films from previous Aleksandar
Lifka Award laureates, shown in Cannes and Berlin this year. We will screen

a new film by the guest of this year's Festival, Margarethe von Trotta. And
from Cannes we have new works by Ken Loach, Alice Rohrwacher and
Wim Wenders. \We will also watch the film JEANNE DU BARRY, by Maiwenn
starring Johnny Depp, film whose premiere marked the opening of the
Cannes Festival. This is the second year in a row that we have been able to
show the opening film of the Cannes Festival to our audience, and | am very
pleased about that. From its foundation until today, the Festival tries to host
and present to our audience the most important contemporary filmmakers.
We hosted the winners of Oscar, Golden Palm, Golden Bear, EFA Awards

and Caesar. We are not changing the course this year either. In addition to
Margarethe von Trotta, our guest will be this year’s Lifka laureate Andreas
Dresen, one of the most important directors in the history of German
cinema. His film RABIYE KURNAZ VS. GEORGE W. BUSH delighted the Festival
audience at the opening last year, so this will be another interesting meeting
between the authors and the Festival audience. Nikola Ristanovski is this
year’s Aleksandar Lifka Award laureate for his contribution to the regional
cinema. The jury of the Festival also brings together important names of the
European film scene, so that, as before, Pali¢ European Film Festival is the
most important cultural center and gathering place for artistic aspirations and
impressions

150 films will be shown in this year’s programs. Is it the right
number for the European Film Festival?

The right number is as much as the audience wants, and our audience follows
more and more Festival programs from year to year. The Summer Stage

is overcrowded almost every night, rerun screenings and accompanying
programs as well. The interest in the Parallels and Encounters section is also
increasing, which makes me especially happy. I am convinced that listening to
the audience with a team of programmers who carefully follow all important
festival programs around the world is the right way to feel the “right number”
at any moment and offer the audience just as many films as they need, even
though they are often not aware of the “food for soul” necessity.

Will any of the programs be specially developed in the future?

What needs to be developed is the infrastructure of the Festival and Pali¢

as the main Festival location, given that the Festival has greatly outgrown
the environment it takes place at. Touristic, especially catering, and
accommodation side of the Festival is inadequate. Simply, it is necessary to
have a diversity of touristic programs that cannot be realized in today’s Pali¢.
New modern building of the Subotica National Theater will certainly enable
the further development of the Festival and its connection with Subotica.
Anyhow, the Festival continues to be the development engine for not only
the cultural but also touristic programs of Pali¢ and Subotica.

Jelena Knezevi¢
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N3J10XKbA “MHU]A AJIEKCHH -
bUTHU TTYMAL”

M3nox6a noBofjom AeBefeceToroauLLbrLe pohera
rmymua Munocasa Muje Anekcuha (26. 9. 1923, Toptba
LpHyha, lfoprr MynaHoBal) npemujepHo je npefctaBbeHa
y centembpy 2013. y loprsem MunaHoBLy. PeannsoBaHa
je'y capaptu ca nopoguuom Muje Anekcunha, HapogHum
nosopwuwTem y beorpagy, Pagno-tenesusujom Cpbuje,
JyrocnoBeHcKom KMHOTEKOM, HapofHym mMy3sejom
Kparyjesau 1 Mysejom nosopuiuHe ymetHoctn Cpbuje.
OBe roauHe, n3nox6a je NoBofOM obenexxaBarba
cToroguwwbuLe of poherba Muje Anekcuha npownpena
1 [JoMyH€eHa ca HOBMM eKCroHaTMa 1 poTorpadujama.
AyTop n3nox6e je bo6an CrepaHoBuh, a npogykumja je
KyntypHor ueHTpa loptu MunaHoBsal,.

mymay Munocas Muja Anekcuh poheH je 26. centembpa 1923.y loph0j
LipHyhu, Topren Munanosal (Cp6uja). loarHe 1933. ca nopoguom ce

cenu y KparyjeBau,. Y MaTuyHy Krbury Cprnckor HapogHor nosopuiiTa

OKpyra KparyjeBaykor ynucaH je 1943. Victe roaguHe oamrpao je npey ynory

y npeacTasu “fleBojauka knetsa”. U3 Kparyjesua je npewao y HapogHo
nosopuwre beorpag, 1949. Mpea ynora y oBom nosopuuTty 6una je ctpaxap
y “Xamnety”. 13 HapoaHor npenasu y JyrocnoBeHCcKo ApaMcKo nosopuiute
(1951). Y HapopHo nosopuwte Bpaha ce 1965. Urpao je n Ha clueHama Apyrnx
nosopuwTa (Atesbe 212, Xymopuctnuko nosopuite beorpag...).

Ddunmckm febuw octeapwo je 1950. y KpaTkomeTpaxkHom dunmy MYBA BpaHka
Thenosuha. /irpao je y Buwe og 50 punmosa. 3a cBoje rnymauke 6pasype
0610 je MHOre Harpaje ¥ HajuLua ApyLITBEHa NPY3Hatba: 31aTHa apeHa
(Myna, 1962), NMeuat HapogHor nosopwuiTa y beorpaay (1973), CratyeTa
hypaHa (JaHv komeguje, Jarogua, 1973), CrepujuHa Harpapa (1976, 1994),
Lo6purunt npcteH (1982), Mnaketa bpaxncnas Hywuh (Hywuhesu ganHu,
CmepepeBo, 1990), paHa npu “hene Kyna” (DecTman rymaukmnx octBaperba
jyrocnoseHckor urparor ¢punma, Guamckn cycpetvt Huw, 1992), Kpncranta
npu3sma (Akagemuja prnmcke ymeTHOCTU 1 Hayke, 1993), n gpyre. MpemnHyo
jey beorpapy 12. mapta 1995. roguHe.

CemuHap “UHoBayumjey
NPUKa3UBAYKOj [€/IaTHOCTH -
eBpOricKe NepcrneKTUBe CPriCKUX
6uockomna”

CemnHap / nanen IHOBALMIE Y
KNHOMPUKA3MBAYKOJ OENTATHOCTW

- EBPOMCKE MEPCTIEKTWBE CPMCKINX
BOCKOTTA opraHusyje Mpexa
KvHonpukasvisada Cpbuje, y3 NoapLuKy
MwuHuncTapcTea Kyntype Penybniike Cpbuje
n Gunmckor uentpa Cpbuje, ay capaam ca
MecTviBanom esponckor dpunma Manuh.

OBaj cemmnHap / naHen he UCTpaxuTn

€BPONCKy NepcneKkTnBy CPMcKmx Brockona,

dokycmnpajyhu ce Ha BaxHe acnekTe

ypehuBarba GUAMCKOT NPOorpama, ympexasarba, Capaatbe, MHoBalMja 1 pa3soja
nyonvike, ANCTPUOYLMjE, KAaO 1 HOBYMX TexHOMOrWja y bruockonuma. Linmb cemmHapa
/ naHena je Aa ce pa3sMoTpe HajHOBWjU TPEHLOBU U 13330BM C KOjMa Ce

fAomany 61UoCKoNKM CyouaBajy y OKBMPY CPMCKe 1 eBPOMCKe KuHeMaTorpadceke
CLieHe, Kao 1 fia ce MAeHTUOUKY]y HOBE NPUNVIKE 3a Capaftby, PacT v Pa3soj
KMHOMPUKa3vBauke AenaTHocTu.

Ha naneny he oa 16. 10 18. jyna nopea npefctaBHriKa Mpexe KMHONpriKasmeaya
Cpbuije roBopuTth 1 NpefcTasHULM Mpexe Europa Cinemas, auctprbytepy,
npeactasHULUM OLIC-a 1 MuHucTapcTBa KynType.

CEMMHAP / NAHEN
VHOBAUNENKVHONPYKABHEAUKOIHENATHOCTH
EBPOMCKENEPCEKTUBECPIICKVIX(BYDBKONA

@ ©04 dus ‘
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EXHIBITION MIJA ALEKSIC -
BEING AN ACTOR

The exhibition prepared on the occasion of the ninetieth
anniversary of the birth of the actor Milosav Mija Aleksi¢
(September 26, 1923, Gornja Crnuca, Gornji Milanovac
municipality, Serbia), was premiered in September 2013 in
Gornji Milanovac. It was realized in cooperation with the
family of Mija Aleksi¢, the National Theater in Belgrade,
Serbian Radio and Television, Yugoslav Film Archive,
National Museum of Kragujevac and Serbian Museum of
Theater Arts. This year, on the occasion of marking the
centenary of the birth of Mija Aleksi¢, the Exhibition

was expanded and supplemented with new exhibits

and photographs. The author of the exhibition is Boban
Stefanovi¢, and it is produced by Gornji Milanovac Cultural
Center.

Milosav Mija Aleksi¢ was born on September 26, 1923 in Gornja Crnuca,
municipality of Gornji Milanovac (Serbia). In 1933, he moved with his family
to Kragujevac. He was entered in the register of the Serbian National Theater
of the Kragujevac district in 1943. In the same year, he played his first role in
the play Maiden’s Curse. From Kragujevac, he moved to the Belgrade National
Theater in 1949. His first role in this theater was a guard in Hamlet. He moved
from the National Theater to the Yugoslav Drama Theater (1951). He returned
to the National Theater in 1965. He also played on the stages of other theaters
(Atelier 212, Humorous Theatre Belgrade...).

He made his film debut in 1950 in the short film THE FLY by Branko Celovi¢.
He played in more than 50 films. For his acting feats, he received numerous
awards and the highest social awards: Golden Arena (Pula, 1962), Seal of

the National Theater in Belgrade (1973), Turkey Statuette (Comedy days,
Jagodina, 1973), Sterija Awards (1976, 1994), Dobrica’s Ring (1982), Branislav
Nusi¢ Plaque (Nusi¢’s Days, Smederevo, 1990 ), Grand Prix Cele Kula (Festival
of Yugoslav Feature Film Actors’ Achievements, Film Encounters Nis, 1992),
Crystal Prism (Academy of Film Arts and Sciences, 1993), and many others. He
died in Belgrade on March 12, 1995.

SEMINAR INNOVATIONS

IN CINEMA SCREENING -
EUROPEAN PERSPECTIVES OF
SERBIAN CINEMAS

The seminar / panel INNOVATIONS
IN CINEMA SCREENING - EUROPEAN
TAJTIE PERSPECTIVES OF SERBIAN CINEMAS
is organized by the Serbian Cinemas
Network, with the support of the
Ministry of Culture of the Republic of
Serbia and the Serbian Film Center, in
cooperation with the Pali¢ European
Film Festival.

This seminar / panel (July 16 - 18) will
explore the European perspective

of Serbian cinemas, focusing on important aspects of ilm programming,
networking, collaboration, innovation and audience development, distribution,
as well as new cinema technologies. The aim of the seminar / panel is to discuss
the latest trends and challenges that domestic cinemas are facing within the
Serbian and European cinema scene, as well as to identify new opportunities for
cooperation, growth and development of the cinema industry.

In addition to the representatives of the Serbian Cinema Screeners Network,
representatives of the network Europa Cinemas, distributors, representatives of
the Serbian Film Center and the Ministry of Culture will also speak on the panel.

PAAMOHULUAMITIAIUX KPUTUHAPA  YOUNG CRITICS" WORKSHOP

®ectuBan esponckor ¢unma (DED)
Manvh Beh HeKonMKo rofnHa opp»Kasa
PagvoHuuy mnagux Kputnyapa, Koja
npvBnaymn yyecHuke 13 uene EBpone (a
y HeKUM CnyyajeBuma un wupe). Tokom
Tpu AaHa Ha PecTrBany, Mnaau, HOBY U
amMbMLIMO3HN GUAMCKI KpUTUYapu Mory
y NOTMYHOCTV [la yPOHE Y jeANHCTBEHY,
npujatesbcky atmochepy OED-a fok
yuecTByjy y peAOBHUM MEHTOPCKIM

cecmjama ca CyrnepBr30prIMa PagroHuLia:

Hunom JaHrom (6p1TaHCKUM HOBUHAPOM

/ Kyctocom 13 beua) n Buktopom Masom (LnaHcKm HoBUHapom /
cenektopom). PajoBu yuecHuKa 6uhe objaerbeHn Ha cajty OectrBana,

a CBeYKYIMHO AeLlaBabe Ma 3a Livb [ia YHarpeamn hUXOBO NMo3HaBakbe
KnHemaTorpaduije, ycaBpLum HUXOBE KPUTUYAPCKE 1 HOBUHAPCKE BELUTUHE
1 no6osblua krxoBe byayhe LwaHce 3a 3anocnere y GUIMCKOj HAYCTPUjU.

AOHUDC HATPAZE 3A CPIICKH
®HUJ/IM U MABUHCKY CPIICKY
KOrMnpoaAyKuujy

Y Kerbu fia NoAp»Kv U MPOMOBMLLE CPMCKN GUIIM

Kao 1 MarbMHCKe Cpricke Konpoaykuuje y 2023.
roavHu, Acounjaupnja unmckmx dpectrsana Cpbuje
(AOUNDC) fopervyje Ha OecTBany eBponckor ¢punma
Manuh Harpage 3a Hajoosbe drnmoBe y NOMeHYTUM
KaTeropujama no MuLLIbery Kputryapa cprcke
cekuymje ®UMNPECLN. Komucmja Kojy cy YmHmunm
ynaHosu OUMPECLI/ Cpbuja 3a Hajborby cpncku dunm,
npvikasaH nsmehy asa OEQ Manuh, opabpana je prnm

AFI

Asocijacija filmskih
festivala Srbije

The European Film Festival (EFF) Pali¢ has
been running a Young Critics’Workshop
for several years now, attracting
participants from all over Europe (and

in some cases further afield). Over the
course of three days at the festival,
young, emerging and aspiring film-
critics can fully immerse themselves in
the unique, friendly EFF atmosphere
while taking part in regular mentoring
sessions with the workshop supervisors:
Neil Young (a Vienna-based British
journalist / curator) and Victor Paz (a Spanish journalist / programmer).
The participants will see their work published on the festival’s blog

and overall the experience is intended to further their appreciation of
cinema, hone their critical and journalistic skills, and improve their future
chances of employment within the industry.

AFIFS AWARDS FOR SERBIAN
FILMS AND MINORITY SERBIAN
CO-PRODUCTIONS

FS

In order to support and promote Serbian film as well as
-I Serbian minority co-productions in 2023, the Association

of Serbian Film Festivals (AFIFS) awarding at the

European Film Festival Pali¢ awards for the Best films in
_I the mentioned categories according to the critics of the
Serbian section of FIPRESCI. The commission made up
of members of FIPRESCI Serbia for the best Serbian film
shown between the two FEF Pali¢ chose the film HAVE
YOU SEEN THIS WOMAN? by Dusan Zori¢ and Matija

OA NN CTE BUAESIN OBY »KEHY? Alywana 3opuha 1
Martuje Mnywyesuha. 3a Haj6oby MarbUHCKY CPMCKY
KonpoayKuujy, KOMUCKja je ofJlyuunna fa Harpaau epunm
CHET W MEBE[] CenueH EpryH, peanv3oBaH y TypcKo-
HemMauKo-CprcKoj KonpoayKkumju. loHaTop Harpaga je
Ounmcku yeHTap Cpbuje.

U3J1OXKbA MNMJIAKATA
OECTUBAJIA EBPOTICKOT
OUJ/IMATIAJIUR

BuyenHu ngeHTuTeT jefHe MaHndecTauuje je KibyuHun feo
KOMyHWMKaLwje ca ny6nukom. Huje jeaHoctaBHO npoHahu
HWT Koja Kpo3 60je 1 0651Ke fouapaBsa gyx gorahaja
nocseheHor yMeTHULMA, HUXOBUM CEH3UOUNTETVIMA

a onet obenexasa jeiHy ToKaLUjy ca heHIM
3HaMEHNTOCTVMA, MPUPOAOM U ambuijeHToM. [lnsajHepn
KOju Cy OCTaBW/IM CBOj MeyaT Kpo3 OBe Nnakate Tpyannm
Cy ce fia yxBaTe Taj nocebaH MomeHart koju Manuh ynHm
jeauHcTBEeHOM $eCTVBaNICKOM fOKaLjoM.
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Gluscevic. For the Best Serbian minority co-production,
the committee decided to award the film SNOW AND
THE BEAR Selgen Ergun, Turkish-German-Serbian co-
production. The donor of the awards is the Serbian Film
Center

DUIMCKUN I'.I,EHTAP

PALIC EUROPEAN
FILM FESTIVAL POSTER
EXHIBITION

The visual identity of an event is a key part of
communication with the audience. It is not easy to

find a line that, through colors and shapes, evokes the
spirit of an event dedicated to artists, their sensibilities,
and yet resembles location with its sights, nature and
ambience. The designers who marked the Festival by
these posters tried to capture that special moment that
makes Pali¢ a unique festival location.
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FT'OPKH JIMCT HATPAA
[MYBJIUKE 3A HA]JbO/bH PU/TM

MpujaTerbcTBO Koje Tpaje Beh BuLe of ABageceT
roAVHa, Ha HajbobU HauMH NOACTUYE aHTaXXoBate
nyénuke fa UCTpaxkyje N Ha CBOj HauWH carnepasa
npeseHTOBaHa GpUIMCKa ocTBapemsa. 3axsarbyjyhu
“fopku NUCT” Harpaawy Ny6nuke, yBaxxaBamo
MULL/bEHE U CTAaBOBE HajbpojHUjer xupuja

- ny6nuke, 3axBasbyjyhu umnjoj nojanHocTn n
nocseheHoct GectrBan eBponckor ¢punma Manuh
Tpaje Tpu feueHuje.

YBaxkaBajyhu unrbeHuy aa ce n3bop Hajoorber
durnma no muLsberby Ny6nvKe 4eCTo 3aCHYBa

Ha Ipyraunjum Kputepujymmma o Kputepujyma
cTpyuHor xupwja, ®ectrsan esponckor Gpuama

1 FopKi NKCT, Harpagom Ny6nuKe, Nosneajy
rmepaoue OED-a ga rnacajy Ha 3BaHUYHOM cajTy

- Ha cTpaHuumn HATPAJIA MYBJINKE TOPKU JTUCT,
nnn npeko nuctuha 3a rnacarbe TOKOM Tpajarba
DecTrBana, n n3abepy csor ¢paBoprTa mehy Bulle
of 150 punmoBa Koju ce oBe rofuHe NpuKasyjy Ha
Manvhkom dpectrsany.

TpaauumnoHanHa capagtba OecTriBana eBponckor
dunma Manuh ca lopkMm NUcTom, Koju je
He3aobwnasaH fjeo Halle yMeTHUYKe cLieHorpaduje,
YjeAHo je 1 NoTBpAa fa ce Aobpa npujaterbcTea
pa3Bujajy 1 ga ayro Tpajy. Heka tpajy!

HUznoxo6a “INNanuhkyu MOMeHTH”

"V3nox6a “Tannhkn MOMEHT" Hrje camo
n3noxba nocsehera jegHom decTnsany
1 FEroBOj TPUAECETOrOANLLHO0)
ncropuju, Beh npeacTassba nytoarse
KpO3 1CTOPWjy €BPOMCKOT 1 CPMCKOT
dvnma. On xurbafa He3abopaBHYIX
MOMeHaTa Koju Cy obenexwuni jefHy
enoxy M3ABOjeH je camo Mann jeo
nofceharba Ha BeNMKaHe Koju Cy
npouwetanu Manrhem 1 n3awnm Ha
MarvuHy JleTrby no3opHuLy. [louapaH

je 1 geo atmochepe Ha GecTvBancKmMm
KoHdepeHLmjama, XypKama, NaHenmma,
13nox6bama Kao 1 MecTa Ha Kojima

je decTviBan noyeo 1 koja cy pacna v
pa3syjana ce ca roum. [Noceban ocepT

je Ha nepunoa y kojem je dbectrsan
noyeo fia ce 6aBy NCKIbYUYMBO €BPOMNCKOM KuHEeMaTorpadujom, Ha ayTope Koju cy y
Hacnehe YoBeUaHCTBY OCTaBINM BaHBPEMEHCKa flef1a eBPOrCKe KynTypHe baluTuHe.
MpuKasaHu cy Hajuewhe y HeQOPMaNHVM, OMYLITEHVM MOMEHTMMA KOj1 Hajoosbe
oacnvkaeajy ayx Manuha n atmocdepy Kojom je oH 0baBrjeH TOKOM hecTBaNCKIX
naHa. HesaobunasHa je 1 nybnvika, reHepaLimje Koje Cy CTacagane y3 ¢pectvisan

1 Koje fajy Hagy he eBponcKn Guam yek MMaTi curypHo mecto Ha Manuhy. Ha
doTorpadujama cy 1 sbyam Koju Cy CTBapanu oBaj GecTvsan, Koju Cy ra obnmnkosanm
W YUUHWAW jeAVHCTBEHMM. 3aTO fiyryjemo BeMKy 3aXBanHOCT CBAKOM NOjeAnHLY, Ha
CLeHV, 3a CLieHe 1y NyOnnLy, Koju je Aeo OBOT y30yA/bUBOT MyTOBakba.

NAGRADA PUBLIKE
ZANAJBOLJI FILM

GORKI LIST AUDIENCE AWARD
FOR THE BEST FILM

The friendship, which has lasted for more than
twenty years, encourages the engagement of

the audience in the best way to explore and

see the presented film productions in their own
way. Thanks to the “Gorki List” audience award,

we respect the opinion and views of the most
numerous jury — the audience, thanks to whose
loyalty and dedication European Film Festival Pali¢
has lasted for 29 years.

Acknowledging the fact that the choice of the
best film according to the opinion of the audience
is often based on different criteria from the criteria
of the expert jury, the European Film Festival

and Gorki List, by the audience award, invite

FEF viewers to vote on the official website — on
the GORKI LIST AUDIENCE AWARD page, or by a
voting ticket during the Festival, and choose their
favorites among more than 130 films presented at
the Pali¢ Festival this year.

GORKI LIST . . »
The traditional cooperation of the Pali¢ European

Film Festival with Gorki List, which is an
indispensable part of our artistic scenography, is
also a confirmation that good friendships develop
and last a long time. Let them last!

The exhibition Pali¢ Moments

The exhibition Pali¢ Moments is not

only an exhibition dedicated to one
festival and its thirty-year long history,
but represents a journey through

the history of European and Serbian
cinema. Only a small part of thousands
of unforgettable moments that marked
the era was singled out, as the reminder
of the greats who walked through Pali¢
and stepped on the magical Summer
Stage. Part of the atmosphere at the
Festival's conferences, parties, panels,
exhibitions, as well as the places where
the Festival started and which grew
and developed with it, is also evoked.
There is a special review of the period
in which the Festival began to deal
exclusively with European cinema, with authors who made timeless works of
European cultural heritage as a legacy to humanity. They are shown most often in
informal, relaxed moments that best reflect the spirit of Pali¢ and the atmosphere
it is surrounded by during the Festival days. The audience is also inevitable, the
generations who grew up with the Festival and who give hope that European
film will always have a safe place at Pali¢. The photos also show the people who
created this Festival, who shaped it and made it unique. That's why we owe a big
gratitude to every single person, on stage, backstage and in the audience, who is
part of this exciting journey.
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HATPAJHHA KOHKYPC

“EBPOINCKE ®U/IMCKE IMPUYE"

Mosogom jy6unapHor 30. DectnBana eBpoOncKor
dunma Manuh Hanpae/beH je KBU3 1 HarpaaHu
KOHKypC “EBporicke ¢unmcke npuue”. MNocne
OfiroBOpa Ha HEKOMNMKO NMUTatba anropuTam Bam,
Ha OCHOBY BalLVIX MHTepeCcoBatba, Npernopyuyje
dunmoBe 13 nporpama oBorofguLLber
QecTrBana.

MNMopep npenopyke nporpama oyeKyjy Bac cjajHu
BMAEO-KNUMOBW Y KOjuMa ryMuu aene cBoje
YTWCKe 1 3aHMIbMBE HPOPMaLIvje O eBPONCKOM
dunmy fomahe n mehyHapopHe cueHe.

Kako 61cTe yuecTBOBaNM y HarpajHoOM KOHKypCy
notpebHo je Aa oanrpate KBU3, 0bjaBuTe UK
CHVMUTE CLieHy 13 Baller oMUsbeHor dunma u
TaryjeTe Hac — European Film festival Palic¢.

Xajpe fa npuyamo o punmosumal

3anouHnTe KBM3 Ha agpecw -
www.eufilmstories.com.

MHAOb PAAMOHHULIA
COUHJAJIHUX MEOH]A

®ecTuBan esponckor dpunma Manuh
MOHOBO je AoMaNVH TPOAHEBHUX
papvoHnua 3a unaHose MNOB mpexe
ca ynbem yHanpehera KoMmyHuKaLuja
Ha ApYLUTBEHNM MeAnj1Ma 1 13a30Ba y
KOMYHUKaLmju 1 Kpevpatby caapxaja
Koje Hamehe pa3Boj anata BelUTauke
VHTenureHyuje.

Y3 nomoh cTpyurbaka 3a MapKeTUHT Ha
[pyWwTBEHUM Mpexama n UT cTpyurbaka,
dectnBany e HacTaBUTM CBOj MYT Ka HOBUM
TPeH[0BVIMa aHraxxoBsatba nybnmke n
Kpevipatba cafjpKaja ca Lsbem fia AOCTUTHY
CTPYYHOCT y TUM 0611acTUMa 1 Hanpase
cTpaTervje 3a cTBaparbe HoBe ny6nuke. Ha
TOM NyTy NOCTOjV jOLU BMLLE MUTakba Koja Ce NoCTaB/bajy ca anaTiuma BeluTauke
VHTeNIMreHumje, Kojy Npennaesbyjy KOMYH/KaLmMjCKa nosba.

Xohe nv oHY NPOMEeHNTY MeAnjcKI Nej3ax? [la Nn je fbyAcka KpeaTuBHOCT U
farbe notpebHa? Kako he ymeTHUUKM $pecTBanu To YCBOjUTU U O[roBOPUTIA?

Y Hapu Aa hie faTi Heke OAroBope Ha oBa NuTatba, YnaHosy MOB-a cy cnipemHm
Aa Kopauajy fasbe octajyfin nocsehieHmn fOCTH3atby HOBYX HIBOA KOMYHUMKaLMje.

EVROPSKE
FILMSKE PRICE

Saznaj vise o Evropskom filmu,
odigraj igricui osvoji LAPTOP

miob »

moving images
open borders

AWARD COMPETITION
EUROPEAN FILM STORIES

On the occasion of the jubilee 30th European Film
Festival Pali¢ 2023, a quiz and prize competition
“European Film Stories” was created. After
answering a few questions, the algorithm, based
on your interests, recommends films from the
program of this year’s Festival.

In addition to program recommendations, great
video clips await you in which actors share their
impressions and interesting information about
European film on the domestic and international
scene.

In order to participate in the prize competition,
you need to play a quiz, publish or record a scene
from your favorite film and tag us - European Film
Festival Palic.

Let’s talk about movies!

Start the quiz at -
www.eufilmstories.com.

MIOB SOCIAL MEDIA
WORKSHOP

European Film Festival Pali¢ is again
hosting a three day workshops for the
members of the MIOB network aimed

at the improvement of social media
communications and challenges in
communication and content creation
imposed by the development of Al tools.

With help of social media marketing and
IT experts, festivals will continue their
journey into new trends of audience
engagement and content creation with
a goal to reach proficiency in those fields
and make strategies for creation of new
audiences. On that journey, there are
even more questions raised with Al tools
overflowing the communication fields.

Will they change the media landscape? Is the human creativity still needed?
How will art festivals adopt and respond to that?

Hoping to give some answers to these issues MIOB members are ready to take
the next step staying committed to reach new levels of communication.
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[TAJINR

EKONOLLUKA MAHE/TI-AUCKYCH] A:

[Mocnepuue ynotpe6e MyHULMje ca
ocupoMaLleHUM ypaHujyMoM y HATO arpecuju
1999. — MHCcNUpaLMja 3a KWHeMaTorpade

Mpowwne cy 24 roanHe of HATO arpecuje
Ha Tagawy CP Jyrocnasujy. Mocneguue
ce jow ocehajy y 3arahetby Bofje, Bazayxa
1 3eM/bumLITa, NocebHo 360r ynotpebe
MyHULMje ca OCMpOoMaLLEeHUM YpaHUjyMOM
M YHULITaBakba XeMMjCKUX NOCTpojerba.
Jlekapu 13 pasnununtunx obnactu, npe
CBUX OHKOMO03M, UCKYCTBEHO TBPAE Aa je
TO AOBENIO 10 ApaCcTUYHOT nopacTa 6poja
obonenunx of ManurHx v ayTOoMMyHNX
6onectn. MehyTum, cBe ce cBOAN camo
Ha NpoLieHe 13 pasNMunTUX N3BOPa, jep
CcUCTeMaTCKOT UCTpaXunBatba Hema.

[la nu je oBa Tema MHCMUpPaTUBHA 3a KUHeMaTorpade Koju Kpo3 JOKyMeHTapHe
dunmoBe npeacTassbajy cTBapHe forahaje, byae, eMoumjy nv peakuujy, a cee
y Unsby nHpopMurcatba U eflyKoBatba rnepanaua’?

Ekonowka naHen gnckycuja “NMocnepunue ynorpebe myHuuje ca
ocupomatueHnm ypaHujymom y HATO arpecuju 1999. - uHcnupauumja 3a
KuHematorpade” 6uhe ogpxaHa y cpeay 19. jyna 2023.y 10 catn y Manoj
rocTnoHu Ha Manuhy.

HU3znox6a “TparoBu jegHor BpeMeHa
— unmMcku nnakar 1980-1989.”

M3nox6a “Tparosu jeaHor BpemeHa — GUAMCKM niakat
1980-1989." npefcTaB/ba dpunMcKe nnakate u3 pyHayca

n apxuse @unmckor LeHTpa Cpbuje. 3a notpebe
n3nox6e ogabpaHa cy 34 dpunmcka nnakata praMosa
KOju Cy HacTanu ocamfeceTvx rofuHa npoLior

BeKa 1 NpeacTaB/bajy 3HavajHa Aena jyrocioBeHcKke
KnHemaTorpaduje, kao wro cy MAPATOHLIU TPYE
MOYACHW KPYT, KO TO TAMO MNEBA, METPUJVH BEHALL,
MAJCTOPU, MAJCTOPW, MOCEBAH TPETMAH, KAKO JE
MPOMAO POKEHPOJ, CABUPHW LIEHTAP 1 gpyru.

Mpodecop Ha DakynTeTy NpUMeHeHUX yMETHOCTU Ha
npeameTy - MNnakart, 3apasko Muhaxnosuh y norosopy

nopep HeMoBOSbHUX APYLUTBEHO-MOAUTUYKUX NMPUNKa,
y COPJ je cHUMBEHO 285 »KaHPOBCKM Pa3HOBPCHUX
dunmoBa. TpuaeceT UeTMpu N3aBOjeHa NnakaTa, Beoma
Manv CErMeHT Tako 0bVMHe NpofyKLyje, 3HaTHUM 6pojem NpuMepa NHANKATOP
Cy aKTYeNIHUX CTUICKMX 1 YMETHWUYKIX TOKOBaA 1 MEHa BpeMeHy y KojeMm Cy ce
nojaBwnu, Hagunasehu Npu Tom 1 BNAaCTUTY KOMepLUjaHy HameHy"

OBa n3nox6a ce HafoBe3yje Ha BeoMa ycreluHy 1 noceheHy nsnoxoy “Tparosu
jenHor BpemeHa: ®unmcku nnakat 1970-1979!; Ha Kojoj Cy npeacTaB/beHn
nnakatu ypabeHu 3a nonynapHe paTHe cnekTakre, kao wro cy CYTJECKA
Crune flennha, YKNYKA PEMYBJTIMKA Xuke Mutposuha, MAPTU3AHCKA
ECKAOPWIIA Xajpyauna KpBaBaua, Kao 1 nnakat ¢punma Takohe y pexuju
KpaBaua BAJITEP BPAHW CAPAJEBO, HajrnefiaHujer jyrocnoBeHcKor Gpuama,
KOju NpeAcTaB/ba BPXyHall jyro-sectepHa.

Filmski plakat
KaTasnora n3nox6e nctakao je: “Tokom ocme feLieHuje, n 1980-1989.

ENVIRONMENTAL PANEL-DISCUSSION:

Consequences of Using Depleted Uranium
Ammunition in 1999 NATO Aggression -
Inspiration for Cinematographers

Twenty-four years have passed since

the NATO aggression against the former
Yugoslavia. The consequences are still
being felt in the pollution of water, air and
soil, especially due to the use of depleted
uranium ammunition and the destruction
of chemical plants. Doctors from different
fields, above all oncologists, claim from
experience that this has led to a drastic
increase of the number of people suffering
from malignant and autoimmune diseases.
However, everything comes down to
estimates from different sources, because
there is no systematic research.

Is this topic inspiring for cinematographers who, through documentaries, present
real events, people, emotions and reactions, all with the aim of informing and
educating audiences?

Environmental panel-discussion: Consequences of Using Depleted Uranium
Ammunition in 1999 NATO Aggression - Inspiration for Cinematographers
on Wednesday, July 19, 2023 at 10 a.m. in Mala Gostiona restaurant, Palic.

Exhibition: Traces of a Time — Film
Poster 1980-1989

Exhibition Traces of a Time - Film Poster 1980-1989 presents
film posters from the funds and archives of Serbian Film
Center. For the purpose of the exhibition, 34 film posters of
films made in the eighties of the last century were selected
and represent significant works of Yugoslav cinema, such as
MARATHON FAMILY, WHO'S SINGIN’ OVER THERE, PETRIA'S
WREATH, ALL THAT JACK’S, SPECIAL TREATMENT, THE
FALL OF ROCK&ROLL, THE MEETING POINT, and other.

Zdravko Micanovi¢, a professor at the Faculty of Applied
Arts on subject - Poster, in the foreword of the exhibition
catalog pointed out:"During the eighth decade, despite
the unfavorable socio-political circumstances, 285 genre-
diverse films were shot in SFRY. Thirty-four double-sided
posters, a very small segment of such an extensive
production, with a significant number of examples are
an indicator of the current stylistic and artistic trends

and streams of the time they were made in, surpassing their own commercial
purpose.”

This exhibition follows on the very successful and well-attended exhibition Traces
of a Time: Film Poster 1970-1979, which presented posters made for popular war
spectacles, such as Stipe Deli¢’s THE BATTLE OF SUTJESKA, Zika Mitrovi¢'s GUNS
OF WAR, Hajrudin Krvavac’s BATTLE OF THE EAGLES, as well as the poster of the
film also directed by Krvavac WALTER DEFENDS SARAJEVO, the most watched
Yugoslav film, which represents the pinnacle of the Yugo-western-.

ABHUDOO - MEBYHAPOJHHU
OUJ/IMCKH OECTUBAJI
AHHUMALH]E Y bBYKYPELUTY

AB/O® - MehyHapopaHu dunmcku pecTBan aHumaLmje y
BykypeluTy npefcTaBsba gorahaj koju PymyHujy npetsapa
y 3eMsby npomoLuje aHnmaumje. Kpos nctospemexe
npojeKuyje y BULLE rpajioBa LWVPOM 3eMrbe, pecTviBan
CTaB/ba y NpBM NiiaH Moh 1 Marujy aHumauyje, ca
noce6HUM pOKYCOM Ha MPOMOLIMY YMETHOCTY Kao
CpeacTsa NPOTUB ANCKPYMUHALIMje.

DecTuBan nma nocebHy cekumjy nocseheHy npomoBucatby TonepaHumje v
pasnuuntocTy Mehy nybnmkom. Kpos npojekumje, KOHCTPYKTUBHE AvicKycuje 1 nocebHe
rocte, GbecTMBan 1Ma 3a Livb fla CKPEHe NaxHy Ha OBE BPEAHOCTU U MPYXi nnatdopmy
3a HoBe racoBe y obnacTtu aHumauuje. Gectan aHummpaHor drnmva ABUOO je

1 MeCTo CycpeTa U3y3eTHIX eBPONCKUX 1 MeflyHapoaHUX NpopyKuvja Koje nMajy

3a Wb fAa, ovapasajyhiim v JyXoBUTVM Npryama, OflyLLeB/baBajy AeLly 1 oapacne
BPeAHOCTVIMA 1 MopyKama Koje MpeHoce ayTOPCKy aHiMMpaHn GprimoBsm.

Mporpam decTnBana obyxsBata HEKONMKO ceKLMja. KOHKYpC KpaTKOMeTpaxHOT Grima,
Ha KojeM Cy NpuKasaHy GUIMOBM CHUM/bEHI Y MPOTEKe [iBe FOAMHE, MaBHH je
norabaj pectrBana. OBO TakmUueHe Npate NpojekLvje ayTopCKMX UrpaHnx Gpuiamosa
y BaHTaKMM4apCcKoMm nporpamy nog Hasuesom ABIFF AnimaXperience, kao 1 npojexuuje
KracuyHux aHummpaHux gunmosa y oksupy Classic Animation Showcase nporpama.
3a Hajmnahe rmepaoLie dpecTBan npeacTas/ba creLyjanHe npojekumje punmosa 3a
npepLwkonue y kateropuju ABIFF KidsLand. Mopep npojekuuja, dectvian opraHusyje

1 MacTepKnac 13 aHumauuje, npy»ajyhn eHTysujactma v npodecroHanumma y oBoj
obnacTvi NpUNKKy Aa yHanpe/e cBoja 3Hakba 1 BELUTHE Y OBOM KpeaTViBHOM [JOMEHY.

DecTuBan je 2021. NOHYANO He3a6OPaBHO MCKYCTBO OPraHN30BaHeM GUIMCKIX
npojekuuja y Tpajarby ofi 75 faHa Kao v paavioHuiLe 3a cpeaolukonte y 31 rpagy
wpom PymyHuje. lognHe 2022. reHnjanHe aHMMaumje cy npeacTaeibeHe y 15 rpafosa
3a camo Tpu AaHa. 2023. rogvHe decTviBan no3visa nybnvKy fa nocTaHe napTHep 1
HacTaBv npuyy, NnpeTBapajyh aHuMauvjy y CBoj rnac npoTuB AUCKPYMUHaLje, 0K
Y>K1Ba Y jeAUHCTBEHOM M MHCTIPATUBHOM GUITMCKOM UCKYCTBY.

KAP/1OBLIKA ®UJIM OECTUBAIJI

Kapnosum Ounm Oectvsan je punmckn pectmsan
Koju ce cBaKe roanHe, noyes of 2018, ogpkasa

y Cpemcknm Kapnosuyma. HakoH HelwTo Builue
o[ ABafieceT roavHa 6e3 bruockoncke cane, rpyna
MIagvx sbyau, yrnaBHOM NonasHrika Akagemuje
ymetHocTn y HoBom Capy, opraHunsosana je

npsu ¢ectrBan oe BpcTe y Kapnosuyma ca
penepToapom pacrnopeheHumM y Tpu AaHa u

6unaHcom og oko 1.500 nocetunaua. Myénuka
of, 2019. uma Npunmnky fa nopep Aomahux yxusa
1y CTPaHUM OCTBapeH-NMa, KaKo KPaTKOMETPaXKHVM Tako 11 lyrOMETPaXKHM.
DecTnBan je y OKBMPY CBOT [leN0Batba MOKPEHYO U TaKMUYAPCKy cenekuujy, Kako 61
BpemeHOM 06yXBaTMNO CBe cermeHTe noTpebHe jeiHOM OBakBOM decTiBany Aa Hahe
cBoje MecTo Kako y Cpbuju Tako 1 y EBponu. YnpaBo je yBohetbe HTepHaLoHanHe
KpaTKomeTpaxkHe cenekuyje 61o jegaH on obaBe3HUX Kopaka Ha TOM MyTy, a npujase
ce o} 2022. mory npoHahv Ha nonynapHom Beb cajty Film Freeway. Takohe, ®ectvsan
ypyuyje Harpagie GuaIMCKM ayTopuMa, FyMUVIMa, peanTesbiMa 1 Apyrim GUIMCcKm
pafHULVMa 3a nocebHe 3acslyre U AOMPUHOC Pa3Bojy CeAMe YMETHOCTM KOJ, Hac.

MNopep dvnmoBa, pectrBanckm nporpam 6orar je v pagroHnLama dunma n

rnyme 3a Hajmnahe OAHOCHO NpeaaBatbliMa EMUHEHTHIX CTPYUHbaKa 13 CBeTa
ceame ymeTHocTy. Off OBe roAnHe dpecTuBan foaebyje Harpagy 3a dotorpadujy y
KaTeropwju TakMM4apcKor KpatkomeTpaxHor dpunma. Gectusan he 6uTn ogpxaH on
11. po 13. aBrycra 2023. Ha BuLe nokauuja y Cpemckum Kapnosuvma.

Kl
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ABIFF = ANIMATION
BUCHAREST INTERNATIONAL
FILM FESTIVAL

The ABIFF — Animation Bucharest International Film
. Festival represents an impactful event that turns
Romania into a true celebration of animation. Through
simultaneous screenings in multiple cities across the
country, the festival brings to the forefront the power
and magic of animation, with a particular focus on

promoting art as a tool against discrimination.

The festival has a special section dedicated to promoting tolerance and diversity among
the audience. Through screenings, constructive discussions, and special guests, the festival
aims to draw attention to these values and provide a platform for new voices in the field

of animation. The ABIFF Animation Film Festival is also a meeting place for exceptional
European and international productions that aim to delight both children, with enchanting
and humorous stories, and adults, with the values and messages conveyed by authorial
animated films.

The festival program includes several sections. The Short Film Competition, featuring

films made in the past two years, is the main event of the festival. This competition is
accompanied by screenings of authorial feature films in a non-competitive section called
ABIFF AnimaXperience, as well as screenings of classic animated films in the Classic
Animation Showcase. For the youngest viewers, the festival presents special screenings of
films for preschoolers in the ABIFF KidsLand category. In addition to screenings, the festival
also organizes a masterclass in animation, providing enthusiasts and professionals in the
field with an opportunity to enhance their knowledge and skills in this creative domain.

In 2021, the festival offered an unforgettable experience by organizing film screenings for
75 days and workshops for high school students in 31 cities across the country. In 2022,
ingenious animations were presented in 15 cities in just three days. In 2023, the festival
invites the audience to become partners and carry the story forward, turning animation
into their voice against discrimination, while enjoying a unique and inspiring cinematic
experience.

KARLOVCI FILM FESTIVAL

Karlovci Film Festival is a film festival that
takes place every year, starting in 2018,

K A R Lovc I in Sremski Karlovci. After more than
F I L twenty years without a cinema hall, a

to enjoy foreign productions, both short and feature films, in addition to domestic ones.
As part of its activities, the Festival has also created a competitive section, in order to
include all the segments needed for a festival like this to find its place both in Serbia

group of young people, mostly students
of the Academy of Arts in Novi Sad, is
organizing the first festival of its kind in
Karlovci with about 1,500 visitors and a
repertoire spread over three days. From
2019, the audience has the opportunity

and in Europe. The introduction of the international short film section was one of the
mandatory steps on that path, and applications can be found on the popular Film
Freeway website since last year. Also, the festival presents awards to film authors, actors,
directors and other film workers for special merits and contribution to the development
of the seventh art in our country.

In addition to films, the Festival program consists of film and acting workshops for
the youngest, i.e. lectures by eminent experts from the world of the seventh art. Since
this year, the Festival has been awarding a prize for cinematography in the short film
category. This year’s edition of the Festival takes place in the period from August 11 to
13 at several locations in Sremski Karlovci.
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KPUTHYKH BOJHUY KPO3
CPICKH ®HUJIM 2018-2020

“KpuTruky Bogmd kpo3 cprcki dunm 2018-2020" ceojeBpcHM je
HacTaBak “Boguua 2000-2017"Y Hemy, N0 peynma nmcLa Nnpearosopa
WBaHa Benucasmesuha, Hophe bajuh 11 3opaH JaHkoBuh
"0361IbHO, aPryMEHTOBAHO aiu Vi MUTKO W NPUCTYNayHo” Nty o
CPNCKIM UrPaHnM GUIMOBMMA HACTANIMM Y HAaBEAGHVIX NeT rofyHa.
[Nokasyje ce na je y 0BOM NETOroAuLLtbeM Neproay pey O X1Boj,
[IVHAMWYHO)J, KOMMNEKCHO] Y KaHPOBCKY B0raToj KuHematorpadujn y
KOjOj Cy Ce jaBMn MHOMM MNaam v HeadupmycaHy CTBapaoLm.

MAJIO UBHALA TNIA

CPHAH KAPAHOBUT| O CBOJUM OUITMOBUMA.
PA3rOBAPAO U NMPUPEANO CTEDAH APCEHUJEBUR

Saia Radojevic

SRPSKI FILM: PEDESETE

Cphan KapaHosuh je jeflaH Of HajBaHUjVX QUIMCKIX pefjuTerba Ha

OBVM NpocTopuMa. therosu, caga seh KyntHY Gramosm HarpahreaHi Cy Ha
HajBaXKHI M CBETCKVM GeCcTUBanMa, 0CBajanii Cy HajuLue Aomahe Harpage,
MPVKa31BaHK Cy y BUOCKOMMMA LWMPOM CBETa 1, Yak 1 AeLieHjama HakoH
HaCTaHKa, y1Bajy BENMKY NOMyMapHOCT KOA nybnmke. OBy jeIMHCTBEHY KTy
UnHK 11 pasrogopa y kojuva KapaHoeuh 0TBOpeHO 1 VICKpeHo pasrosapa ¢
konerom Crepanom ApceHujeButfiem O CBOjVIM [1yrOMETPaKHM UrPaHIM
dunmosmma. Pazrosopu xpoHonoLwkm npate KapanosuheBy ¢vinvorpadujy,
npesCTaBbajyhi AparoLieH yBia 13 npse pyKe O HacTaHKy 0BUX GUIMOBa,

0 KpeaT/BHOM NPOLIECY, O YMETHOCTU Peije, O Aunemama, mpenpekama v
OAnykama koje je kao peautess goHocro. O KapaHosuhieBoj notpebyi aa 13
dunma y drnm yeek yae fpyraurju. OBa Krbvira roBOpY 1 O jeAHOj TyPOYNeHTHO)
enoxu, carnesjaHoj 13 NoCcebHoT, IMUHOT 1 NPOPECHOHANHOT YN, O jeAHO)
3eMIbY 1 O FeHOJ KUHeMaTorpadujy Koje BuLLe He NocToje.

CPIMNCKHU OUJIM: TIEAECETE

Krbvra Cawe PagojeBuha npayi je cMcTemcKm MoKyLLaj KpUTuuke
peBanopu3aLmje Cpckor GUAMCKor Hacneha nefeceTix rofvHa. Kako aytop
UCTVYe y CBOM YBOZY, "y NUTakby je drnmMcka NpoayKLmja Koja je Marbe no3Hata
0BJaLLH0j MyONNLY, U TO NMPBEHCTBEHO YC/Ie KaHOH30Batba akTepa LipHOr
Tarnaca We3/ieceTux roAvHa’ 3axBaTuBLUM MO COMCTBEHVNM PeyMa “Wmpy Ckany
dunmosa’, PagojeBuh UBPCTO CTOJW Ha CTaHOBWLTY /A3, Hajnpe, Y TOj AeKaan
1Ma LUTa fla ce BPE/HYyje, a MOToM, Aia Cy 06pUCU NOjeanHIAX ayTOPCKIX V3pasa
noyenv Aa ce ykasyjy seh taga (npumepr Bojucnasa HaHoeuha v XKuke
Murtposuha), 11 fia Cy y CBOjOj €CTETCKOj PaBHY HeKM Off 0BYIX Grnmosa 6uni
AHTULMNATUBHI Y OAHOCY Ha MOAEPHMCTUUKY OyM Le3aeceTux. JKaHpoBCKe
obpactie npodunmncanv cmo Beh y Toj fekaau, 6e3 063vipa WTo Ham je Hacnehe
HOB-a 6rno nHcnvpaumja anv v criytasajyhin daktop. Kpos ocam ceegeHnx,
13BaHPE/HO 3a0KPYXeHYIX Mormassba, Papojesuh peadvipmuiue jeaHy
TpaAVLMjy Kojy cMo, cpehom 1manu, anu, BuLLe Of Tora, jeaRy TPaauLMjy Koja je
MHOTO BULLE BPeAena Hero oduLMjenHm rmac Koju je o Hoj NpeocTao.

MY3HUYKH INPOIPAM

Briockon Abaswja 1 oBe roauHe je MuTuH NouHT Qectnsana. Abaswvja he pagutvi og npse
jyTaproe kade 1o fyboko y Hoh 1 nocnearer niha, v oTBOPeHa je 3a cae rocte MecTngana.
My3vika he 61TW cacTasHYM feo GUAMCKIX Beuepu 1 Hohu'y Abasujn y Manuhy. KoHuepTv noumntby
y 22:30, a HacTynajy: Perpetum Mobile, Fbywwke, Night Crusers, 357, Betty Boom...

CTYAEHTCKA CEJIEKLHU]A

Manvihki decTrsan oBe roanHe Npyikasahe Npeu nyT cBojy CTyAeHTCKY Cenekumjy.

Y erb1 Aa Ce HanpaBy jefiHa eKneKTYHa cenexuinja, Mehy GraMoBMMa Koju Cy 13abpaHi Hanase ce
KpaTK UrpaHK, AOKYMEHTAPHN, KO 11 jefiaH eKCnepymeHTanHy Gunm. Guimosn ce pasnukyjy y cTusy,
TEMATCKVI @ ayTOPY GUIMOBA Cy CTYAIEHTU KOjU CY Y Pa3numMT M dasama CBOjWX CTyauja, Kao 1 ca
pasnnunTux akagemuja. Cen CryaeHTv he fa nocete GecTvisan u yuecTsyjy y GriamMckim pagroHm1Lama
Koje he fa Bosie no3Hat GraMCKy NpodecvioHanum. atv Mnadym aytopuma nnatdopmy Ha
Manvihkom decTrBany CMaTPamo Kao HOBY BPO BUTaH AONPYHOC Haluem GecTusany, Kako buy
HOBOM OKPY»etby MO Aa Ce Yro3Hajy Ca GeCTViBanom, NpodecoHanLyma, f4a Npate akTyenHy
KiHemaTorpadujy v HapaBHO NpoBe/y Bpeme y nerotama Haller rpada.

Mawa Waposuh, punmckn pegnters

Yy
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THE CRITICS GUIDETO
SERBIAN FILM 2018-2020

The Critics Guide to Serbian Film 2018-2020 is a continuation of

the 2000-2017 Guide. In it, according to the foreword writer lvan
Velisavljevi¢, authors Dorde Baji¢ and Zoran Jankovi¢ “seriously,
argumentatively, but also in simple and accessible way" write about
Serbian feature films made in the mentioned five-year period. In

the book they showed that during these five years we can find a
lively, dynamic, complex and genre-rich cinema which helped many
young and unknown creators to establish themselves.

SLIGHTLY ABOVE THE GROUND

SRDAN KARANOVIC ON HIS FILMS.
DISCUSSED AND EDITED BY STEFAN ARSENIJEVIC

Srdan Karanovic is one of the most important film directors in this

region. His, now iconic films, were awarded at the most important world
festivals, won the highest domestic awards, were shown in cinemas all over
the world and, even decades after their creation, enjoy great popularity
among audiences. This unique book consists of eleven conversations in
which Karanovic talks openly and honestly with fellow director Stefan
Arsenijevic about his feature films. The interviews chronologically follow
Karanovi¢’s filmography, presenting a valuable first-hand insight into the
creation of these films, the creative processes, the art of directing, dilemmas,
obstacles and decisions he made as a director. About Karanovié’s necessity
to be different from film to film. This book also talks about a turbulent era,
viewed from a special, personal and professional angle, about the country
and its cinema that no longer exist.

T SERBIAN FILM: THE FIFTIES

iznad
tla

Sasa Radojevi¢’s book is the first systematic attempt to critically revalue Serbian
film heritage of the 1950s. As the author points out in his Introduction, ‘it is
therefore a film production that is less known to the local audience, primarily

due to the canonization of the black wave members of the sixties” Having taken
in consideration, as he said,“a wider range of films’, Radojevié firmly underlines
that, first of all, there is something to be revalued in this decade, and then, that the
outlines of certain authorial expressions began to appear back then (examples

of Vojislav Nanovi¢ and Zika Mitrovi¢), and that in their aesthetic level some

of these films were anticipatory in relation to the modernist boom of the sixties.
We profiled genre patterns already in this decade, regardless of the fact that the
heritage of WWII Partisan Movement was an inspiration but also a restraining
factor. Through eight concise, remarkably well-edited chapters, Radojevié
reaffirms a tradition that, fortunately we had, and what's more, a tradition that was
worth much more than the official mark that remained about it.

MUSICAL PROGRAMME

Abazija Cinema is once again a meeting point of the Festival. Abazija will be open for all our
guests, whether they want a cup of morning coffee, or a good night of drinking. Our musical
programme is still a must for a good after-film night. All concerts in Abazija start at 22:30, and the
following bands perform: Perpetum Mobile, Njuske, Night Crusers, 357, Betty Boom...

STUDENT SELECTION

The Pali¢ Film Festival will present its Student section for the first time in this thirtieth year of
the Festival’s existence. In order to create an eclectic selection, among the selected films are
short fiction, documentary, and an experimental film. The films differ in style, thematic, and

the authors of the films are students who are in different stages of their studies, as well as from
different academies. All students will visit the Festival and participate in film workshops led by
well-known film professionals. We consider that giving young authors a platform at the Pali¢
Film Festival is a new, very important contribution to our Festival, so that in a new environment
they can get to know the Festival, professionals, follow current cinema and, of course, spend
time in the beauty of our city.

Masa Sarovi¢, film director

CEPBUCHE HHOOPMALIM]JE

- LleHa jenHoHeBHe ynasHuLe 3a Aa dunmva Takmu4apckoz npozpama je
300,00 guHapa.

YnasHuiue 3a Takmu4apcku npozpam Mory fa ce Kyre Ha bnarajHu JleTroe
nosopHuue o 15. 10 21. jyna 2023. roanHe, oa 20.00 cat JO NoYeTKa NpBOr 1
npyror unma.

Y cnyyajy nowvx BpeMeHcKyix ycnosa, drnmosy Takmuvapckoz npozpama he
61TV NpyiKasmneaHw y brockony EypocrHema (OTBopeHw yHrBep3nTeT Cyb6oTuLa,
Tpr uapa JosaHa HeHapa 15) y npeasubheHomM TepmuHy.

LleHa jenHonHeBHe ynasHuUe (Ase npojekunje) 3a penpurize Takmuvapckoa
npoepama n3+ocn 200,00 orHapa.

YnasHuue 3a penprse Mory fia ce Kyne Ha 6narajHu brockona EypocrHema
(OTBOpPeHN yHuBep3uTeT CyboTunua, Tpr uapa JoBaHa HeHaaa 15) caT BpemeHa npe
noyeTka nNpojekuuje (Mp.a je y noaHe, a apyray 14.00 catw).

« LleHa jeqHoaHeBHe ynasHuLe 3a ga Gunma Takmruapcke cenekuuje Mapanene u
cyoapu je 200,00 gnHapa.

YnasHuue 3a nporpam lMapanene u cydapu mory fa ce Kyne Ha bnarajHu 61ockona

"Abasuja”Ha Nanuhy, nona cata npe noyeTka npojekuyje.
+ Yna3 Ha cBe ocTane decTmBancke npojekumje je becnnatan!

- CBe nHpopmaLvje y Be3n ca nporpamom MecTriBana MoxeTe foOUTH Ha MHdO
nynTtosuma OecTtnsana:

- IHdo nynT, OtBOpEHM yHMBEp3UTeT Cy60oTMUa — Tpr Lapa JoBaHa HeHaga 15,
Cy6oTnua, Tenedon: 024 / 554-600

- Nnpekuwja ®ectnsana, Benwka tepaca lNanuh (og 15. o 21. jyna 2023. og 09.00
10 20.00 catw)

- OpraHm3aTop 3a7p*asa Npaso Ha U3MeHe y Nporpamy

« 3BaHMYHa npe3eHTauvja dectveana: www.palicfilmfestival.com.

MPEBO3 3A FTOCTE U AKPEAUTOBAHE HOBUHAPE ®ECTUBAJIA

HELEJbA, 16.JY)1

16.30 — Mana roctuoHa Manuh - Buiockon Eypocutema - Briockon “AnekcaHpap Jlngka”

18.00 - Mana roctoHa Manuh - Buockon EypocvHema - Briockon “Anekcanpap Jingka”

18.35 - buiockon “AnekcaHpap JIndka” - 18.45 - Buockon EypocvHema - Mana roctvona Manuh
20.40 - buockon “AnekcaHpap Jlupka” - 20.50 - brockon EypocnHema - Mana roctnoHa Manuh

NMOHEAEJbAK, 17.JYN

16.30 — Mana roctoHa Manuh - Buockon EypocvHema - Briockon “AnekcaHpap Jingka”

18.30 - Mana roctoHa Manuh - Buockon Eypocvtema - briockon “Anekcanpap Jindka”

18.40 - Brockon “AnekcaHpaap Jindka” - 18.50 - Buockon EypocuHema - Mana roctvioHa Manvh
20.55 - Buockon “AnekcaHpap Jlupka” - 21.05 - Brockon EypocnHema - Mana roctnoHa Manvh

VTOPAK, 18.JVN1

16.30 - Mana roctoHa Manuh - Buockon Eypocvtema - briockon “Anekcanpap Jindka”

18.30 - Mana roctoHa Manuh - briockon EypocnHema - Briockon “AnekcaHpap JIngka”

18.45 - Brockon “AnekcaHpap Jindka” - 18.55 - Buockon EypocvHema - Mana roctvona Manuh
21.00 - Buockon “AnekcaHgap Jlupka”- 21.10 - Buockon EypocmHema - Mana roctnoHa Manuh

CPEQA, 19.JyN

16.30 - Mana roctoHa Manuh - briockon EypocnHema - Briockon “AnekcaHpap Jindka”

18.30 - Mana roctuoHa Manuh - Buockon EypocviHema - Briockon “Anekcanpap Jingka”

18.40 - Briockon “AnekcaHpap Jindka”- 18.50 - Bruockon EypocvHema - Mana roctvona Manuh
20.55 - Buockon “AnekcaHpap Jlndka” - 21.05 - briockon EypocrHema - Mana roctuoHa Manuh

YETBPTAK, 20.JYN1

16.30 — Mana roctoHa Manuh - Bruiockon EypocvHema - Briockon “Anekcanpap Jingka”

18.30 - Mana roctuoHa Manuh - Buockon EypocvHema - Briockon “Anekcanpap Jindka”

18.45 - briockon “AnekcaHpaap Jindka”- 18.55 - Buockon EypocvHema - Mana roctvoHa Manuh
21.00 - Buockon “AnekcaHpap Jlupka” - 21.10 - Buockon EypocnHema - Mana roctnoHa Manuh

NMETAK, 21.Jy1

16.30 - Mana roctoHa Manuh - Buockon EypocvHema - Briockon “Anekcanpap Jindka”

18.30 - Mana roctuoHa Manuh - Buockon Eypocvtema - briockon “Anekcanpap Jindka”

18.40 - Brockon “Anekcanpap Jindka” - 18.50 - Buockon Eypocvtema - Mana roctvona Manuh
21.00 - Buockon “AnekcaHgap Jlupka”- 21.10 - Buockon EypocmHema - Mana roctoHa Manuh
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TRANSPORT FOR GUESTS AND ACCREDITED JOURNALISTS

SUNDAY, JULY 16

16.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.00 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.35 - Art Cinema Aleksandar Lifka - 18.45 - Eurocinema - Little Taver Pali¢
20.40 - Art Cinema Aleksandar Lifka - 20.50 - Eurocinema - Little Taver Pali¢

MONDAY, JULY 17

16.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.40 - Art Cinema Aleksandar Lifka - 18.50 - Eurocinema - Little Taver Pali¢
20.55 - Art Cinema Aleksandar Lifka - 21.05 - Eurocinema - Little Taver Pali¢

TUESDAY, JULY 18

16.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.45 - Art Cinema Aleksandar Lifka - 18.55 - Eurocinema - Little Taver Pali¢
21.00 - Art Cinema Aleksandar Lifka - 21.10 - Eurocinema - Little Taver Pali¢

WEDNESDAY, JULY 19

16.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.40 - Art Cinema Aleksandar Lifka - 18.50 - Eurocinema - Little Taver Pali¢
20.55 - Art Cinema Aleksandar Lifka - 21.05 - Eurocinema - Little Taver Pali¢

THURSDAY, JULY 20

16.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.45 - Art Cinema Aleksandar Lifka - 18.55 - Eurocinema - Little Taver Pali¢
21.00 - Art Cinema Aleksandar Lifka - 21.10 - Eurocinema - Little Taver Pali¢

FRIDAY, JULY 21

16.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.40 - Art Cinema Aleksandar Lifka - 18.50 - Eurocinema - Little Taver Pali¢
21.00 - Art Cinema Aleksandar Lifka - 21.10 - Eurocinema - Little Taver Pali¢
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OUJIMCKIU CYCPETU NAJZIUT 1992.

MehyHapoaHu dunmckn dectrsan Manvh ocHosana je 1992. onwTnHa
Cy6otuua. Hyntv dectusan — Ounmcku cycpeTv MNanuh oppxaH je of 24.
1o 30. jyna 1992, a ypegHwk-cenektop 6uo je Papocnas 3eneHoBuh.
Mpwuka3aHo je neT gomahux dunmosa 13 Cpbuje 1 Tpu cTpaHa dunma.
OpprkaH je “Okpyrnu cTo aucTpmnbyTepa’, kKao npatehn nporpam. Ha
cacTaHky OpraHu3aumnoHor oAbopa KOHCTAaTOBAHO je Aia Cy CyCcpeTu bunu
yCMELHW 1 MOTY fla NpepacTy y JyrocnoBeHCKM GramMcky Gpectrsan
TaKMMYaPCKOT KapakTepa.

NMPBU MEHYHAPOOHU OUJIMCKU OECTUBAJ - MAJIUTR
(o4 17. 8o 24.jyna 1993.)

MKnpn Gectmsana: Metep bawo (Mahapcka) Henap flykuh, An6epro
PoHku (Itanvja), Huhoc Mukenuguc (fpuka) 1 MunoBan Mukosuh.

HATPALE:"AnexcaHpap JIndka"3a Hajoosbm jyrocnoseHckm dunm - FOPUTTA
CE KYMAY MNOAHE Aywana MakaBejeBa. Harpaga “AnekcaHaap JInpka”

3a Hajborbn cTpaHm dunm - YOBEK YJEO MCA (benrwja); Cneumjanta Harpaaa
xunpuja - KAXKK 3ALITO ME OCTABV Onera HoBkoBuha, Harpa/a 1pvja 3a
doTorpadujy nprnana je boupapy Hukonuhy 3a TP/ KAPTE 3A XOJMBYL,.

Tokom DecTnBana NpemMujepHo Cy NprikazaHu GparmeHTy n3 dunmosa
AnekcaHapa Jludke, otBopeHa je n3noxoa “HenosHatv Jndka” Mupka
Tpnuue 1 npomosrcaHa moHorpadwja o JIndkw, aytopa JaHowa BpeHepa.
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HOBUHAPU N OPTAHU3ATOPU OECTUBAIA 1994. TOANHE

2. MEHYHAPOOHU OUJIMCKU OECTUBAJ - NAJIUTR
(oA 22. po 29.jyna 1994.)

Kupn Gectvisana: Munax Bnajunh, EpuHoc Angpeac ([puka), ®epeHy
Deak, NaBnuHa XKenesa (byrapcka), Cphan KapaHosuh.

HAIPALLE: “Anekcanpap Jlndka”3a Hajoossm jyrocnoseHckn dunm - HA HA
HEBY H HA 3EMJ/ Munowa PaguBojeBuha, ‘Anexkcargap Jlndka”
3a Hajoorbm cTpaHm dunm - BAP/bMBO CYHLIE Hukute Muxankosa,
CneuwujanHa Harpaga gofesbeHa je Munusojy Muhin Tomuhy 3a ynory y
bunmy AHEBHWK YBPEA 1993.

Tokom MecTrBana oTkpurBeHa je bucta AnekcaHapa Jlindke, paa Bajapa
fabopa Anmaunja.

AYWAH MAKABEJEB U MUNTEHA IPABU TR

JIYYUIJAH MAHTUNIUIE HA NETHO0J MO30PHULIX 2002. TOAVHE

3. MEBYHAPOOHU OUJIMCKU ®ECTUBAJ - NMAJIUTH

(op 21. po 28. jyna 1995,

Knpn Oectvsana: Bnagumup Manuwes (Pycyja), Boxunpap 3euesuh,
FopaH MapkoBuh, Munena fipasuh v Metap JlatnHoBuh.

HATPALE: “Anekcanpap Jlndka”3a Hajoosbu jyrocnoBeHckn dunm - TAMHA
JE HOR Aparana Kpecoje 1 MARBLE ASS Menumupa KunHuka.
“AnekcaHpap Jindka”3a Hajoosrbu cTpaHu dunm - [1IM BejHa BeHra.

OTKA3AH MERYHAPOAHU OUJIMCKU GECTUBAJIA HA
NAJINRY 1996.

YetepTr MehyHapoarn dunmckun dectvisan Manvh 1996. Tpebano je aa byae
on 19. go 26. jyna. [NeTHaecCT gaHa Npea noyeTak ofpxaHa Ha KoHdepeHUmju
3a HoBMHape y My3ejy JyrocnoseHcke KMHOTeKe y beorpaay caonwteHo je
na ce ®ecTnBan oTkasyje 300r HejocTaTka HOBLA.

4, MEHYHAPOOHU OUJTMCKU OECTUBAN NAJIUR
(04 19. po 25. jyna 1997.)

Nnpektop 1 cenektop MecTtreana 6o je Pagocnas 3eneHoBuh, a
KoHcynTaHT1 imHko Tyuakosuh v [iparan Jennuuh.

Y nporpamy OuamMoBy 3emarba y TpaHsuuwmjn npeu nyTy Cpbuju nprikasaH je
xpBaTcku dunm — KAKO JE MOYEO PAT HA MOM OTOKY BuHka BpeluaHa,
a ofpxaH je n Okpyrv CTo Ha Temy “LUiTa ce gecuno ca KnHemaTorpadujom
3emarba y TpaH3mnjumjn’

Kupun QOectrizana: CnobopaH LLnjax, XKyxa Becepmern (Mahapcka) v
BepHpa Byaep (Hemauka).

HATPALIE: “Anekcanaap Jlndka”- BAJIKAHCKA MPABMIIA flapka bajuha,
OUNPECLN npwmsHarbe - TAHTO JE TY>KHA MCAO KOJA CE MJTELLIE
Mnapomupa hophesuha v BITMAHOB/ MOML|/ JaHowa Caca.

65

KWULWTO® 3AHYC/ TOKOM BOPABKA HA MAJIURY 2003. FOAVUHE

5. MEBYHAPOOHU OUJIMCKU OECTUBAJ NAJIUR
(o4 24. po 31.jyna 1998)

Mporpamcka komucyja: Aparan Jennuuh, MwteaH Mewtep, uHKO
Tyuakosuh 1 Mupormby6 Byukosuh.

Cenekuuje: lomaha cenekuuja, VIHTepHaunoHanHa cenekuwja, MoHohHN
nporpam (BaH KoHKypeHuuje), Dunm v paTHa 36nearba brswe COPJ,
CaBpemeHn crnoseHuakm dunm, Hosr mahapckin Gunm.

Kunpu: Unguko Cabo (Mahapcka), ap Aanven Llej F'ynaunr (CA/l), Dapko
Bbajuh, Anekcanpgap Tuwma 1 Ponang Pycr (CALL).

HATPALE: TpaHa npw - PAHE Cphana [parojeBuha, npurisHatse
"AnekcaHpap Judka”3a gomahn dunm - TP MAJIME 3A IBE BUTAHTE
/1 PVIBMLLY PapmBoja Anapuha, “AnekcaHfap Judka’3a ctpaHu Gunm
EKCIPEC, EKCTIPEC Uropa LliTepka.

6. MEHYHAPOOHU OUJIMCKU ®ECTUBAJ1 NAJIUR
(oA 23. po 25.jyna 1999.)

MecTuBan je opgpxaH nocne bombapaosarka CP Jyrocnasuje aa 6u ce
0PXKa0 KOHTUHYMUTET 1 Hje D10 TaKMMUapCKOT KapakTepa. [pukasaHo je
neset ¢punmoBa, mehy kojuma bYPE BAPYTA Fopana Mackamesuha, L|PHA
MAYKA BEJIM MAYOP Emupa Kyctypuue v ONCE[JHYTOCT BepHapaa
BepTtonyuwmja, Koju je AMUHO YCTYNTHO ayTop.

7. MEBRYHAPOOHU OUJIMCKU OECTUBAJ NAJIUR
(o4 21. po 28.jyna 2000.)

MpBK NyT foAebeHa Harpaaa "AnekcaHaap Jindka” agomahem 1 cTpaHoM
ayTopy 3a AOMPUHOC eBPOMNCKOM dunmy. [loOnTHMLM Cy 6unm cpricka
rnymviila Munena fipasuh 1 mahapcku pegntess Muknow JaHyo.

MPOIPAMW: TnasHu nporpam, NoHohHK x1ToBK (BaH KOHKypeHLwje),
Mapanene v cypapw, Packplha, Hosw mahapcku dvnm, Omax Munern
[pasuh 1 Muknowy JaHuy.
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Cenektopv: Aiparan Jennunh, Aunko Tyuakosuh 1 Cphan Komesuh.

Kupu dectvisana: ApoH Fap6ys (/13paen), Cepho . Flepmanum (tanuja),
CuHuwa Kosauesuh, Bnagumunp Memwiwos v EBa Pac.

HATPALE: “3natHn Topar” - HEBECKA YVILIA Jby6uwe Camapyuha,
"CpebpHu Topars'- AELIA HEBA Maymnpaa Mayunawja, ‘bpoH3zaqy Topars' -
OOPTYHA.

8. MEBhYHAPOOAHU OUJIMCKUN OECTUBAN
(on 20. po 27. jyna 2001.)

Cenektopvi: Munas Bnajunh, Kaposb Buuek, HeBeHka Onaunh,
Papocnas 3eneHoBuh v Cphan Unuh.

Knpw Gectrsana: feopru fanenuja (Pycvja), Jloppan 3adppaHosuh
(XpBatcka), Bokop Man (Mahapcka), 3opaH CumjaHoBuh v CBeTuCNaB
JoBaHOB.

HATPAZIE: “3natHu Topars'- MACOLL Fotapa MeTepa, ‘CpebpHi Topars' -
HWYMIA 3EM/bA Aannca TaHoBuha, ‘bpoH3aHy Topars'- MYHE PaguBoja

FOPAH NACKAJbEBUR
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NYPULLA HOPHEBUR, MUTEHA IPABUT U JUPXKU MEHLIN

Anppuha. CreuvjanHe Harpage xvpuvja - MAJIEHA Hysenea TopHaTopea
1 OTPOB /T CBETCKA MCTOPUJA TPOBASA KapeHa LLlaxHasapoBa.

Harpaga OUMPECLI/ - 3EMJBA VCTVIHE, JbYBABW 1 CJTIOBOJE MunyTtunna
Merposuha 1 HOBO, HOBO BPEME Pajka Mpnuha v Uropa Mupkosuha.

9. MEBYHAPOOHU OUJIMCKU ®ECTUBAN
(04 19. po 26. jyna 2002.)

Cenektopu: Jyrocnas Mantenuh, EBa Besep, HeBenka Onauunh, Cphan Unuh,
Anekcanppa LWapuesuh, Mayna Muknowesuh, Pagocnas 3eneHosuh.

Kupu Oectrsana: Merep Bauo (Mahapcka), Aywa KnemeHu (Cnoseruja),
Tomucnas MunTep (Xpsatcka), Mepo Paposuh v Mupa bamwau,

HATPAZLE: “3natHu Topars' - IAJIEKO Ofl KYRE MeTepa Coneta, "CpebpHu
Topaks’ - ANCOJTYTHMX CTO Cppana lony6oBuha, a “‘bpoH3aHy Topar”
- JEQHA HOR Y bAPY Xepanpa LiBapTa. CrnelujanHa Harpafa xvipuja -
BOXIN TPALL ®epHanpa Meunpereca.

CPHAH KAPAHOBUR

10. DECTUBAIJ1 EBPOINCKOI ®UJIMA
(oA 25.jyna go 1. asrycra 2003.)

lopunHe 2003. Manvhku dpectvsan noctaje GecTnBan eBPOMNCKOr GUma u
nobuja unaHcTeo y EBPONCKoj koopanHaumj Guamckix dectusana.

Cenektopu: bopucnas Auhenuh, Anekcangpa Wapuesuh, HeBeHka
Onauuh, EBa Bezep, BpaHko NwTBaHuuh, Anekcangap Cawa
PapojeBuh, Papocnas 3eneHoBuh.

Kupun Oectvsana: Pyuua Cokunh, Hukonaj Hukntun (Hemauka), Jlacno
KaHTtop (Mahapcka), Urop Mano (Xpsatcka) 1 ejaH 3eueBuh.

HATPALE: “3natHu Topaw”- TOAVIHA HABOJIA MeTtpa 3eneHke, ‘CpebpHy
Topar”- HATAE Y AOPVLIV KaponuH JINHK, “‘bpoH3aHu Topar” - CKOPO
CACBMM OBMYHA MPVYA Munowa Merpuuuha. Cneuyjanta Harpaza -
OTBOPEHA CPLIA CysaHne Bup.

11. DECTUBAJ1 EBPONCKOI OUJIMA
(op 17. po 23. jyna 2004.)

Op 2004. nporpam lNapanene v cygapu NocTaje TakMMYapCKK, a Hajbosbem
dunmy fogervyje ce Harpaga 3a TonepaHumjy.

Cenektopv: Bopucnas Auhenuh, ly6paska Jlakuh, Merap Mutpuh,
Ca6ony TonHawn, EBa Besep, bap6apa nayHuHr, Pagocnas 3eneHosuh.

Kvipn MmasHor nporpama: Pagmuna XXuskosuh, AHgpaw CanomoH
(Mahapcka), AHo Wayn (Hemauka), Aujana flym6pasa (PymyHuja) 1
CppaaH lony6osuh.

HATPAZIE:“3naTHn Topars'- KOHTPOJTA AnTana Humpopa, ‘CpebpHu Topars'-
NAJEM TV CBOJE OYM Ucmjap BormenH, "bpoH3arn Topars'- bE3 MOMEPAFDA

Cepha Kactunura. Harpaga O/MPECLIN - BUJTA MAPAHOJA Epuka KnayseHa.

MpBr fobrTHKK “Cr & Cin" Harpage 3a TonepaHuwjy - TY 3puHKa Orpecre.
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MKUBENWN: XXAH-MAPK BAP U PAOCJIAB 3EJIEHOBUR

12. ®ECTUBAN EBPONCKOI ®UJIMA
(o4 17. po 23.jyna 2005.)

Cenektopv: ly6paska Jlakuh, Hukonaj Hukutun, Esa Besep,
Papocnas 3eneHosuh, Ca6onuy TonHan, Metap Mutpuh.

Kvpu Mmasxor nporpama: MapuoH fopuHr (Hemauka), JJabuHa Mutecka
(MakegoHuja), Metep Mecapow (Mahapcka), Mupocnas Jlekuh v
KopHenuje KoBau.

HAIPAZE: “3natHu Topars’- CMPT TOCMOAVMHA NNASAPECKYA Kpuctuja
Myjya, "CpebpHn Topa’ - YHO AKkcena XeHwuja, "bpoH3arn Topak' - ALAM
1 NOJ1 Nennja A6paxamcoHa. Creuvjanta Harpaga xkupuja - MPELAX
BjopHa PyHarea. Harpaga “Cn & Cn"3a Toneparuujy - IV1EP BeHepeka
®nurayda, CrneunjanHa Harpaga - lPEAPALE BuHka MogeHpopdepa.

13. ®ECTUBAJ EBPONCKOI ®UJIMA
(op 15. po 21. jyna 2006.)

Cenektopv: ly6paska Jlakuh, Hukonaj Hukutux, Pagocnas
3eneHosuh, Jypaj Konocos, NMetap Mutpuh v EBa Besep.

Kupn: Hepa ApHepuh, Benepek ®nurayd (Mahapcka), Autpux
BpyremaH (Hemauka), ®paHumcka Bajc (Ayctpuja) v Cphan Kombesuh.

HATPALE: “3naTHu Topar” 3a Hajoorbun dunm - OATPOBAJOTPOBA Jana
LiBntkoBuha, ‘Tanvhkn Topars’ 3a Hajoosby pexujy - ITTYBAPEHE
Muxaena Masorepa (AycTpvja), ‘Manuhky Topar'3a jeAnHCTBEH
ymeTHNYKM n3pas - [IEJIIHKBEHT AeTnesa Byka. CneuujanHa Harpaga

3a Hajoosby rymy - Kunujan Mapéu 3a [JOPYYAK HA MJ1YTOHY Huna
Llopaana. CneunjanHa Harpaga y nporpamy Mapanene v cypapu - HELWITO
KAO CPERA BoxgaHa Cname, ‘TopKu1 NNCT" Harpaza 3a TonepaHumjy -
JIEJAV 3V Teopruja Hynreposa.
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MKENMUMUP XKUNTHUK N BPAHUCNIAB NNIEYUTR

14. OECTUBAJ1 EBPOCIIKOT OUJIMA
(o4 19. po 25.jyna 2007.)

Cenektopv: Hukonaj Hukurtun, Netap MuTtpuh, Jan Epuk Xoncr,
Papgocnas 3eneHosuh.

[porpam Mapanene v cygapu Huje OapxaH.

Kunpu: Po6epto Mepnurbanm (/1anvja), Cutopa Anujesa (Pycuja),
Aanujen EcnuHo3sa ([laHcka), FTopaan Knunh 1 Mapuja AinHynecky
(PymyHuja).

HATPALIE: MocebHo npusHatbe - KITOMNKA Cppana Fony6osuhia, ‘Manvhky
Topakb’ 3a Hajoorby rymy - eknna ¢unma YBO3 113BO3 Ynpuxa 3ajana,
“Manvhkn Topar” 3a jeAUHCTBEHN YMETHUUKI AonpuHOC - TTIYMERI XXPTBY
Kupuna Cepe6pemwunkoBa. ‘[lanvhku Topars'3a pexujy - CJTATKO BIIATO
Opopa Wayna, 3natHu Topaks' 3a Hajoorsn drnm - NOCTE BEHYAHA
CysaH Bup, kojem je nprnano v npusHarbe xnpuja kputuke OUMPECLIN.

15. DECTUBAJ1 EBPONCKOI ®UJIMA
(oA 18. po 24. jyna 2008.)

MpBK NyT je fofe/beHa HOBOYCTaHOBIbEHA Harpada "AHAeprpayHr cCnnput’,
nporpama Mnagw aytopw Epone, a LOGUTHIK OBe Harpage ovo je
dpaHuyckn cureacta I 2K. OcaH.

Cenektopv: Hukonaj Hukutun, NMetap Mutpuh, 3ontan Wngnuw,
BpaHko NMwTBaHuuh.

Kupu: Apop Wayn (M3paen), MapTuHa bnajc (Hemauka), Cphan
Bynetuh (bvX), Jlena Borganosuh 1 Mapwuja Monucrawy (PymyHuja).

HAIPALIE: Harpaza 3a TonepaHuujy y nporpamy Napanene v cygapu - MATHYC
Kagpu Kycap, CneuvjanHa Harpaa »kupuja - dunm Kb IATA 3A JIETO Cejduja
TeomaHa, ‘Tanvhku Topars'3a Hajoorsun drnm - BAJILIEP CA BALLMIPOM Apuja
®onmaHa. ‘Tlannhky Topars'3a Hajoorby pexuy - CEAMO HEBO Anppeaca
ApeseHa. CrelyjanHo npusHarse - YT/ Papya MyHTepaHa.
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PALE LUEPBELINJA

16. DECTUBAJ1 EBPONCKOI OUJIMA
(om 18. 0o 24. jyna 2009.)

Cenextopv: Hukonaj Hukutus, Netap Mutpwuh v 3ontan lWndnni.

*Knpu: An6epro bap6epa (/Tanvja), Metep 3aBpen (Ayctpuja), Camyen
®uHum (Hemauka), Inopumja Ckona (LLInaHuja) 1 Ca6onu TonHan.

HAIMPALLE: “3naTtHu Topars' 3a Hajoosbum dunm - HAJCPERHWIA IEBOJKA

HA CBETY Pagya »ypgea, ‘lanvhku Topats”3a pexujy - PYCUJA 88

NaBena bapguHa, CnieunjanHo nprisHakbe Xvpuja - rymiuy bap6apu
Capadwmjan 3a punv MOCKBA, BEJTTWIA. “Topku JIncT Harpaza 3a
TonepanHuuujy”- 3VIOT JaBopa Mapaesa. CneuyjanHo npusHarse - HEKO ME
MMNAK YEKA Mapka HoBakoBuha.

17. ®ECTUBAJ EBPONCKOI OUJIMA
(op 17. g0 23.jyna 2010.)

Cenextopv: Hukonaj Hukutun, NMetap Mutpuh, 3onTta Wngnnw,
Urop Toxosm, BpaHko NwtBaHuuh, Pagocnas 3eneHoBuh.

Kvipn: Xanc Kpuctujas Jlajrux (Ayctpuja), JaHa Myckana (DrHcKa),
Epan KonupuH (/13paen), UBa KpajHuy (Cnoseruja) 1 Bnagnmup
Nackamesuh.

[obutHnk EpcTe “AHaeprpayHa cnvupuT” Harpaze - Menumup XKunHuk.

HATPALLE: “3naTHu TOpak” 3a Hajoorsu dunm - KAKO CE 3ABPLUMIIO

JIETO Anekceja Monorpe6ckor, ‘Manvhki Topak'3a Hajoosby pexujy

- BerbamuH Xajsen6epr 3a uam MbAYKALLL CneuvjanHa Harpaaa -
OCAM MYTA YCTAHW, CneunjanHa nnaketa YmeTHUYKor cageTa MecTvBana
- oMHW6YC drnm HEKE APYTE MPUYE, Harpaza 3a TonepaHuwjy - YIMYHN
[AHW JleBana Koryawsunuja, CnieunjanHo npriaHarbe X1puja KpUTHKe -
NCKYLWEHE CBETOT TOHVJA Benka OyHnya.

18. ®DECTUBAN EBPOMNCKOI ®UJIMA
(o 16. no 22.jyna 2011.)

Cenextopu: Hukonaj Hukutun, Metap Mutpuh, Urop Toxor, 3onTaH
Lindnuw, Pagocnae 3eneHosuh.

*Knpu: fopan Mapkosuh, Marganena MonnaBcka ([losbcka), Kpucrod BaH
Pomnej (benrvija), Fynap Anmep (LLsencka), OrteH CeBununumh (Xpsatcka) 1
Anppauw Yp6aH (Cpouija).

HAIPALE:"3natHu Topat'3a Hajoorsm dunm - SAYCTABIBEH HA MYTY Anpapeaca
ApeseHa, Tlanvhky Topar”3a Hajoorby pexujy - COBA CAMOYBMLIA JaHa
Komace, CneujanHa Harpaga - EJIEHA AHpapeja 3BjarmHueBa, Harpaga
YmeTHuykor caseta PecTvisana - lomey Kapykockom 3a JIAMOHCKY OAMCEJY.
MebhyHapoaHw xupu KpUTVIKe 3a Hajoorbn dunm y nporpamy Mapanene v cyapw
npornacuo je dunam MYHONETCBO y pexwijn CepeH Jyue.

19. ®ECTUBAN EBPOMNCKOI ®UJIMA NAJIUR
(oa 14. po 20. jyna 2012.)

Kupu: Mupa ®@ypnaH (Xpsatcka / CA[l), AnekcaHgpa [lanctpom
(LBencka), bojau K. Bocurmbunh (Karana), Fabpuene KpaHuen6uxgep
(Ayctpuja) 1 Axmet Bojacnorny (Typcka).

HATPAJIE: "3naTHu Topatb'3a Hajoorsm - V13A BPLA Emmnna Annepa, ‘Mannhkn
Toparb'3a Hajborby pexujy - Yapuxy 3ajany 3a PAJ: JbYBAB, cneuvjanHa
npu3Harba drnmosmma CAMO BETAP BeHepeka ®nurayda 11 EOXIE

KOMLUWJE MeHnu Jaewa. Hajoorsn dunm y MNapanenama u cynapyma - MOVOT

PajHepa CapHerTa, a cnelujanty Harpagy ocsojvo je HECTAJY R TANTACK.

20. DECTUBAJ1 EBPONMCKOI ®UJIMA
(oa 13. 8o 19.jyna 2013.)

EBponcka drnmcKa akafemvija ogpxana je cnelujanty nporpam Ha Manvny
"Hepneroa y npupoaw’, a cneuvjantv roct vo je npckin peauters Lium WepugaH.

Mosonom 20 roauHa OEQ objasrbeHa je MoHorpadwja “loavp BeuHocTw’, noceeheHa

No6UTHUUMMA Harpage "Anekcarnap Jlndka”aytopa He6ojwe Monosuha.
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[ABE AUBE N HAKJTOH: MUNTEHA PABUT U MUPA BAHALL

Kupw: Cphan AparojeBuh, Ewunu XopHep (Benvika bputatija), MapkeTta
XopyckoBa (DpaHLycka), Mamena MunaHesa (PpaHuycka) v Hyprun
Jewmuaj (Typcka).

HAMPALIE:“3naTHu Topars'3a Hajoorby dunm - BOPTMAH Anekca BaH
Bapmeppama, ‘T1anvhku Topats'3a pexijy - Tygop Byphu 3a dvam O
MYKEBVIMA W TBYAVIMA, cneumjanto nprisHakse AofesbeHo mymLy AHKejy
Yupu 3a ynory y dunmvy Y VIME. Ha npegnor xupuja, Harpagdy “Cejou TeomaH"3a
HajnpoBOKaTUBHYW NPBY M Apyr dunm, bopa OED aoaenvio je drHckom drnmy
OTBOPV MM CE (pexvija Cumo XanuHeH). 3a Hajoosrbi dunm nporpama Mapanene
1 cynapu npornalueHa Typcka XJIAJHORA (pexvja Yryp Jycen), a cneumjanta
Harpaga npvnana pyckom aeny XORY W JA (pexmja Anekcej Bana6aHos).

HEBOJLWIA NOMNOBUHR
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21. ®ECTUBAJ1 EBPONCKOI ®UJIMA
(0a 19. po 25. jyna 2014.)

Kupu: Mjep-Anpu feno (DpaHuycka), KapuH XoduHrep (Hemauka), Cabonu
Xajay (Mahapcka), Xpuctuna NMonosuh 11 flanu6op Matanuh (Xpeatcka).

HAIPAZIE: “3naTHu Topars'3a Hajoorbu dvnm - NIEBVJATAH AHppeja
3BjarnHueBa, ‘[lanhky Topars'3a Hajoosby pexujy - AuTpuxy Bpyremany
3a dunm CTAHVILIE KPCTA, Cneunjanto npursHatse Weeackom dunmy
TYPUCTA Py6eHa OctnyHpaa. YMETHIUKI CaBeT foaenuo Harpagy “Cejou
TeomaH"3a HajogBakHWj1 Aebv UBaHy UKuhy, peartersy BAPBAPA. Harpaga
3a Hajborbn dunmy MNapanenama 1 cydapriMa PaBHONPaBHO AoferbeHa
ykpajuHckom drnmy MIEME Mupocnasa Cna6oLunuTcKor v eCTOHCKOM
dunmy GREE RANGE - BAJTAZIA O MPVIXBATAHY CBETA Benka OyHnya.

22. ®ECTUBAJ1 EBPOIMCKOI ®UJIMA NANINTR
(op 18. po 24. jyna 2015,

OpprkaHa je npsa npojekunja 3 dunma Ha JleTHoj no3opHuum Ha Manuhy -
CBE RE BTV Y PELlY Buma BeHpgepca.

Kunpu: Kpuctnjan XKene (Dparuycka), lome Kapykockm (OnHcka),
ArHews Kounw (Mahapcka), Mupa ®opHaj (Cnosauka), JoxaHec KyHke
(Weepncka) v Ceprej TpudpyHosuh.

HATPALLE: “3naTtHu Topars'3a Hajoossu dunm - OBHOBM (pexuja Fpumyp
XakoHapcoH), ‘Tanuhky Topars'3a Hajoosby pexinjy - MarHycy BoH
XopHy 3a dunm KVBOT MNOCTIE. Harpaay “Cejdun TeomaH" 3a Hajxpabpuju
npPBY 1K apyru Gunm, YmetHuukn cageT OED-a fogenvio je UBany
OCTPOXOBCKOM 32 CfioBaukm Guam KO3A. Munpu kputmnke Harpagy 3a
Hajbosby dunm foaenvio je pyckom dunmy FAJIEBOBVI Ene MaHxejeBe.
CneuwjanHo NpusHarbe Xnpu je, NoCTxyMHo, Aoaenvo Bnactumupy Hysu
CrojubkoBuhy 3a nocnemy ynory y dunmy bE3 CTEMNEHVIKA Mapka
HoBakoBuha Kojem je npunana Harpaga YmetHmnykor caseta Oectvisana.

23. ®ECTUBAJ1 EBPONCKOI ®UJIMA
(oA 16. po 22.jyna 2016.)

*Knpu: Jecum Ycraorny (Typcka), Credpan Apcenmnjesuh, Mnxaena Kesene
(Hemauka), Puna Cunpoc (EctoHuja), Aucte [upyute ([lnTBaHMja).
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ANTPUX BPYTEMAH CA TMTAPOM HA KOHOEPEHLIUIJU 3A HOBUHAPE

HATPAZLE: “3naTtHu Topars' 3a Hajoosbu dunm - TOHM EPAIMAH MapeH Age;
“Mannhkn Topars’ 3a Hajoorby pexujy - Kpuctujany Myuhujyy 3a dvinm
MATYPA. Mpeo CneunjanHo npur3sHarbe Npunano cprckom dunmy JHEBHK
MAWMHOBORE Munowa PagoBuha, a 1pyro nosbCcko-LBEACKOM GUmMy
JbYBAB JE TOPKA Tomalua BacuneBckor. Xvipy KpuTriKe 3a Haj6orbu Gunm
nporpama lNapanene n cyaapn npornacuo je mahapckn ounm CTA3A O[]
JbVIbAHA BeHepeka ®nureayda, a CnevvjanHy Harpagy LOAENO je
dunvy EBA HOBA Mapka LUkona.

24, ®ECTUBAJ1 EBPOMNCKOI ®UJIMA NAJTU TR
(on 15. 80 21.jyna 2017.)

Kupu: Kpucru Myjy (PymyHnja), Hukona hypuuko, Tuxana Jlasosuh
(XpBatcka), Jiyns X. JoxaHcen ([laHcka) 1 Fyct Ban [len Bepre (benrvja).

HATPALLE: “3naTtHu Topars' 3a Hajbossy dunm - NAPK Coduje Ersapxy,
“Mannuhkn Topars’ 3a Hajoosrby pexujy — XeneHa XeremaH 3a [MPETEPAHN
AKCOJOTN, Cneumjanto npusHarbe — Urop besuHosuh 3a xpsatcku
bunm KPATK 3NET; Harpaga KpuTviKe fogerbeHa je XpBaTckom dunmy
HE MELAJ MY TIVIAT Xane Jywnh, a CrieynjanHo npursHarbe NosbCKOM
dbunmy NOCNELAA NMOPOLMLIA.

25. ®ECTUBAJ1 EBPOIMNCKOI ®UJIMA NANINR
(op 15. 80 21.jyna 2018,

Cenextopv: Henap flykuh, Hun Jaur, Urop Toxosm.

Mpatehn nporpam MecTtriBana obyxsatao je 13noxoy o Munenn fpasuh
1 NpoMoLjy foMyreHor 13narba Krbure He6ojwe Monosuha “osfnp
BEYHOCTN"0 AOOUTHMLMMA Harpaae "AnekcaHaap Jndka’, a o HoBKM
naypeatrima nuncao je ctanHu capagHvk Gectvisana UBaH Apanhenosuh.

Kupu: Unguko Ewepn (Mahapcka), leBa HopBunueH (JlutsaHuja),
N6paxum Koma (DparLycka), MapuHyc MpyTxo¢ (XonaHavja) n Hatawa
HunkoBuh.

Harpage:“3nathn Topak'3a Hajoorbn dunm — JEBOJKA Jlykaca [loHTa,
“Mannhkn Topars' 3a Hajoosby pexujy — Pacmyc Knoctep Bpoy 3a dvinm
KPTULA. CneuwujanHo npusHaree — KAPMEH V1 JTOJTA ApaHue EueBapuje.
Kupu kputrke — xvpv OELEOPE (Gepepaumje GUamcKkix KpuTmnyapa

Espone 1 MegutepaHa) nporpama Mapanene 1 cygapu 3a Hajoosbu
npornacuo je punm LIBETHA JONIMHA Jlacna Yyja. OUMPECLIV xvipu:
Hajoosbu dunm - Y PATY Credana Bpusea.

26. DECTUBAJ1 EBPONMCKOI ®UJIMA
(oA 20. go 26. jyna 2019.)

Cenektopv: Henap Alykuh, Hun Janr v Urop Toxosm.

Kvpu: Tom Bypke (Benvka bputaruja), Cunac Llymepkac (fpuka),
JNopeHc Tynu (Hemauka), Anew Maenun (Cnoseruja) ¥ MapTta Bepewu.

HATPALIE: “3natHn Topary” 3a Hajoorsn dunm - JALHVLIV Naha Juja, kojem

je npunana n Harpaga OUMPECLIV xupwija, “Manvihki Topars'3a Hajoosby
pexwjy - Jypuc Kypcnetuc 3a punm OJIEN, CneynjanHa nprisHara peanTessy
Japony Wanwnjy v rnymuy Epany 3a ¢rnm OKOBAH 11 AHn Mapuju Pocn
3a dunm AJBAP Koju je cBeTCKy Npemujepy “mao ynpaso Ha lNannhkom
dectvany. o oueHn Krpuja KpuTviKe, HajoorbK Grnm nporpama lNapanene
n cynapn — KETBA Muwe AHTapsea, CneujanHo npusHarse - mymmnua
MapTtuHa AnoctonoBa 3a rasHy ynory y dunmy VIPVHA.

27. ®ECTUBAN EBPOMNCKOI ®UJIMA
(on 12. po 18. centembpa 2020.)

Cenektopv: Henag Aykuh, Hun Jaur 1 Urop Toxorb.

VlaKko HajaBfbeH y TpaANLIMOHANHOM TEPMUHY Y jyiTy, @ TOTOM NMomMepeH 3601
naHfemuje KopoHa BUpYca Ha aBrycT, 27. ®ectvsan Ha lNanvhy ogpxaH je
y cenTemopy, WTO ra YMHM jeAHMM Of PETKUX GUAMCKIMX GecTvBana y ceeTy
Koju 2020. Huje OTKasaH HUTK je OAPXKaH Y OHMajH V3Aatby.

Kupu: Urop UBaHoB (MakefoHvja), Fopan PagoBaHoBuh 11 Muwen
Kepwm (Hemauka).

HATPALE: “3naTtHu Topaks”3a Hajoosrbun dunm - HALLA, “Manuhkn Topars’ 3a
Hajbosby pexyijy - Artbewka XonaHg 3a dunm LAPIIATAH, CneumjanHo
npu3sHarbe - JAYHATALIA Umbe KpxkaHoBckor 11 JekaTepuHe OepTen.
Hajborbum dunm nporpama lNapanene v cypapu — Yo, NMA HATYCTU TPAL
Mapujywa Bunuunckor. Hajoorsu drnm no oueHn OUMPECLIN xupwija —
3HOJ MarHyca BoH XopHa.
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28. DECTUBAJ1 EBPONCKOI ®UJIMA
(op 17. po 23.jyna 2021.)

Cenektopv: Henapg [lykuh, Hun Janr 1 Urop Toxorb.

YBe/ieHa je HOBa, NovacHa Harpaaa “Anexcargap JIvdka“3a aonpuHoC
pervoHanHoj kuHematorpaduju a [obuTHULa je 6una rymrua Munexna
3ynaHuuny. "AHaeprpayHa CnvpuT” Harpaga npunana je pymyHcKoj
npoayueHTkub1 Apy CONnoMOH.

Kupw dectrsana: Knayc Egep (Hemauka), JoBan ApceHnh, Murba
Nekosuh, Kpucroc Hukoy (Mpuka) 1 flapuja OHMWYEHKO (YKPaj/Ha).

HATPALIE:"3naTHu Topars'3a Hajoorbm durnm - HAJTOPA OCOBA HA CBETY
Joakuma Tpupa kojem je npunana v Harpaga OUMPECLN, “Tlannhkmn Topars”3a
Hajoorby pexxujy - @eput KapaxaH 3a drnm HYBAP BPATA CBOJETA, CneuwjanHa
Harpaga ¢unvy JHEBHVIK 13 TBAHTAHAMA KeBuna MekpoHanga. vipu
KpWTVIKe 3a Hajoorbk Gunm nporpama Mapanene 1 cyaapy Npornacuo je 4eno
NUN OF YOUR BUSINESS MBane Mapunuh Kparuh, a CneunjanHo npurisHare
nogenvo dunvy JEYAK Butanuja AKumoBa. Harpagy nyonuke ‘Topku anct”
no6vio je cpnckn drnm HEYNCTA KPB: TPEX MPELAKA MunyTuHa Metposuha
Koju je Ha Manuhy 1Mao CBETCKY Npemujepy.

29. DECTUBAIJ1 EBPONCKOI ®UJIMA
(oA 16. po 22.jyna 2022)

Cenextopv: Hukonaj Hukurtus, Jynuja Cunkesuy, Urop Toxosm v
Mwupocnas Moroposuh.

Kunpu: Katpujen WWopw (/13paen), JlopHa Tu, Em Llej MakmaxoH (Bennka
bputaruja), Llowya Japgm (Hemauka) n Katapuna PaguBojeBuh.

HATPAZLE: “3natHu Topars'3a Hajoossu dunm - MATHETHA PE3OHAHLIA
Kpuctujana Mynhujya, ‘Manvhku Topaks’ 3a Hajoosby pexujy - Amutap
Cyxonutku-Co6uyk 3a dprnm NMAMOVIP, CrieymjanHo npusHarbe drnmy
HEXHO Ane Hemew 1 Jlacna Yyja. Knupu kputnke OUMPECLIM 3a
Hajborbm dunm npornacvio je PVIMHV Ynpuxa 3ajana. Kupu kputrike
nporpama [apanene v cyaapu 3a Hajoorbu GuaM Npornacuo je punm
BM3VJA JIEMTVIPA Makcuma HakoHeuHuja.

* Y3800u u3 mamepujana koju hophe 3eneHosuh npunpema 3a
moHozpadpujy o npeux 30 200uHa lManuhkoz pecmueana.
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